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pÇf¡cL£u 

 
 
Bj¡­cl L¡­R i¢hoÉv ­cM¡l HLV¡ L«ø¡m hm b¡L­m BS ­b­L f’¡n h¡ HLn hRl fl OV­a f¡­l Hje e¡e¡ OVe¡l 
My¥¢Ve¡¢V ­c­M ¢ea¡jz ¢Li¡­h aMe N¡¢s Qm­h, f«¢bh£l Evf¡c­el ­L¾cÊ b¡L­h ­L¡b¡u? ¢Li¡­hC h¡ Bjl¡ k¡h 
Bj¡­cl ­c­n? h¡wm¡l ­L¡­e¡ ­R¡– NË¡­j ­L¡­e¡ k¤hL aMe ¢Li¡­h L¡V¡­h a¡l pju, ­LE ¢L L¢ha¡ ¢mM­h fs­h? 
ØVL j¡­LÑV V¡l ¢c­LJ HLh¡l ­Q¡M h¤¢m­u ¢ea¡jz p¡l¡ f«¢bh£­a ¢L aMe ¢œ²­LV ­Mm¡ q­h? c¤C ­jl¦l hlg LaV¡ 
Ara b¡L­h, a¡­a ¢Vy­L b¡L­h ¢L L­uL¢V ¢hlm ¢L¿¹¥ j¤š² jl¦ i¡õ¤L? 
 
Hl p­‰ B­l¡ HLV¡ Lb¡ S¡e­a hs C­µR quz ­pL¡m HL¡­ml fb d­l f§­S¡ ¢Li¡­h q­h p¡j­el na¡ë£­a? ¢L ¢L 
f¢lhaÑe Bp­h f§­S¡u? BS ¢h­nÄl üfÀ "ph¤S’ qh¡l, n¢š²l AfQu Lj¡­e¡lz f§­S¡u qu­a¡ SÆm­h Lj n¢š²l B­m¡z 
¢S¢epfœ Lj eø Ll¡ q­hz Hje ¢S¢ep hÉhq¡l Ll¡ q­h k¡ f¢l­hn­L c§¢oa L­le¡z HC "ph¤S’ f§­S¡l ­Ry¡u¡ Hh¡­l 
Bj¡­cl f§­S¡l b£j Hz j«eÈu£ j¡l AmwLl­Z Hh¡l h¡wm¡l e¡e¡ ­m¡L¢n­Òfl ­Ry¡u¡z Hl p­‰ B­R j«v¢n­Òf flhaÑ£ 
fËS­eÈl ­Qae¡ h¡s¡­e¡l fË­Qø¡z  
 
BS ­b­L HLn hRl fl h¡P¡m£l f§­S¡ ¢L l©f ­e­h S¡¢ee¡z HV¥L¥ S¡¢e ­k nlv b¡L­h, b¡L­h L¡ng¥m Bl ­fyS¡ 
a¥­m¡ ­jOz a¡C B¢nÄ­e kMe j¡¢Vl OË¡­Z ¢jn­h ¢nE¢ml Nå aMe h¡P¡m£l h¤­L H­p m¡N­h Be­¾cl ¢q­õ¡mz 

 
­p±jÉ i–¡Q¡kÑÉ 
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BEST WishES FROM 
MUMTAZ YUSUFI 

 

TAJMAHAL RESTAURANT 
 

Authentic Bengali Cuisine 
 

 
 

Come and enjoy our fish and curry delicacies 
Catering available 

 
4650 Jimmy Carter Blvd, Ste. #108 

Norcross, GA 30093 
Tel: (770) 496-0073    
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Roofing Systems of Atlanta is one of 
Georgia's established roofing companies. With 
projects ranging from Helen to Columbus our 
company provides top quality roofing 
installation and repair for both residential and 
commercial projects.  
 
Whether it be a complete roof replacement or 
a simple leak repair, we are here to serve all 
of your roofing needs. And as always, 
satisfaction is 100% guaranteed. Be sure to 
click on 'request a quote' to request a free 
estimate from one of our qualified estimators. 

Call Jack at 770-294-3886 
 
Reference: Swapan Mondal; Satya 
Mukhopadhyay 
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     From President’s desk   

        
 
­R­m­hm¡u e£m BL¡n, ­p¡e¡¢m ­l¡Ÿ¥l Bl fy¡¢Q­ml f¡­n f­s b¡L¡ ¢nE¢m g¥m Bj¡u j­e L¢l­u ¢ca hR­ll ­pC 
pjuV¡ Bp­Rz pL¡m­hm¡ ¢n¢nl­iS¡ O¡p Bl ¢nE¢ml Jfl ¢c­u ­qy­V ­k­a ­k­a j­e fsa Hh¡l ea¥e S¡j¡ fÉ¡¾V 
q¡­a f¡Ju¡l pju H­p­Rz Q¡l¢c­L Oe ph¤S N¡Rf¡m¡l p­‰ h¡a¡­p ­ke HLV¥ Af¢l¢Qa Nåz HC qm nlvL¡m, 
Evp­hl pju, c¤NÑ¡f§­S¡ j¡­e ­a¡ Evp­hl öl¦, ú¥m R¥¢V, hå¥­cl p­‰ p¡l¡¢ce B—¡, e¡e¡lLj Y¡­Ll BJu¡S, 
fÉ¡­äm ­b­L fÉ¡­ä­m O¤­s ­hs¡­e¡, j­el ja M¡Ju¡c¡Ju¡... hR­ll j­dÉ ­p HL c¡l¦e pjuz  
f§S¡l£l alg ­b­L Bfe¡­cl pLm­L S¡e¡C Bj¡l B¿¹¢lL n¡lcö­iµR¡ Hhw BS­Ll c¤NÑ¡f§­S¡­a ph¡C­L L¢l p¡cl 
Bj¿»Zz e¡, Bfe¡­cl T­l fs¡ ¢nE¢ml Jfl ¢c­u qy¡¢V­u ¢e­u k¡Ju¡l fË¢anË¥¢a ¢c­a f¡l¢R e¡; a­h Bjl¡ ph¡C 
¢j­m Bp¤¤e ­Qø¡ L¢l f§­S¡l ­pC B­jSV¥L¥, ­pC Sj¡V B—¡V¥L¥ ¢LR¥r­Zl SeÉ Ef­i¡N Ll¡ k¡u ¢Le¡z 
BS Bjl¡ h¡wm¡l j¡¢V ­R­s A­eL c§­ll ­c­n HLp­‰ ¢j¢ma q­u¢R ­pC B—¡l BLoÑ­Z, f§­S¡l Be¾cV¡ ph¡C 
¢j­m i¡N L­l ¢e­az H­c­nl h¡dÉh¡dLa¡l ¢euj ­j­e Hj¢e­aC Q¡l¢c­el f§­S¡ c¤¢c­e ­p­l ­gm­a quz ­h¡de, 
Bj¿»Z J A¢dh¡p ¢c­u où£l ¢c­e ­k f§­S¡l öl¦ a¡ f§ZÑa¡ f¡u Aøj£ J ehj£l p¢år­Z p¢åf§­S¡l j¡dÉ­jz j¢qo¡p¤¤l 
¢ed­el pju ­ch£ c¤NÑ¡ fËQä ­œ²¡­d L«o·hZÑ d¡le L­l¢R­mez a¡C f§S¡l HC BQ¡­ll pju ­ch£­L Q¡j¤ä¡ l©­f f§S¡ Ll¡ 
qu, AbÑ¡v ¢k¢e Qä J j¤­äl ¢he¡¢ne£z f§­S¡l HC pju¢V BlJ HL¢V L¡l­Z ØjlZ£uz ­ch£ c¤NÑ¡l Bn£hÑ¡c ¢e­u 
nË£l¡jQ¾cÊ HC j¤q̈aÑ¢V­aC l¡hZ­L hd L­l¢R­mez  
Bj¡l L¡­R ­pC j¤q̈aÑ¢V ØjlZ£u q­u b¡L­h Bfe¡­cl pL­ml AL«¢œj i¡­m¡h¡p¡l S­eÉz BS HC Bf¡a L¢We 
LjÑk‘J p¡hm£mi¡­h pÇfæ Ll¡l fËu¡p ¢e­u¢R Bfe¡­cl p¢œ²u pq­k¡¢Na¡l j¡dÉ­jz HV¡C ­a¡ f§­S¡l ¢Øf¢lV, a¡l 
j­dÉC A­e­L ­cn ­b­L Be¡ S¡j¡L¡fs h¡ Nue¡ ¢e­u HLV¥ B­m¡Qe¡l p¤¤­k¡N L­l ­ee; Bl a¡­a Cåe ­k¡N¡­a 
B­R HLV¥ h¡P¡¢m l¡æ¡l B­u¡Se, p­åÉl ¢c­L HLV¥ N¡­el Bpl h¡ ­k ­L¡­e¡ pju Q¡­ul p­‰ HLV¥ ¢e­iÑS¡m h¡P¡¢m 
B—¡z H ¢hn¡m LjÑk­‘l Awn£c¡l Bjl¡ pL­mC, c¤¢c­el f§­S¡l ­n­o j¡­ul ¢hc¡u­hm¡u Bjl¡ H­L Af­ll SeÉ 
j‰mfË¡bÑe¡ L¢l j¡­ul L¡­Rz fËa£r¡ Llh p¡j­el hR­ll SeÉ, ­pC pju ­ke hm­a f¡¢l 
 
     Y¡­Ll Jfl fsm L¡¢W 
     f§­S¡J ¢Rm SjSj¡¢V 
     O¢e­u Hm ¢hc¡u­hm¡ 
     Hh¡l j¡­ul k¡h¡l ­hm¡  
            öi ¢hSu¡l fË£¢a J ö­iµR¡ S¡¢e­u 
           e¢Q­La¡ e¾c£ 
           8C B¢nÄe 1416 

                                                



 
 
10 

HAYNES BRIDGE FAMILY 
DENTISTRY 

 
Cosmetic & Implant Dentistry 

 
 
 
 

Brandon K. O’Neal, DMD 
 
 

11770 Haynes Bridge Road, Ste. #605 
Alpharetta, GA 30004 

Ofc: (770) 475-9509   Fax: (770) 740-8422 

 

 
 

Reference: Swapan Mondal; Satya Mukhopadhyay 
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gÉ¡ne N¡l­j¾Vp  
--c£fL L¥j¡l f¡m, LmL¡a¡ 

 
pl¡p¢l N¡l­j¾VpÚ H„­f¡VÑ ­L¡Çf¡e£ eu, N¡l­j¾VpÚ 
H„­f¡VÑ ­L¡Çf¡e£l ­b­L f¡l ¢fpÚ ­l­V L¡S L­l HjeC 
HLV¡ gÉ¡ƒl£­a L¡S L­l j¡dhz a¡ ­p gÉ¡ƒl£'l-J 
HLV¡ e¡j B­R, e¡jV¡ q­m¡- gÉ¡ne N¡l­j¾VpÚz j¡¢m­Ll 
e¡j h¡h¤i¡C ¢jnË¡z Bca h¡s£ EšlfË­c­nl h¡¢mu¡'­az 
LmL¡a¡l j¢jef¤­l a¡l JC gÉ¡ƒl£z JC gÉ¡ƒl£­aC 
L¡S L­l j¡dhz L¡S L­l j¡d­hl j­a¡ B­l¡ A­e­Lz 
­hn£li¡NC ­j¢n­e ­pm¡C L­lz B­R HLSe L¡V¡l 
j¡ø¡lz a¡­L ph¡C j¡ø¡lS£ h­m X¡­L, Bpm e¡j jep¤¤lz 
HLSe p¤¤f¡li¡CS¡lJ B­Rz hRl p¡a¡n hup ­R­mV¡l, 
e¡j Jpj¡ez gÉ¡ƒl£V¡ Q¡m¡u j¤ma jep¤¤l Bl Jpj¡ez 
a­h j¡dh JC L¡lM¡e¡­a (j¡dhl¡ L¡lM¡e¡C h­m)p¡j¡eÉ 
L¡S L­lz j¡d­hl ja p¡¢Sc, ­lq¡e¡, j¡ma£ Bl 
l¡jnlel¡J HLC L¡S L­lz J­cl h­m ­bËXÚ-L¡V¡lz 
­f¡o¡L °al£ qJu¡l fl ­pC ­f¡o¡­L A­eL p¤¤­a¡ ­m­N 
b¡­Lz ­pC p¤¤­a¡­L HLV¡ Ly¡¢Q ¢c­u ­L­V a¡lfl 
­f¡o¡LV¡ ­T­sT¥­s p¤¤­a¡j¤š² Ll­a quz °c¢eL jS¥l£­a 
L¡S J­clz L­a¡C h¡ ­l¡S ! Q¢õn ¢L f¾Q¡n V¡L¡z 
Bl­S¾V L¡S b¡L­m l¡a S¡N­a quz aMe l¡­al 
­M¡l¡L£ h¡hc j¡¢m­Ll L¡R ­b­L ¢LR¥ V¡L¡ f¡Ju¡ k¡uz 
a­h ­bËX L¡V¡ R¡s¡J AeÉ¡eÉ ¢LR¥ L¡SJ J­cl Ll­a 
qu, ­kje LM­e¡ pM­e¡ ­f¡o¡­L ­h¡a¡j m¡N¡­e¡, j¡m 
JW¡­e¡ e¡j¡­e¡ HC phz ­h¡a¡j m¡N¡­e¡l L¡S b¡L­m 
A¢a¢lš² V¡L¡ f¡u Jl¡z M¤h Ai¡­hl pwp¡l j¡d­hlz NË¡j 
­b­L nq­l H­p¢Rm L¡­Sl ­My¡­Sz ­mM¡fs¡J ¢LµR¥ S¡­e 
e¡z g­m HC p¡j¡eÉ S£¢hL¡l Jfl ­hy­Q b¡L¡z H¢c­L 
O­l ­h± Bl ¢L­n¡l£ ­j­u ljm¡z ­j­uV¡l fs¡öe¡l MlQ 
A­eÉl Jfl ¢eiÑln£mz j¡­e ­h± ljm¡ ­k h¡s£ l¡æ¡l 
L¡S L­l ­pC h¡s£l HL¢V ­j­u ljm¡l fs¡öe¡l i¡l 
¢e­u­Rz  L¡lM¡e¡u °al£ qJu¡ ­f¡o¡L…­m¡ Oy¡V­a Oy¡V­a 
j¡­T j¡­TC j¡dh c£OÑnÄ¡p ­g­m, Hje ­f¡o¡L k¢c ­j­u­L 
fl¡­e¡ ­ka ! ­ph¡l q¡mL¡ ­N¡m¡f£ l­Pl ¢p„¢V'pÚ ­œ²f 
gÉ¡¢hËLpÚ'Hl Jfl HLV¡ mð¡ T¥­ml éL °al£ q¢µRmz 
é­Ll e£­Ql T¥­m HjËX¡l£ Ll¡ ¢ém m¡N¡­e¡z p¡j­e Hhw  

¢fR­eJ HjËX¡l£ Ll¡, ­N¡m¡f£ L¡f­sl Jfl L¡­m¡ 
p¤¤­a¡l HjËX¡l£, ¢XS¡CeV¡ ­ke ­g­V fs¢Rmz 
Jpj¡e­L ¢S­‘p L­l¢Rm ­f¡o¡LV¡l c¡j La q­a 
f¡­lz Jpj¡e HLV¡ ¢jne¡l£ ú¥­m LÓ¡p HCV fkÑÉ¿¹ 
fs¡öe¡ L­l¢Rmz  H„­f¡VÑ A¢g­p k¡a¡u¡a b¡L¡l 
g­m J S¡e­a¡ c¡j L­a¡z J h­m¢Rm ¢h­c­n HC 
­f¡o¡LV¡ ­csq¡S¡l V¡L¡u ¢hœ²£ quz ö­e Bya­L 
E­W¢Rm j¡dhz c¤¢ce fl ¢V¢g­el ¢WL B­N kMe 
ph¡C L¡S ­b­L E­W ¢N­u­R j¡dh ­pC pju HLV¡ 
é­Ll p¤¤­a¡ L¡V¡l pju C­µR L­l Ly¡¢Q ¢c­u HLV¡ 
g¥­V¡ L­l ­cuz Hdl­el j¡m kMe ­Q¢Lw qu aMe 
h¡c q­u k¡uz j¡dh ¢WL L­l ­l­M¢Rm f­l p¤¤­k¡N 
h¤­T HLpju j¡mV¡ ­Ty­f ­c­hz f­ll¢ceC j¡mV¡ 
Jpj¡­el q¡­a fs­a Jpj¡e ­QyQ¡­j¢Q p¤¤l¦ L­l 
­cuz g¥­V¡l dle ­c­M Jpj¡e h¤­T k¡u ­k g¥­V¡V¡ 
CµR¡L«a i¡­h Ll¡ q­u¢Rmz ¢L¿¹¥ ­hn ¢LR¥rZ 
­QyQ¡j¢Q L­lJ Jpj¡e h¡l Ll­a f¡­l e¡ Aje 
c¤újÑ ­L L­l¢Rmz p¡l¡¢ce L¡­Sl ­n­o l¡a BVV¡l 
pju L¡lM¡e¡ gy¡L¡ q­u k¡uz j¡dh V¡¢mN­”l HL 
h¢Ù¹­a i¡s¡ b¡­Lz h¡p i¡s¡ hy¡Q¡­a h¡s£ ­gl¡l 
pju ­qy­VC h¡s£ ­g­l j¡dhz q¡yV­a qy¡V­a 
a¡l¡am¡l ­j¡s H­m f­l qW¡v HL¢V p¡C­Lm Jl 
N¡­u fË¡u ýsj¤¢s­u f­s Bl ¢L ! O¡s O¤¢l­u 
¢fR­e a¡¢L­u ­c­M p¡C­Lm B­l¡q£ Bl ­LE eu 
- Jpj¡ez Jpj¡e HLV¥ q¡­pz a¡lfl p¡C­L­ml 
LÉ¡¢lu¡l ­b­L HLV¡ fÉ¡­LV ¢e­u j¡dh­L ­cuz 
f¢mfÉ¡­Ll Jfl ¢c­u j¡dh ­N¡m¡f£ l­Pl éLV¡ 
­cM­a f¡uz j¡dh­L fÉ¡­LVV¡ ¢c­u Jpj¡e h­m -- 
HC e¡J, h¡s£ ¢N­u ­j­u­L ¢cJ..............a­h c¤¢V 
Lb¡............... HL, ­j­u ­ke ­L¡e¢ce HV¡ f­l 
L¡lM¡e¡u e¡ B­p.........................c¤C, i¢hoÉv'H Bl 
­L¡e¢ce N¡­Rl ­k X¡­m h­p B­R¡ ­p X¡m ­L­V¡ 
e¡z h­m fÉ¡­LVV¡ ¢c­u Jpj¡e E­ÒV¡¢c­Ll l¡Ù¹¡ d­l 
p¡C­Lm ¢e­u H¢N­u Q­m ­Nmz 
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Jpj¡­el h¡s£ HLh¡mf¤­lz fÉ¡­LVV¡ ­f­u j¡dh fËb­j 
M¤n£­a ­g­V f­s¢Rmz ¢L¿¹¥ Jpj¡­el ­no Lb¡V¡ ö­e 
j¤MV¡ ­ke ­a­a¡ q­u ­Nmz L¥LjÑ dl¡ f­s k¡Ju¡u 
m‹¡u Afj¡­e J ­ke j¡¢V­a ¢j­n k¡¢µRmz J'l f¡ 
c¤­V¡ ­ke Qm­a Q¡C¢Rm e¡z ¢L Ll­h ­i­h f¡¢µRm e¡ 
j¡dhz HLh¡l i¡­h fÉ¡­LVV¡ X¡ø¢h­e ­g­m ­cuz ¢L¿¹¥ 
­N¡m¡f£ éL fl¡ ljm¡l M¤n£­a Ef­Q fs¡ q¡¢pj¤MV¡ 
c¤­Q¡­Ml p¡j­e ­i­p EW­a J ¢LwLahÑÉ¢hj§t q­u k¡uz 

HLh¡l i¡­h éLV¡ ­g­m ­c­h, flj¤ý­aÑ i¡­h e¡qÚ 
h¡s£ ¢e­u ¢N­u ljm¡l q¡­a a¥­m ­c­hz HlLj 
i¡h­a i¡h­a ¢eFB¢mf¤l ­fVÊmf¡­Çfl HLV¥ B­N 
S”¡­ml HLV¡ iÉ¡­V fÉ¡­LVV¡ Ry¥­s ­g­m ­cu j¡dhz 
f­LV ­b­L ­e¡wl¡ l¦j¡mV¡ ­hl L­l ­Q¡Mc¤­V¡ j¤­R 
¢e­u ¢hoæ j­e LÓ¡¿ f¡­u qy¡V­a b¡­L ¢e­Sl h¡p¡l 
¢c­Lz 

 

h¡Z£h¾ce¡u Bfe¡l ¢ej¿»Z 
--hqljf¤l L«o·e¡b L­m­Sl fË¡š²e R¡œh«¾c (Bh¡¢pL) 

(W¡L¥j¡l L¡­R ­n¡e¡) 
Bjl¡ j¡­ul iš² ­R­m, j¡ ¢c­u­Re ­g­ml hl, 
hRl hRl j¡­L f§¢S j¡­ul ­R­m d¤lålz 
pL¡j q­u f§­S¡ Ll¡ ­pJ ¢L Bh¡l f§­S¡ ­N¡? 
ph L¡je¡ n§eÉ q­u a¡C f§¢S ­nÄa i¥S¡ ­N¡z 
 

Bu j¡ h¡Z£, Bu j¡ ­ch£ ­jp-j¢¾c­ll A¾c­l, 
Bpe ­N­s ­h¡p j¡ ­qb¡u ­j¡­cl ¢qu¡l L¾c­lz 
h¡Z£l f§S¡, ­a¡jl¡ H­p¡ h¡Z£l ¢fËu iš² ­q - 
­gm Ll¡ j¡l iš² ­R­ml ¢ej¿»­el fœ Hzz 
 

 
 
 
 



 
 
 

 
 
 
 
 
 

 
 

Best Wishes 
From  

Dr. Rahul Saraf 

 
Satisfied Customers  

Sudipto & Indrani Ghosh 
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It’s Your Loss, Not Mine…. 
-- Suporna Chaudhuri  
   
Break a heart,  
And mend another. 
Befriend a foe, 
Estrange a lover.  
Forsake an angel, 
Nurture a beast. 
Starve the world, 
So you may feast. 
Take a life, 
But not the time 
To spare the world 
A single crime. 
Quiet a voice 
That weeps out loud; 
Muffle the thunder 
Inside a storm cloud. 
Revere only those 
Who can afford to corrupt, 
For greed is eternal, 
And good luck is abrupt. 
Laugh at her misery, 
Smile at his pain, 
Only help others 
If there’s something to gain.  
And when all others leave, 
Only you should remain 
So that you can do it 
All over again.  
  
 

 

Wow! 
--Sounak Das 
 
The things we say wow to, 
Are always close at hand, 
We just need to stop and search, 
And look across the land! 
 
I admire cities, 
Always full of life, 
Won with dreams, sweat, and tears, 
Beacons that shine so bright. 
 
I say wow to mountains, 
Whose rugged beauty stands, 
Those, whose height accentuates, 
The beauty of the land. 
 
I say wow to inhabitants, 
Of home; our mother Earth. 
To innovation, determination, 
And the things they give to birth. 
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Øj«¢a Lb¡ 
--je¢Sv ­O¡o¡m 

""­j­Ol ­L¡­m ­l¡c ­q­p­R, h¡cm ­N­R V¥¢V , BS 
Bj¡­cl R¥¢V J i¡C BS Bj¡­cl R¥¢Vz'' BS n¢eh¡l, 
L¡m l¢hh¡l, c¤¢ce fl fl R¥¢V dialysis ­b­Lz c¤'hRl 
fË¡u qm fË¢a ­p¡j, h¤d Bl öœ²h¡l dialysis Ll¢Rz 
L¡lZ Bj¡l kydney L¡S L­l e¡z a¡C Bj¡l nl£­ll 
­ial lš² f¢l×L¡l qu e¡z a¡­L h¡C­l H­e c¤­V¡ 
machine Hl p¡q¡­kÉ f¢l×L¡l L­l Bh¡l nl£­ll 
­ial f¡¢W­u ¢c­a quz HC process  p¡­s ¢ae O¾V¡ 
Q­mz machine  c¤­V¡ h¡s£­aC l¡M¡ B­Rz Ebony 
­hm¡ HLV¡ e¡N¡c H­p Q¡m¤ L­l ­cuz BdO¾V¡ m¡­N a¡l 
machine ¢WL ja L¡kÑÉLl£ L­l a¥m­az a¡lfl B¢j 
Bj¡l recliner H ¢N­u h¢pz Ebony Jfl q¡­a c¤­V¡ 
R¥yQ g¥¢V­u - HLV¡ vein Hhw Bl HLV¡ artery ­a ! 
H fËb¡l e¡j haemodialyisz ¢WL h¡y q¡­al Le¤C­ul 
Jfl HLV¡ surgery Ll­a q­u¢Rmz Vein Bl 
artery ­L dialysis Ll¡l Efk¤š² Ll¡l SeÉz a¡l 
­b­L ¢eu¢ja dialysis Qmm J lš²e¡m£…¢m g¥­m 
A­eL hs q­u ­Nmz a¡­a ¢LR¥ B­p k¡u e¡z X¡š²¡l 
¢euj L­l fl£r¡ L­le ¢WL ja L¡S L­l ¢L e¡z 
X¡š²¡l, q¡ypf¡a¡m, Lab Dialysis ­LE HL¢V fup¡ 
Q¡u e¡, ph¡C insurance Co. ­L ¢hm pay L­lz 
LmL¡a¡ nq­l a ­l¡S V¡L¡l ­f¡yVm¡ j¡b¡u ­l­M ö­a 
­q¡az ­pM¡­e ­a¡ B­N L¢s ­gm f­l ­am j¡Mz j¡­p 
HLh¡l L­l nephrologist X¡š²­ll L¡­R k¡Cz ¢a¢e 
¢gØV¤¤m¡ ¢WLja L¡S Ll­R ¢Le¡ ­c­Me, f¡­u Sm S­j­R 
¢Le¡ ­c­Me Hhw blood pressure - Hl ¢c­L eSl 
l¡­Mez 
Hj¢e L­lC ¢ce L¡V­Rz HMeJ e¡a¢e­cl ¢L¢Ql ¢j¢Ql 
AeNÑm Lb¡ öe­a f¡¢µR, ­j­ul h¡¢s­a l­u¢R z HC 
Bj¡l haÑj¡e AhÙÛ¡z  
fË¡u B¢n hRl hup qm - LalLj Øj«¢a i£s L­l 
cy¡s¡u ! ­L¡b¡ ­b­L öl¦ Llh S¡¢e e¡, f¤́ Me¡-f¤́ M ph 
Lb¡ hm­a f¡lh ¢Le¡ a¡J hm­a f¡lm¤j e¡z a­h ­k 
fË¡u ph OVe¡ S£h­e Ni£l c¡N ­L­V ­N­R ­p…­m¡ 
hmh¡l fËu¡p Llhz 
 
 

h¡h¡l plL¡l£ Q¡Ll£­a S¡uN¡ hcm q'a fË¢a 2/3 
hRl A¿¹lz Bj¡l kMe 12 hRl hup, aMe h¡h¡ 
H­me f¡Ve¡­a Bl B¢j ­Nm¤j l¡j ­j¡qe l¡u 
­p¢je¡¢l ú¥­m - Class VII Hz aMe Class XII 
­no q­m Uniform Matriculation fl£r¡ ¢c­a 
q'az AbÑ¡v p¡l¡ ¢hq¡­l HLC fl£r¡ qa, ph ú¥­mz  
f­ll hRl h¡h¡ Q­m ­N­me Gall Bladder Hl 
hÉ¢d­az aMe ­b­L Bjl¡ f¡Ve¡­a l­u ­Nm¤jz 
VjV­j Q­s ú¥­m ­ka¥jz VjVj HLlLj R¡c­M¡m¡ 
­O¡s¡l N¡s£z Q¡lSe hå¥ ý­õ¡s Ll­a Ll­a ­ka¥jz 
V¥mV¥m Bl j¾V¥­LC j­e B­R - ¢ae j¡Cm fb j­e 
qa ¢ae ¢j¢e­VC ­L­V ­Nmz 
ú¥­m ­j­ul¡J fsa - pwMÉ¡u M¤h Ljz Class X 
H kMe f¢s aMe Q¡l¢V ­j­u fsaz j¡ø¡l jn¡C­ul 
¢fR¥ ¢fR¥ Bpa Bl O¾V¡ ­no q­m j¡ø¡l jn¡C­ul 
¢fR¥ ¢fR¥ ­h¢l­u ­kaz cn h¡­l¡ hRl f­l HLh¡l 
f¤l¡­e¡ ú¥­m ¢N­u¢Rm¤j ­L¡e Re-Union Hz 
­cMm¤j ­R­mj­ul¡ ph¡C ¢j­m j¡­W ­c±s¡­c±¢s L­l 
­Mm­Rz High School Hl ­R­m J ­j­ul¡ 
­L¡b¡J corridor H cy¡¢s­u ­q­p Lb¡ hm­R - 
Bj§m f¢lhaÑez 
ú¥­m fs¡L¡m£e ph­Q­u hs achievement 
q­u¢Rm "lh£¾cÊ p¡¢q­aÉ S¡a£ua¡' fËhå fË¢a-
­k¡¢Na¡u ­nËù h­m NZÉ q­u¢Rm¤jz j¡ø¡l jn¡Cl¡ 
Hhw ­qX-j¡ø¡l jn¡C pL­m A­eL A¢ie¾ce 
S¡e¡­mez ú¥m ­no qm, a¡lfl f¡Ve¡ 
Science College H fs­a ­Nm¤jz HMe 
­fRe ¢g­l a¡¢L­u j­e qu f¡Ve¡ p¡­u¾p L­mS 
fª¢bh£l ­k ­L¡e undergraduate L­m­Sl 
p­‰ f¡õ¡ ¢c­a f¡­lz Physics, Chemistry 
l fË­gpll¡ H­p ­mLQ¡l ¢c­ae Hhw a¡l p­‰ 
LalLj Efk¤š² experiment ­cM¡­ae - 
Bjl¡ ­j¡¢qa q­u ­ka¥jz 
­L¢j¢øÊ Ae¡pÑ ¢e­u B.Sc. f¡n Llm¤j c¤¢V üZÑfcL 
­f­u¢Rm¤jz ­p c¤¢V Bj¡l c¤C e¡ae£­L ¢c­u ¢c­u¢Rz 
""Øj«¢al f­V ­L R¢h Ay¡¢Lu¡ k¡u S¡¢e e¡z'' H­Ll 
fl HL f¤́ Me¡f¤́ M l©­f C¢aq¡p 
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hmh e¡ Øj«¢al f­V k¡ E‹Æm ­cM¡­µR a¡C hmhz 
M.Sc. f¡n L­l Indian Association for the 
Cultivation of Science H ¢lp¡QÑ Llm¤jz a¡lfl 
j¤Sxglf¤­l Q­m Hm¤j ¢hq¡l u¤¢ei¡¢pÑ¢V­a fË­gpl q­uz 
1962 l December H Bj¡l p­‰ j£l¡l ¢h­u q'mz 
a¡l ph ¢nr¡ c£r¡ n¡¢¿¹¢e­La­e - M.A, B.Ed Ah¢dz 
a¡l h¡h¡, p¤¤¢Sa h¡h¤ a¡­L ¢e­u j¤Sxglf¤l H­p¢R­me 
ay¡l hå¥l h¡s£, aMe Bj¡­cl h¡s£J H­mez Lb¡u h¡aÑ¡u 
­j­u¢V­L M¤h Smart j­e qm, ­cM­aJ i¡m m¡Nmz ­p 
f­l h­m¢Rm ­k B¢j ­j­u­cl p­‰ HaV¡ pfË¢ai qh ­p 
Bn¡ L­l¢ez B¢j Professor j¡e¤o, La La ­j­u 
Bj¡l R¡œ£ ! ­pC Lb¡u ­p h¤Tm e¡z ­p e¡¢L A­eL 
Professor ­c­M­R k¡l¡ ­j­u­cl p­‰ ü¡i¡¢hL i¡­h 
Lb¡ hm­a f¡­l e¡z 
­j­u SeÈ¡m HL hRl h¡­cz j£l¡ a¡l e¡j l¡Mm 
""j­e¡e£a¡'' - L¡lZ Bjl¡ ¢WL L­l¢Rm¤j Bj¡­cl Bl 
h¡µQ¡ q­h e¡z a¡l j¡p£ a¡l e¡j ¢cm "Qy¡ce£' - L¡lZ ­p 
Qy¡ce£ l¡­a S­eÈ¢Rmz Bl j¡ e¡j ¢c­me "¢fu¡m'z Bjl¡ 
HMeJ a¡­L ¢fu¡m h­m X¡¢Lz j¡j¡h¡s£­a ph¡C "Qy¡ce£' 
h­m, Bl h¡C­l, Office H ­p "j­e¡e£a¡'z  
HL ­cs hRl f­l Oklahama State University 
­a Hm¤j - Chemistry l Post Doctoral 
Fellow q­uz ­pV¡ 1965 - j¡C­e ­fa¥j hR­l 
$5000z HMe i¡h¡ k¡u e¡ ¢L L­l Qmaz h¡s£ i¡s¡ 
¢ca¥j $80 N¡s£ ¢L­e¢Rm¤j $250 ¢c­u - Second ¢L 
Third Hand S¡¢e e¡ ! 
aMe ­b­LC X¡x pjl ¢jœ -l p­‰ Bj¡l hå¥aÆz 
Atlanta l ph­Q­u f¤l¡­e¡ h¡¢p¾c¡ ¢a¢ez B¢j ­a¡ 
A­eL¢ce Valdosta ­a ¢Rm¤jz ­pM¡­e ¢Rm¤j 
Accounting Hl Professor q­u 17 hRl - 
Chemistry aÉ¡N L­lz ­pC lc hc­ml Lb¡ h­mC 
­no Llhz 
Time Magazine Hl Bj¡l S£h­e jÙ¹ hs Ahc¡e 
B­Rz kMe M¤h i¡h¢Rm¡j Chemistry hc­m ­L¡e f­b 
k¡h aMe Time H HLV¡ Article ­cMm¤jz HL 
Russian j¡T-hu¢p ­m¡L - Physics Hl Ph.D. 
B­j¢lL¡­a H­p ¢h­no ¢LR¥C L­l EW­a f¡l¢R­me e¡z 
a¡lfl  MBA f¡n L­l Lf¡m M¤­m ­Nmz j­e qu 

­p article Bj¡l L¡­R HMeJ B­Rz B¢j ¢WL 
L­l ­gmm¤j öd¤ MBA Ll­m q­h e¡ - Bj¡­L 
Accounting H specialize Ll­a q­h - L¡lZ 
pwMÉ¡ QµQÑ¡ Ll¡u Bj¡l cra¡ B­Rz  
Q­m ­Nm¤j Acctg 1001 class H hp­a - 
Professor Hl p­‰y ­cM¡ L­l hmm¤j ­k B¢j 
with all seriousness HC class V¡ Audit 
Llh - a¥¢j ¢WLja Grade ¢c­u Accounting 
Hl Head Hl L¡­R f¡¢W­u ­c­hz ¢a¢e l¡S£z 
­kje ­kje Quarter H­N¡­a m¡Nm ­aj¢eC 
pL­mC Bj¡l Jfl Impressed. fËbj Qr H 
A+ ­f­u¢Rm¤jz ¢àa£u Qr H ­pC HLC 
Proffessor Hl L¡­R Acct 1002 fs¡ pj¡ç 
L­l fËbja L­m­S (College of Industrial 
management) H Admission ¢em¤jz ­L¡e 
Ap¤¤¢hd¡ ­q¡m e¡z p¤¤¾cl fs¡ Qm­a m¡Nm - 
Result M¤h i¡m qJu¡u Hhw hupV¡ 
unconventional qJu¡u pL­mlC eS­l fsm - 
Dean, Asst Dean Hhw Acctg Hl Head. 
a¡­cl pL­ml p­‰yC O¢eøa¡ q­u ­Nmz 
MS ¢XNË£ f¡h¡l f­lC Asst Dean ­X­L hm­me 
­k, B¢j Georgia Tech H Accounting Hl 
Assistant Professor q­u L¡S Ll­a f¡¢lz 
B¢j q¡­a üNÑ ­fm¤jz Chemistry l 
Research Scientist Hl L¡­S CÙ¹g¡ ¢c­u Q­m 
­Nm¤j Accounting fs¡­az 
Georgia State University ­a l¡­œl Class 
L­l information Science H Masters 
Degree ­f­a BlJ 2 hRl m¡Nmz f¡n Ll¡l 
f­lC Bj¡u Head of the Department 
hm­me ­k, Valdosta State University l 
Dean Hl p­‰y Lb¡ h­m¡, ¢a¢e M¤h Evp¡q£ 
­a¡j¡­L Faculty L­l ¢e­az 
a¡lfl ph C¢aq¡pz p­a­l¡ hRl ­pM¡­e L¡S 
L­l¢Rm¤jz Full Professor q­u Retire 
L­l¢Rm¤j 2001 Hl August j¡­pz Career 
hcm Ll¡l ph ­Qø¡C Ap¡j¡eÉ p¡gmÉ ASÑe 
L­l¢Rmz   
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¢LR¥ ­Rys¡ ­Rys¡ Lb¡ 
--öinË£ e¾c£ 

AS¡e¡ M¢el e§ae j¢Zl ­Ny­b¢R q¡l 

 ­R­m­hm¡ q¡¢l­u k¡h¡l p¡­b q¡¢l­u ­N­R A­eL S­j b¡L¡ j­el fËnÀz BL¡­n a¡l¡ ­c¢M kMe c§lh£­Z h¡ f§¢ZÑj¡l 
BL¡­n, f§ZÑ Qy¡c j­e fs¡u - L¡¢aÑL j¡­pl ­n­o SÆm¡ "BL¡n ¢f¢cj'z HLV¡ EyQ¥ hy¡­nl ­nofË¡­¿¹ b¡L¡ B­m¡, 
­Le ­ke j­e fs¡a ""hÉb¡ ­j¡l EW­h SÆ­m FÜÑf¡­e'' - fw¢š²¢Vz L­W¡l L«µRÅ p¡de Ll­ae ¢hdh¡l¡ L¡¢aÑL 
j¡­p HL­hm¡ ­pÜ ­M­uz L¡¢aÑL j¡p­L hm¡ qa "¢euj j¡p'z c£f¡­m¡L H­r­œ ¢cJu¡¢ml ja ­c¡l­N¡s¡u H­p 
A¿¹l ¢hL¢na Lla e¡z Q¡l¢c­Ll Oe­O¡l AåL¡­l L¢Çfa c£f - ¢L h¡aÑ¡ h­u Bea - BSJ S¡¢ee¡z S¡e¡ 
qu¢ez 

 
­Mm¡l f¤a¥m ­i­‰ ­N­R fËmu T­s­a 

f¡Wœ²­jl l¦NÀ Q¢V hC Hl BL¡l ­kC jÙ¹ qu, B­Ù¹ B­Ù¹ h¡C­ll E­W¡­e R¥­V¡R¥¢V ­Mm¡ - f¤a¥m ­Mm¡, hÉ¡‰j¡ 
hÉ¡‰¢j - BlhÉ EfeÉ¡p V¡-V¡-h¡C-h¡C h­m ¢hc¡u ­euz HV¡C ¢eujz j­e qa j¡­ul¡ ¢L Akb¡ e¡ ­M­m NÒf 
h­m pju eø L­lz j¡ q­u fs¡ gy¡¢L ¢c­u h¡¢hÑ f¤a¥m ¢e­u hp¡­L B¢c­MÉa¡ j­e q­a ­cl£ qu ¢ez 
HC j¡e¢pL ¢hhaÑe ­ke ¢Ql¿¹e pjpÉ¡ - ¢Xj B­N e¡ j¤l¢N B­N? Bj¡­cl h¡¢hÑ f¤a¥m ¢Rm e¡z j­el a¡¢Nc, 
fË­u¡Se J Evp¡­qC L¡fs ¢c­u f¤a¥m h¡e¡e - ­Q¡M e¡L Ay¡L¡ qa ¢nöj­el a¡¢N­cCz HC pªSen£m "fË­Sƒ' 
ú¥m öl¦ qh¡l B­NC Bj¡­cl pª¢øn£m L­l a¥maz k¡ H fËSeÈ i¡h­aC f¡l­h e¡z 

 
B¢j ­k N¡e N¡C - S¡¢e­e ­p L¡l E­Ÿ­nÉ  

Bj¡l nql ¢nmQ­ll ec£ hl¡­Ll ­O¡m¡ S­m j¡¢Tl¡ N¡e N¡C­a N¡C­a ­e±­L¡ f¡l Llaz j­e qa ­pC N¡e 
L¡l SeÉ ? L¡l E­Ÿ­nÉ N¡Ju¡ ? q¡m h¡Ju¡l "q¡C j¡­l¡ j¡­l¡ V¡e' - Hl Be­¾c, e¡ Q¡lf¡­nl j¡e¤o­cl 
SeÉ "­qCp¡j¡­m¡' h­m "S¡eLh¤m Bl j¡eLh¤m' L­l Nl¦l N¡s£l "­qCu¡ ­qCu¡' V¡e ­a¡ cj f¡h¡l SeÉz 
Bl ­pC clcl O¡­j BaÑü­l ¢e¢mÑç l¡Ù¹¡j¤Ml SeNZz Q¡lf¡­nl A¢e¾cÉ fËL«¢a­a Ae¤fË¡¢Za qJu¡ j¡¢T­cl 
N¡e i¡¢Vu¡¢m i¡NÉœ²­j Ajl f¡m, ¢ejÑ­m¾c¥ -l Nm¡u deÉ q­u E­W Hm ­ØV­Sz 

 
Lb­Ll hZÑe¡u lp¢pš² ­nË¡a¡ 

N£anË£ R¢h h­¾cÉ¡f¡dÉ¡u h¡ AeÉ¡eÉ ¢nÒf£­cl L£aÑe B¢‰­Ll N¡e…­m¡l "Original' h¡ j§m ­g¡l¡j ­cM¡ ­ka 
j¢¾c­l - ­M¡­m-Lla¡­m, W¡L¥j¡ ¢c¢cj¡l j¤­M N­Òfl T¥¢m­a ­kje °nnh ¢Rm InÄkÑÉju, ­aj¢e Ah¡L q­u 
­cMa¡j, ehà£f ­b­L Bp¡ LbL W¡L¥­ll ( y¢hnÄe¡b N¡‰¥m£) l¡j¡uZ jq¡i¡l­al ¢p¢lS fË¢a¢ce påÉ¡­a O¾V¡ 
c¤C-¢ae d­l Qma BMs¡­az B¢j kMeL¡l Lb¡ hm¢R, aMe l¡j¡lZ, jq¡i¡la ¢V.¢i. ­a h¡„h¾c£ qh¡lJ 
HLk¤N B­NL¡l Lb¡z 
Ah¡L q­u ­cMa¡j Q¡lf¡­nl ph¡C LMeJ Ae¡¢hm q¡p­R J LMeJ AL¡a­l ­Q¡­Ml Sm j¤­R k¡­µR, N¡­e J 
hZÑe¡uz HMeJ ­ØVS f¡lg­jÑ­¾pl pju i¡¢h, I dl­el ¢ae Q¡lnSe ­L O¾V¡l fl  O¾V¡ Q¥ð­Ll ja BV­L 
l¡M¡l ­k ­fn¡c¡l£aÆ h¡ Professionalism, a¡­L öd¤ B¢g­jl fËi¡h h­m plm£LlZ Ll¡ ¢WL q­h e¡z  
Lb­Ll NÒfLb¡ h¡ k¡œ¡ k¡l¡ e¡ ­c­M­Re - a¡­cl f­r ­h¡T¡ c¤xp¡dÉ, ¢L dl­el ¢nÒfje×La¡ Hhw cnÑL d­l 
l¡M¡l rja¡ a¡­cl ¢Rmz ­k ­L¡e f¢l­hne¡l ­r­œC HC h¤¢T "T¥­m ­Nm', "f­s ­Nm' - HC B¢aÑ ¢nÒf£ 
j¡­œC S¡­eez 
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­L¡e ¢V¢LV R¡s¡, ¢c­el fl ¢ce - O¾V¡l fl O¾V¡ - ­L¡e fËp¡de (Make-Up), p¡S, B­m¡ R¡s¡ LbL 
¢n­Òfl ­k AehcÉ "BVÑ gjÑ', paÉ¢Sv l¡­ul f­bl fy¡Q¡m£­a M¤h q¡ó¡ ­Ry¡u¡ ­cM¡ k¡uz BS­Ll j­’ (­ØV­S) 
­k c¤ Q¡l¢V Ae¤ù¡e L­l b¡¢L a¡l Ae¤­fËlZ¡l p§­œl p§­a¡ JM¡­eCz 

 
ph¡­l L¢l BqÄ¡e - Hp Evp¤¤L ¢Qš H­p¡ Be¢¾ca fË¡Z -  

f¡­a Nlj ¢MyQ¥¢sz L¡P¡¢m ­i¡Se SeN­Zl L¡­R j§ý­aÑ j¡e¤o­L ­f±­R ­cu HL Ù¹­l J fw¢š²­az a¡l p¡­b 
H­c­nl "Charitable' OVe¡l f¡bÑLÉ B­Rz H­c­nl (f¡ÕQ¡­aÉ) phÑp¡d¡l­Zl SeÉ i¡h¡ J Ll¡l A­eL 
Ec¡qlZ B­Rz H­c­nl "Canned Food' Hl cªø¡¿¹C dl¡ k¡LÚ e¡ ­Lez ¢hm¡phým N¡s£­a Q­s - 
¢hm¡phým ­c¡L¡e ­b­L "Can' - h¾c£ ­j¡Vl - Q¡m - gm, ­R¡V ­R¡V q¡a j¡lgv ­f±­R k¡u ú¥­m - ú¥m 
j¡lgv kb¡­k¡NÉ ÙÛ¡­ez jqv L¡S H­a p­¾cq ­eCz ¢L¿¹¥ BaÑ j¤M…­m¡u ­pC "M¡cÉ' q¡¢p ­g¡V¡m a¡ üQ­r 
Q¡r¥o Ll¡l ­l¡j¡’ Bl Efm¢ì Ll¡ q­u K­W e¡z 
 
nË­jl jkÑÉ¡c¡ 

HMeJ ­c­n nad¡l¡l q¡­XÑm ¢X¢P­u X¡š²¡l-C¢”¢eul qh¡l-­Ty¡Lz hl¡h­ll jaz q¡­m ­Mm¡d§­m¡ - "p¡­lN¡j¡' h¡ 
¢j¢Xu¡l p¤¤h¡­c ¢LR¥ H¢cL J¢cL q­mJ - nË­jl jkÑÉ¡c¡ h¡ "dignity of Labour' - Hl NhÑ f¡ÕQ¡­aÉlz fË¡­QÉ 
­p N­hÑl MhÑ qh¡l EfeÉ¡pz a¡C "Qm ­L¡c¡m Q¡m¡C, i¥­m j¡­el h¡m¡C', ­kje i¡lah­oÑ "j¤­Ml h¤¢m' q­uC 
lCmz 
 
fœlp - jd¤­lZ pj¡f­uv 

­no L¢l jd¤l­pz plp Efpwq¡­l H­LL S­el nM H­LLlLj, q­lLlLjz ­cMa¡j ­LE "X¡L¢V¢LV' J ­LE 
"fup¡' pwNËq Llaz Bj¡l j¡j¡­L ­cMa¡j ¢hMÉ¡a hÉ¢š²­cl L¡R ­b­L a¡­cl pC Ll¡ R¢h pwNËq Ll­az 
Bj¡l nM ¢Rm, L¡E­L e¡ S¡¢e­u "­cn' h¡ "BSL¡m f¢œL¡u' ¢Q¢W f¡W¡­e¡ pÇf¡cL£u Lm¡­jz 
A­eL ¢Y­ml fl c¤ Q¡lV¡ ­m­N ­Nm - ­p ¢L Be¾cz ea¥e LsL­s hC-Hl N­ål j¡­T SÆmSÆm Ll¡ ¢e­Sl 
e¡j ­c­M ­ke Bn ­j­V e¡z hupV¡C ¢Rm IlLjz X¡­L h­u Be¡ ­pC Be¾c BS ­a¡ C¢aq¡pz 
L¢h h­m¢R­me, ""La ¢Q¢W ­m­M ­m¡­L, La p¤¤­M - ­fË­j - B­h­N Øj«¢a­a La c¤x­M J ­n¡­Lz'' B­j¢lL¡u 
X¡L Bl Be­¾cl Evp ­L¡b¡u, ­R­m ¢f­ml ¢LR¥ S¡a£u J l¡øÊ£u fl£r¡l gm¡gm h¡­c, X¡L qu gy¡L¡ Bn¡l 
i¥­u¡ BJu¡S - Abh¡ Nm¡ L¡V¡ ¢hmz p¡­ll Q¡C­a, pju AfQu L­l, Ap¡l O¡V­a qu ­hn£ h­m X¡­Ll 
BNËq BS j¢mez 
ph ­e¢ah¡QL ¢c­u Efpwq¡l V¡e¢R e¡z j­e f­s HL¢V ¢h­no ¢Q¢Wl Lb¡z a¡l Lb¡ h­m Be¾c i¡N L­l 
Be¾c ¢à…Z L¢lz 
""nË¡hZ Bj¡l SeÈj¡p - a¡C hoÑ¡ Bj¡l ¢fËu Ga¥z Hje ¢c­e a¡­l hm¡ k¡u'' - ¢L hm¡ k¡u hm ­a¡? hm¡ 
k¡u ¢MQ¥¢s Llz C¢mn j¡R hm­a f¡lh e¡ - ­Le e¡ fcÈ¡l N‰¡l l©f¡m£ gpm hoÑ¡ Hh¡l p­‰ L­l B­e ¢ez 
f¡­nl h¡¢sl ­j­u¢V­L N¡C­a öe¢R "n¡Je B¢pm ¢g­l, ­p ¢g­l Hm e¡' - HC ­p ¢eÕQuC ­pC C¢mnj¡R, 
ea¥h¡ ­j­u¢Vl j¤M Ha Ll¦Z ­cM¡a e¡z'' 
jd¤­lZ pj¡f­uvz f¡W­Ll¡ lp¢pš² qez Lb¡l i¡­l Bl i¡l£ e¡ L­l - ¢hc¡uz 
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  i¡la cnÑe                
   --­chc¡p N¡‰¥m£ 

­R¡– ­M¡L¡ M¤L¥l¡ ph Bj¡l L¡­R H­p¡  
jS¡l NÒf ­n¡e¡­h¡ BS, Q¥f¢V L­l ­h¡­p¡z 
 
fª¢bh£V¡ jÙ¹ hs ­a¡jl¡ S¡­e¡ p­h, 
­cn jq¡­cn ¢j­m ­pb¡u Nä¡ L­uL q­hz 
­NËV ¢hË­Ve, B¢éL¡, L¡e¡X¡, A­øÊ¢mu¡, 
i¡lahoÑ, CE­l¡f, Q£e, ­p¡¢i­ua-l¡¢nu¡, 
B­j¢lL¡, ­ef¡m, iV̈¡e, nË£mˆ¡, S¡f¡e, 
hËrÈ­cn, j¡m­u¢nu¡ Bl f¡¢LÙ¹¡ez 
B­l¡ B­R La na ­R¡V hs ­cn, 
hm­a ­N­m p¡l¡¢V l¡a q­u k¡­h ­noz 
ph¡l B­N ­a¡j¡l ¢e­Sl ­cnV¡­LC ­a¡ ­Q­e¡, 
h¡¢L ­c­nl Lb¡ e¡ qu hs q­uC ­S­e¡z 
 
­j¡­cl ­c­nl e¡j¢V ""i¡la'', ph¡C S¡­e¡ i¡­m¡ 
Bfe j¢qj¡­a pc¡C L­l­R SNv B­m¡z 
H­a B­R ­R¡V hs La nql NË¡jz 
djÑ ¢e¢hÑ­n­o B­R A­eL f¤eÉd¡jz 
Eš­l­a l¡Sd¡e£ JC ¢cõ£ nql, 
f¢ÕQ­j­a fË¢pÜ ­k j¤ð¡C h¾cl, 
c¢r­Z­a ­Qæ¡C Bl f§­hÑ L¢mL¡a¡ - 
fË¢pÜ HC Q¡l eNl£ ¢hnÄ f¢l¢Qa¡z 
 
 
 
 
Bj¡­cl HC ­c­n B­R A­eL A­eL ec£ 
- 
a¡lC ¢LR¥ e¡j ö­e e¡J, S¡e­a C­µR k¢cz 
naâ¦, ¢hf¡n¡, ­p¡e, N‰¡, kj¤e¡,  
¢aÙ¹¡, L¡­hl£, ­N¡c¡hl£, ejÑc¡, L«o·¡, 
hËrÈf¤œ, jq¡ec£, OOÑl¡, ­N¡ja£, 
l©fe¡l¡uZ, c¡­j¡cl, ¢på¥, Lwp¡ha£z 
B­l¡ na ­R¡V hs ec£ B­R L­a¡ - 
 
 
 
 

hs q­u ­cn¢V O¤­l S¡e­h i¡­m¡j­a¡z 
HC i¡l­a B­R A­eL eNl, nql, NË¡j 
hm­a ­N­m ­no q­he¡ hm­h¡ La e¡jz 
p¤¤­k¡N L­l pju ja ­cn¢V O¤­l ­c­M¡, 
S¡e¡l ja Mhl…­m¡ M¡a¡u ¢m­M ­l­M¡z 
i¡lah­oÑl j¤L¥Vj¢Z L¡nÈ£­l­a ­b­j, 
SÇj¥, nË£eNl q­u k¡­h f­qmN¡­jz 
X¡m ­m­L O¤l­h Q­s L¥ne f¡a¡ ­h¡­Vz 
Hh¡l Qm f¡”¡­h, ­lm ­øne f¡W¡e­L¡­Vz 
Smål Bl m¤¢du¡e¡ q­u Ajªap­l, 
S¡¢mu¡eJu¡m¡ h¡N O¤­l üZÑj¢¾c­lz 
f¡¢efb Bl L¥l¦­rœ q¢lu¡Z¡u B­R, 
c¤C l¡­SÉl l¡Sd¡e£ JC Qä£Ns¢V j¡­T, 
öLe¡-­mL Bl lL-N¡­XÑe ­cM­h Qä£N­sz 
BlJ A­eL ­cM¡l B­R, ­c­M¡ pju L­lz 
 
Hh¡l Qm ¢qj¡Q­ml ¢pjm¡ O¤­l B¢p - 
Nlj L¡fs p­‰ ¢eJ, eu­a¡ q­h L¡¢nz 
Qs­a k¢c C­µR Ll ­R¡– ­l­ml N¡¢s, 
L¡mL¡-¢pjm¡ f¡q¡s£ fb ­VÊ­e ¢cJ f¡¢sz 
EšlfË­c­n h¡l¡ep£ jq¡e a£bÑÙÛ¡e, 
f¤ZÉm¡­i L­l ph¡C ­qb¡u N‰¡pÀ¡ez 
BNË¡­a k¡J, ­cM­a f¡­h Ll¦Z-AnË¦Sm 
jja¡­Sl Øj«¢a­p±d ­nÄa a¡Sjqmz 
j¤­p±l£ Bl G¢o­L­n k¡­h kMe, 
mRjeT¥m¡ f¡l q­u ­kJ N£a¡ihez 
­pM¡e ­b­L ­gl£ ­h¡­V N‰¡ q­u f¡l, 
Bp­h Q­m plp¢l a£bÑ q¢là¡lz 
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N‰¡-kj¤e¡-plüa£ H ¢ae ec£l Sm, 
Hm¡q¡h¡­c ­cM­h ­pC f¤eÉ p‰j-ÙÛmz 
¢hq¡­l­a ­cM­a f¡­h fË¡°N¢aq¡¢pL l©f, 
¢hnÄ¢hcÉ¡mu e¡m¾c¡l fË¡Q£e iNÀÙ¹̈fz 
q¡uâ¡h¡­c fË¢pÜ JC ­a¡lZ Q¡l¢je¡l, 
i¡CS¡­N i¡la£u Oy¡¢V ­e±-­pe¡lz 
if̈¡m, ­lJu¡, ¢hm¡pf¤l ­k jdÉfË­c­n, 
M¡S¥l¡­ql  ¢nÒf Lm¡ ­cM­h ¢N­u ­n­oz 
 
 
l¡SÙÛ¡­el ¢fwL-¢p¢V, HC H­p¡ Suf¤­l, 
E­V Q­s jl¦i¢̈j ­cM­h Supmj£­lz 
­k¡df¤l, BSj£l Bl Ecuf¤­lJ k¡­h - 
l¡SÙÛ¡­el ¢nÒfLm¡l ¢ecnÑe¢V f¡­hz 
…Sl¡­Vl à¡lL¡­a nË£L«­o·l j¢¾clz 
­f¡lh¾c­l SeÈÙÛ¡e jq¡aÈ¡ N¡å£lz 
 
j¤ð¡C Hl ­NVJ­u-J­uÚ-C¢äu¡­a ­kJ, 
S¥ý h£­Q ¢h­Lm­hm¡  BCpÚœ²£j, X¡h ­MJz 
j¢qö­l ­cM­h ¢N­u hª¾c¡he-N¡­XÑe, 
hÉ¡‰¡­m¡­l °al£ ­k qu S‰£ HÉ¡­l¡­fÔez 
HZÑ¡L¥m¡j, B­m¢è Bl nql ¢œh¡¾cÊ¡j, 
fË¢pÜ ­k ­Ll¡m¡ eªaÉ Lb¡L¢ml  e¡jz 
¢ae p¡N­ll ¢jme ÙÛm HC LeÉ¡L¥j¡l£­a, 
ü¡¢jS£ ¢h­hL i¡la-cnÑe L­le HC 
ÙÛ¡­e­az 
 
¢al¦f¢a, ­Qæ¡C Bl l¡­jnÄlj O¤­l - 
H­p¡ E¢soÉ¡­a, f¤l£l SNæ¡b-j¢¾c­lz 
pj¤â-pÀ¡e Ll­h f¤l£l p¡Nl-°pL­az 
LVL q­u H­p¡ i¥h­enÄl l¡Sd¡e£­az 
Ecu¢N¢l, Mä¢N¢l,  e¾ce L¡ee, 
­L¡Z¡l­Ll p§kÑj¢¾cl Ll­h BL¥m jez 
 
Qm Hh¡l f¢ÕQjh­‰l ­L¡mL¡a¡­a k¡Cz 
q¡Js¡ hË£S Bl ¢i­ƒ¡¢lu¡l a¥me¡ ­k e¡Cz 
O¤l­h VÊ¡­j, j¡¢Vl am¡l ­j­VÊ¡ ­l­m Q­s, 
Y¡L¥¢lu¡l ­mLÚ¢V ­c­M¡ HLV¥ pju L­lz 
p¡­u¾p-¢p¢V,¢jE¢Su¡j Bl ¢Q¢su¡M¡e¡u k¡­hz 
p­åÉ­hm¡ N­sl j¡­W ­M¡m¡ q¡Ju¡ M¡­hz 
L¡m£O¡V Bl ­hm¤s q­u k¡­h c¢r­ZnÄl, 
­S¡s¡py¡­L¡l W¡L¥l h¡¢s Bl a¡l­LnÄlz 

­L¡mL¡a¡ ­R­s Qm n¡¢¿¹¢e­Lae - 
L¢h…l¦ L­le ­qb¡u "¢hnÄi¡la£' ÙÛ¡fez 
c¡¢SÑ¢mw­u H­p¡ Hh¡l g¡l¡‚¡ hy¡d q­u, 
Hi¡­l­øl ¢nMl Qs̈¡ B­R BL¡n Ry¥­uz 
L¡¢nÑu¡w, O¤j, L¡¢mÇfw q­u NÉ¡wV­Ll f­b, 
l©fju£ fËL«¢a­L ­c­M ¢eJ p¡­bz 
 
k¡­h Hh¡l Bp¡­jl JC L¡j¡MÉ¡ j¢¾c­l, 
nql …u¡q¡¢V, ¢XNhu Bl ¢XhË¦N­sz 
Al¦e¡Q­ml CV¡eNl, hj¢Xm¡, Bmw, 
j¢ef¤­ll CÇgm Bl ­jO¡m­ul ¢nmwz 
e¡N¡mÉ¡­äl ­L¡¢qj¡­a, BCSm ¢j­S¡l¡­jz 
A­eL ¢LR¥ ­cM­a f¡­h A­eL ea¥e e¡­jz 
¢œf¤l¡­a ­cM­h l¡Sd¡e£ BNlam¡, 
l¦âp¡Nl, j¡a¡h¡s£ Bl ¢pf¡q£Sm¡z 
E‹Æu¿¹-l¡SfË¡p¡c¢V ­cM­a i¥­m¡ e¡ - 
HMe H¢V ¢hd¡epi¡, e¡C­L¡ a¥me¡z 
 
A­eL ­cM¡ qm Hh¡l l¡Sd¡e£­a Qm - 
p¤¤¾cl HC ¢cõ£ nql, ­cM­h L£ L£ hm ? 
­cM­a f¡­h p§kÑO¢sl k¿¹l-j¿¹l, 
m¡m¢Lõ¡, L¥a¥h ¢je¡l Bl Bè¤Olz 
S¥Çj¡ jp¢Sc, ¢Q¢su¡M¡e¡, XmÚp ¢jE¢Su¡j, 
¢aej¤¢šÑ ihe, ­e­ql¦-fÔÉ¡­e­V¡¢lu¡jz 
B­R A­eL hs ­q¡­Vm, A­eL ­Mm¡l j¡W, 
mr mr h¡s£ Ol Bl mr ­c¡L¡ef¡Vz 
 
C¢äu¡-­NV, l¡øÊf¢a-ihe, BL¡nh¡Z£, 
¢lS¡iÑ hÉ¡wL Bl pwpc ihe ­cM­h ph¡C 
S¡¢ez 
fÉ¡­Vm QLV¡ f¡l q­u LeV-­fÔ­pÚ ­kJ, 
j¡¢Vl e£­Ql f¡¢mL¡h¡S¡l¢V ­c­M ¢eJz 
H R¡s¡ BlJ La ­cM¡l ¢S¢ep B­R, 
¢mM­a ­N­m M¡a¡l f¡a¡ g¥¢l­u e¡ k¡u f¡­Rz 
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HL­n¡ ­L¡¢V i¡lah¡p£, A­eL a¡­cl i¡o¡,   
¢h¢iæa¡l j¡­TJ B­R pqS i¡­m¡h¡p¡z 
­X¡Nl£, ¢på£, N¡­s¡u¡m£, f¡”¡h£, …Sl¡¢V, 
­i¡Sf¤l£, Ap¢ju¡, J¢su¡, j¡l¡W£, 
­a­m…, a¡¢jm, Læs, h¡wm¡, ­L¡ˆe, j¢ef¤l£, 
j¡mu¡mj, l¡SÙÛ¡e£, ¢j­S¡ Bl ¢œf¤l£, 
q¢lu¡eÚi£, EŸÑ¥, e¡N¡, Cw­lS£, ­N¡MÑ¡, M¡¢p, 
l¡øÊi¡o¡ ¢q¾c£ h­m pLm i¡lah¡p£z 
fË¡Q£e i¡o¡ pwú«aV¡ ph­Q­u jq¡e - 
i¡l­al fË¡u phC i¡o¡ HlC Ahc¡ez 
 
djÑ, ­f¡o¡L, l£¢ae£¢a, ¢iæ i¡o¡i¡o£, 
ph¡C ¢j­m ¢j­n B¢R - Bjl¡ i¡lah¡p£ zz 

 
 

 

 

 
The Szikman Dental Group 
Our exceptional care focuses on you! 

Having earned our reputation for "catering to 
cowards," The Szikman Dental Group has been the 
choice for dental phobics in Atlanta for years. 

Dr. Michael Szikman 

Dr. Richard Szikman 

2070 South Park Place 
Suite 300 
Atlanta, Georgia 30339 
Telephone:770-952-3333 
Fax:770-952-6823 

http://www.szikdentalgroup.com/ 
Free parking available 

 
Located on Windy Hill Road just west of I-75  

 

L¢h f¢l¢Q¢a 

i¡l­al l¡Sd¡e£ ¢cõ£ nq­l ÙÛ¡u£i¡­h hph¡pL¡l£ ­chc¡p N¡‰¥m£l SeÈ qu 1938 p¡­ml 3l¡ S¡e¤u¡l£, ¢œf¤l¡l 
BNlam¡ nq­lz ­R¡V hup ­b­LC a¡l L¢ha¡, NÒf, N¡e lQe¡ Hhw p¤¤l¡­l¡f Ll¡l fËhZa¡ ¢Rmz ¢a¢e f¢äa 
l¢h e¡­Nl L¡­R …l¦-¢noÉ flÇfl¡u 15 hRl ¢q¾c¥ÙÛ¡e£ EµQ¡‰ p‰£­al d¡l¡h¡¢qL ¢nr¡ ¢e­u­Rez ¢a¢e 
BL¡nh¡e£l (AmÚ C¢äu¡ ­l¢XJ) HLSe ¢eu¢ja ¢nÒf£ ¢R­me Hhw c§lcnÑ­e (­V¢m¢ine) A­eL Ae¤ù¡e 
L­l­Rez ¢a¢e a¡l l¢Qa J p¤¤l¡­l¡¢fa fË¡u 150¢V h¡wm¡ N¡­el HL¢V pwLme fËÙ¹¥a L­l­Rez a¡l ­mM¡ ¢LR¥ 
¢LR¥ ­R¡V NÒf, L¢ha¡ J lQe¡ A­eL p¡¢qaÉ fœ-f¢œL¡­a Ry¡f¡ q­u­Rz  



 
 

                                                                                         

 

Sandpiper Music Studio 
(770) 757 1807 

 

www.sandpipermusicstudio.com 

          
 

Music lessons for all ages 
 

Please call Marla Feeney for information. 
Teachers are available for violin, viola, cello,  
electric and acoustic bass and guitar, drums,  

clarinet, saxophone, flute, and piano. 
 
 

                                                                                        

http://www.sandpipermusicstudio.com/�
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           JC B­p BNje£ 
                C¢¾cl¡ j¤M¡¢SÑ 

 

B¢j h«¢ØV­iS¡ ¢h­Lm q­u cy¡¢s­u ¢Rm¡j ­S­e¡, 
a¥¢j ¢n¢nl ­iS¡ f¡­u H­p Bj¡l në ­n¡­e¡, 
B¢j BNje£l p¤¤l a¥­m¢R nla B­m¡l fË¡­a, 
a¥¢j ­pC p¤¤­l ­k p¤¤l ­jm¡­m Bj¡l p¡­b p¡­bz 

B¢j AÙ¹l¡­Nl l¡N-l¡¢Ne£ ­a¡j¡l L¡æ¡ q¡¢p, 
a¥¢jC Bj¡l Cje-­hq¡N ­a¡j¡l L¡­R B¢p, 

B¢j ­a¡j¡l c¤­M c¤M£, p¤¤­Ml e¤ae f¡M£, 
a¥¢jC Bj¡l p¤¤­Ml ­c¡pl c¤M ­i¡m¡­a X¡¢Lz 

B¢j Ah¡L q­u i¡h¢R h­p Bp­R¡ a¥¢j l¡e£, 
a¥¢j p¡­S¡ ¢e­S, p¡S¡J Bj¡u J­N¡ BNje£z 
B¢j ­a¡j¡l Bd­g¡V¡ g¥m, ­a¡j¡l SeÉ g¥¢V, 
a¥¢j Bj¡u e¡J ­k ­L¡­m, ­a¡j¡l f¡­u m¤¢Vz 

B¢j ­a¡j¡l Q’m N¡e, EµRm fË¡Z-h£Z¡, 
a¥¢j Bj¡l p¤¤­ll R­¾c N¡­el Ef¡pe¡z 

  

 

C¢¾cl¡ j¤M¡¢SÑ L¢mL¡a¡ ¢hnÄ¢hcÉ¡m­ul ANÑ¡¢eL ­L¢j¢ØVl ­f¡pV NË¡S¥­uV Hhw p¡¢qaÉ-¢nÒf-p‰£a¡e¤l¡N£z haÑj¡­e 
p‰£a ¢nmf£ nË£j¢a e§f¤lµR¾c¡ ­O¡­ol R¡œ£z ay¡l c¤¢V ¢eSü hÔN B­Rz HL¢V h¡wm¡ hÔN 
sonartoree.blogspot.com H Bl AeÉ¢V ay¡l ¢eSü ­l¢p¢f hÔN krishnokolee.blogspot.com.  ¢h‘¡­el 
R¡œ£ q­uJ p¡¢qaÉ QQÑ¡ ­b­L ¢e­S­L LM­e¡ h¢’a L­le¢e k¡l gm ül©f HCh¡­ll f§­S¡u ay¡l fËbj L¢ha¡l hC 
"­j¡l i¡he¡­l' fËL¡¢na qmz C¢¾cl¡l HL¢V ¢eSü N¡­el cm B­R k¡l e¡j "euea¡l¡'z 

 
 

ec£ Abh¡ e¡l£ 
--h¡e£ plL¡l 

ec£­L ec£l j­a¡ i¡­m¡h¡­p¡ 
   e¡l£­L e¡l£l j­a¡ 
k¢cJ ec£l S­ml j­a¡ üµR L¡y­Ql j­e, 
   e¡l£l¡ R¢h By­L ­hf­l¡u¡ p¤¤­M - 
f«¢bh£l ka fb phC pj¡e 
   e¡l£­cl ec£ pj p¤¤Sm¡ p¤¤gm¡ ­c­q 
f¡Ju¡l p¤¤M, e¡ f¡Ju¡l ­Q­uJ 
   qu­a¡ A­eL A­eL jd¤l - 
ah¤J AN¡d S­m, ec£l HL¥m JL¥­m 
   i¡­p ph f¡Ju¡ e¡l£­cl Ap¤¤¢M AÇm¡e j¤Mz 
S£h­el f­b f­b ByL¡ hy¡L¡ e¡l£­cl  
   An¡¿¹ ec£ ph ­cq - 
 

 
­LE h¡ i¡¢p­u ­cu h¡d i¡‰¡ ­S¡u¡­ll S­m 
   ­LE h¡ p¡¢S­u l¡­M ü­fÀl Ae¿¹ j¡u¡h£ C­S­mz 
q©c­ul ­hp¡¢a­a h¡lh¡l Lm̈ i¡­‰ L¨m N­s 
   ­hNha£ ec£ Abh¡ Lm̈ha£ e¡l£l S£he, HLC SmR¢hz 
k¢cJ h¡S¡­l ¢h­L¡u üfÀ, p¡d, BL¡n - 
   Abh¡ ph¤S nÉ¡Jm¡l lqpÉju L¡hÉ, 
ah¤J S£he GZ£, ­pÀq, j¡u¡, jja¡ ju 
   ec£ Abh¡ e¡l£ rj¡n£m Aj§mÉ q©c­ul L¡­R 
a¡C ec£­L ec£l j­a¡ i¡­m¡h¡­p¡ 
   e¡l£­L e¡l£l j­a¡z 

 



Sharodiya Anjali 2009 
 

 
 
25 

   N¡e hå q­mC AåL¡l   
p¤¤e£m N­‰¡f¡dÉ¡u 

p§kÑ ¢hc¡­ul f­lC Qy¡c E­W ­Nm, H lLj M¤h Lj ¢ceC 
quz BL¡­nl ­j­Ol m¡m lw j¤­R ­k­a e¡ ­k­aC dfdf 
Ll­R ­SÉ¡vpÀ¡z nq­ll j¡e¤­ol ­a¡ Hje ­SÉ¡vpÀ¡ ­cM¡l 
­p±i¡NÉJ qu e¡z Qy¡c HCph A’­m ­h¢n ­h¢n cl¡Sz 
HLpju HM¡­e f§¢ZÑj¡l l¡­a l¡Ù¹¡l B­m¡ SÆma e¡, 
­SÉ¡vpÀ¡­aJ ¢c¢hÉ Qm¡­gl¡ Ll¡ ­kaz 
flfl c¤­V¡ R¡¢aj N¡Rz L­uLV¡ ­p¡e¡T¥¢l Bl HLV¡ 
CELÉ¡¢mfÚV¡p ­ke j¡dÉ¡LoÑZ­L Aü£L¡l L­l mð¡ q­a 
q­a fË¡u BL¡n Ry¥­u ­g­m­Rz HM¡­e HLV¡ ¢p­j­¾Vl 
hy¡d¡­e¡ ­N¡m ­V¢hm, ­p¢V ¢O­l ­N¡V¡ L­uL ­Qu¡l, 
¢h­Lm­hm¡ ­b­L HM¡­eC Q¡­ul B—¡ h­pz ¢ae ljZ£ J 
Q¡l Se f¤l¦o, HLSe qW¡v HLV¡ N¡e ­N­u EW­aC 
AeÉ­cl Lb¡ ­b­j ­Nmz 
BS ­S¡Re¡ l¡­a ph¡C ­N­R h­ez k¢cJ HV¡ h¡N¡e, ah¤ 
Ae¡u¡­p HMe he h­m LÒfe¡ L­l ­eJu¡ k¡uz L¡R¡ L¡¢R 
AeÉ h¡¢s ­eCz HLV¥ c§­ll h¡¢s…­m¡J Sen§eÉz H-¢cLL¡l 
­L¡eJ h¡¢s­aC ÙÛ¡u£ h¡¢p¾c¡ ­eC, j¡­T j¡­T nql ­b­L 
B­pz j¡­pl fl j¡p S¡em¡-clS¡ ­M¡m¡ qu e¡, B­m¡ 
SÆ­m e¡z Q¡l ¢c­L a¡L¡­m öd¤ N¡Rf¡m¡C ­Q¡­M f­sz  
S£hek¡f­el ph ¢LR¥ ¢e­uC N¡e ¢m­M­Re L¢h, ah¤ Qy¡­cl 
fË¢a ­ke ¢h­no frf¡¢aaÆ ¢Rm ay¡lz ­SÉ¡vpÀ¡l N¡e 
A­eLz ph L¢hC h¤¢T Q¾cÊ¡qa qu, AbÑ¡v f¡Nmz 
Bj¡­l ­k S¡N­a q­h, L£ S¡¢e ­p Bp­h L­h, L£ S¡¢e 
­p Bp­h L­h . . a¡lfl L£ ­ke? 
nË£­mM¡ e¡­jl ­j­u¢Vl üi¡h M¤h eljz a¡l ­N±lhZÑ ae¤¢V 
­cM­m je qu ­h¢nrZ ­l¡Ÿ¥­l cy¡s¡­m N­m k¡­h, Lb¡ 
h­m B­d¡ B­d¡ i¡­h, Vj¡­V¡­L h­m ­a¡j¡­a¡ Bl hª¢ø­L 
h­m hªn¢az ­p hmm, lh£¾cÊp‰£­al j¡TM¡­e AeÉ N¡e 
öe­m Bj¡l e¡, Bj¡l ­Lje ­ke m¡­N ! 
nwLl hm­m¡, M¡l¡f m¡­N ? 
 
 

nË£­mM¡ hmm, ¢WL S¡¢e e¡, qyÉ¡, M¡l¡fC m¡­N ­h¡dqu ! 
nwLl hmm, ¢WL B­R, B¢j Bl N¡Ch e¡ ! 
HL S¡uN¡u ¢ae¢V ljZ£ b¡L­m a¡l¡ Lc¡¢Qv HLja quz 
Afl al¦Z£¢V, ­k ­h¡dqu S£h­eC LMeJ n¡¢s f­l¢e, 
n¡­m¡u¡l-L¡¢jSJ e¡, phpju ¢SeÚp Bl Vf f¢ld¡­eC 
k¡­L ­cM¡ k¡u, ¢fw¢L k¡l e¡j, ­p hmm, Bj¡l ¢L¿¹¥ 
­g¡L pw ­hn i¡­m¡ m¡­N, ­pC HLV¡ h¡Em pw B­R e¡, 
Qy¡­cl N¡­u Qy¡c ­m­N­R, Bjl¡ ­i­h Llh L£, nwLl, a¥¢j 
­pV¡ S¡­e¡ ?  
nwLl hmm, S¡ea¡j, i¥­m ­N¢Rz 
¢fw¢L hm­m¡, ­kV¥L¥ j­e B­R, g¡ØVÑ V¥ ¢bË m¡Cep, ­n¡e¡J 
¢fÔSz 
nwLl hm­m¡, HLV¥J j­e ­eCz 
¢fw¢L hm­m¡, CE j¡ØV ¢h ¢L¢Xwz 
nË£­mM¡ hm­m¡, HC ­a¡jl¡ ­LE HC N¡eV¡ S¡­e¡ ? B¢S 
Nå¢hd¤l pj£l­Z, L¡l på¡­e . . . 
­j±p¤¤j£ ¢S­‘p Ll­m¡, HV¡ ¢L Qy¡­cl N¡e e¡¢L ? 
nË£­mM¡ hm­m¡, ­S¡Re¡l N¡ez ­n­ol ¢c­L B­R e¡, B¢S 
BjËj¤L¥m ­p±N­å, eh fõh jjÑl R­¾c, Q¾cÊ¢LlZ p¤¤d¡¢p¢’a 
Að­l . . . 
nwLl hmm, h¡xz nš² nš² Lb¡J ­a¡ ­hn EµQ¡lZ Ll­a 
f¡­l¡z 
nË£­mM¡ hm­m¡, ­Le, Bj¡l EµQ¡lZ M¡l¡f ? A­e­LC 
­p±N­å-­L p¤¤N­å h­mz 
¢nm¡¢Sv Nªqü¡j£z ­p A¢dL¡wn B­m¡Qe¡­aC öd¤ ­nË¡a¡l 
i¢̈jL¡ ­eu, a­h hå¥h¡åh£­cl j­dÉ LMeJ p§rÈ ­My¡Q¡My¥¢Q 
pñ¡he¡ ­cM­mC ­p fËp‰ hcm¡uz 
nwLl ¢LR¥ hm­a k¡¢µRm, ¢nm¡¢Sv q¡a a¥­m hmm, HC 
­n¡­e¡, ­n¡­e¡, Qy¡­cl B­m¡ M¤h i¡­m¡z 
­S¡Re¡ ¢e­u lh£¾cÊpwN£aJ i¡­m¡, ¢L¿¹¥ HMe HC S¡uN¡V¡u 
h— jn¡, ­a¡j¡­cl L¡js¡­µR e¡ ? 
k¡l e¡j Al¦­Z¡cu, ­k H­Lh¡­lC N¡e S¡­e e¡, p­åÉ 
q­mC O¤j eu, AeÉ L¡l­Z k¡l q¡C J­W, ­p hmm, qyÉ¡, 
h— jn¡ ieie Ll­R, Q­m¡, ­ia­l k¡Cz 
 



Sharodiya Anjali 2009 
 

 
 
26 

 
nË£­mM¡ R¡s¡ ph¡C E­W cy¡s¡mz 
­j±p¤¤j£ a¡l L¡­R H­p ¢S­‘p Llm L£ ­l ? ­ia­l k¡¢h 
e¡ ? ­a¡­L h¤¢T jn¡ L¡js¡u e¡ ? 
nË£­mM¡ ­V¢hmV¡l Jfl Le¤C H¢m­u ¢c­u hmm, B¢j Bl 
HLV¥ h¢pz jn¡ ­a¡ L¡js¡­hCz e¡ q­m Jl¡ M¡­h ¢L, Jl¡ 
hy¡Q­h L£ L­l ? 
L­uLSe ­q­p EW­m¡z 
nwLl hm­m¡, qyÉ¡, jn¡l¡ ­hy­Q b¡L¡l SeÉ M¡­h, a¡l 
hc­m jÉ¡­m¢lu¡ Bl ­qf¡V¡C¢V­pl ¢ho ­Y­m ­c­hz 
­j±p¤¤j£ hmm, AÉ¡C, HM¡­e jÉ¡­m¢lu¡-VÉ¡­m¢lu¡ ¢LR¥ ­eCz 
¢nm¡¢Sv nË£­mM¡­L hmm, HL¡ h­p b¡L­a Q¡J b¡­L¡z 
a­h ­Mu¡m ­l­M¡, j¡­T j¡­T Jfl ­b­L Vf Vf L­l 
j¡Lsp¡ M­p f­sz 
nË£­mM¡ p­‰ p­‰ E­W a¢sv N¢a­a R¥­V pL­ml B­N 
­f±­R ­Nm h¡¢sl p¡j­el Y¡L¡ h¡l¡¾c¡uz h¡l¡¾c¡l hc­m 
HV¡­L XÊ¢uw l¦jJ hm¡ ­k­a f¡­lz ­pC i¡­hC p¡S¡­e¡ 
HLV¡ mð¡ O­ll jae, öd¤ ¢ae¢c­Ll ­cJu¡m ­eCz HL 
¢c­L, L¡­RC hy¡nh¡N¡ez qyÉ¡, p¢aÉC HL…µR hy¡n N¡R, Bl 
­pC ¢hMÉ¡a L¢ha¡l jae, ­pC hy¡nh¡N¡­el j¡b¡l Jf­lC 
c¤m­R Qy¡cz 
­pM¡­e H­p hp­a e¡ hp­aC Al¦­Z¡cu hm­m¡, a¡ q­m 
L­uLV¡ ­Nm¡p-­Vm¡p . . . 
­j±p¤¤j£ hmm, Bp­R ­l h¡h¡, Bp­Rz  
­p L¡­Sl ­m¡­Ll e¡j d­l X¡Lmz e¡j h£l¦z Bf¡aa 
a¡l Ù»£-f¤œ ­c­nl h¡¢s­a ­N­Rz ­p HL¡C ph¢cL 
p¡jm¡uz 
­j±p¤¤j£ J ¢nm¡¢Sv c¤S­eC AÉ¡m­L¡qm h¢SÑa, ¢L¿¹¥ 
A¢a¢b­cl BfÉ¡u­el SeÉ ph hÉhÙÛ¡ l¡­Mz BSL¡m ­k 
ph h¡¢s­a p¤¤l¡f¡­el hÉhÙÛ¡ b¡­L e¡, ­pC ph h¡¢sl p¡åÉ 
Bj¿»­Z A­e­L ­k­aC Q¡u e¡z 
c¤-¢ae Q¥j¤­Ll fl ¢fw¢L hm­m¡, B­m¡…­m¡ ¢e¢i­u c¡Jz 
nwLl hm­m¡, ­Le ? 
 

 

nË£­mM¡J hm­m¡, qyÉ¡, B­m¡…­m¡ h— ­Q¡­M m¡­Nz ­L¡eJ 
clL¡l ­eCz 
¢nm¡¢Sv p­‰ p­‰ c¤­V¡ p¤¤CQ AgÚ L­l ¢cmz 
nwLl a¡l f¡­n hp¡ p¤¤Su­L hmm, ph ­j­uC i¡­m¡h¡­p, 
a¡C e¡ ? 
p¤¤Su hm­m¡, Cu¡z ­ØVÊ” CS eV CV ? Bjl¡ h¡¢s ­b­L 
­h­l¡h¡l pju QV L­l n¡VÑ-fÉ¡¾V N¢m­u ­h¢l­u fs­a 
f¡¢lz Bl ­j­ul¡ LarZ d­l p¡S­N¡S L­lz a¡lfl 
f¡¢VÑ­a H­p AåL¡­l hp­a Q¡uz ­LE k¢c e¡-C ­cM­a 
­fm, a¡ q­m Aa p¡S­N¡­Sl j¡­e L£ ? 
nwLl hm­m¡, j¤M e¡ ­cM­a ­f­m Lb¡h¡aÑ¡ ¢WL S­j e¡z 
nË£­mM¡ hmm, Lb¡ e¡, N¡e S­jz B­m¡ e¡ b¡L­m N¡e 
­h¢n i¡­m¡ m¡­Nz 
p¤¤Su hmm, ­a¡jl¡ L'Se M¡a¡ e¡ ­c­M N¡e N¡C­a f¡­l¡ 
? c¤'¢ae m¡C­el f­lC ­a¡ mÉ¡m m¡ mÉ¡ mÉ¡m Bz HC 
­a¡ ­j±p¤¤j£z 
Al¦­Z¡cu Hl j­dÉ ­Nm¡p ­no L­l ­g­m­Rz AåL¡­ll 
j­dÉ q¡a­s ­h¡am ­b­L ¢e­Sl ­Nm¡­p Y¡m­a ¢N­u 
A­eLV¡ ­g­m ¢cm h¡C­lz 
­p ­hn ¢hlš² q­u hm­m¡, L£ AåL¡­l i­̈al jae h­p 
b¡­L¡, B¢j Y¡mh L£ L­l ? ¢nm¡¢Sv HLV¡ B­m¡ A¿¹a 
. . . 
¢nm¡¢Sv p­‰ p­‰ HLV¡ p¤¤CQ ¢V­f ¢cmz 
Al¦­Z¡cu hmm, ¢XÊw¢Lw HLV¡ HeSu­j­¾Vl hÉ¡f¡lz ­pV¡ 
B­m¡­aC . . . 
nwLl hm­m¡, AåL¡­lJ HeSu­j¾V quz ­pV¡ AeÉ lLjz 
­j±p¤¤j£ a¡­L jªc¤ ivÑpe¡ L­l hmm, AÉ¡C, AÉ¡C, J-ph L£ 
Lb¡ ! 
nwLl Bh¡l hm­m¡, X¡LÑ ¢XXp Bl ­hV¡l cÉ¡e Ce c¡ 
X¡LÑz 
¢fw¢L hm­m¡, a¡l j¡­e ­q¡u¡V X¥ CE ¢je h¡C X¡LÑ  
¢XXp ? ­p ­a¡ Q¥¢l-X¡L¡¢az a¥¢j ­k AeÉ HeSu­j­¾Vl 
Lb¡ hm­m, Bj¡l ­pV¡ B­m¡ ­SÆ­mJ ­hn i¡­m¡ m¡­Nz 
­h¢n i¡m m¡­N ¢c­el ­hm¡z 
nË£­mM¡l Hph Lb¡ fR¾c q­µR e¡z ­p hmm, f¤­l¡f¤¢l 
AåL¡l ­L¡b¡u, h¡C­lC ­a¡ Qy¡­cl B­m¡z ¢L¿¹¥ Qy¡­cl 
B­m¡ ­a¡ Bl ­eCz e¡ ­eCz 
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­L¡b¡ ­b­L HLV¡ Ni£l L¡­m¡ ­jO H­p f¤­l¡f¤¢l ­Y­L 
¢c­u­R Qy¡cz ­pC ­jO gy¥­s HLV¥J ­SÉ¡vpÀ¡ ­hl¦­a f¡l­R 
e¡z La a¡s¡a¡¢s AåL¡l q­u ­Nm BL¡nz 
­j±p¤¤j£ hm­m¡, B¢j h¡h¡ ­aje p¡S­N¡S L¢l¢ez L¡l¦­L 
¢LR¥ ­cM¡­aJ Q¡C e¡z a­h Bj¡l B­m¡ i¡mC m¡­Nz 
¢nm¡¢Sv H h¡l ­SÆ­m ¢cm c¤­V¡ B­m¡Cz 
Bl phC hÉhÙÛ¡ B­Rz h¡c¡j-Q¡e¡Q¥l-¢gp Qf, öd¤ ­p¡X¡ 
­eCz p¤¤S­ul ­p¡X¡ R¡s¡ Q­m e¡z a¡l Ae¤­l¡­d h£l¦­L 
p¡C­L­m f¡W¡­e¡ qmz nÉ¡jh¡¢Vl ­j¡s R¡s¡ ­p¡X¡ f¡Ju¡ 
k¡u e¡, ¢LR¥V¡ c§l B­Rz 
­j±p¤¤j£ hm­m¡, N£a¢ha¡eV¡ ¢e­u Bph ? 
¢fw¢L hmm, nwLl HLV¡ h¡Em N¡e dl¦Lz 
nË£­mM¡ q¡­al ­Nm¡pV¡ ¢e­uC E­W ­Nm h¡C­ll ¢c­Lz 
nwLl hm­m¡, Bj¡l N¡­el j¤X ­eCz a¥¢j L£ hm­m, 
¢c­el ­hm¡C ­a¡j¡l ... 
­j±p¤¤j£ hm­m¡, AÉ¡C , AÉ¡C , J-ph Lb¡ e¡ . . . 
qW¡v c¤'­V¡ B­m¡C ¢e­i ­Nm HLp­‰z 
HV¡ ¢nm¡¢S­al ­Mm¡ ­i­h A­e­L ¢g­l a¡L¡mz e¡, 
¢nm¡¢Sv p¤¤C­Ql f¡­n ­eCz ­m¡X­n¢Xwz  
nË£­mM¡ hmm, ­hn q­u­Rz 
p­‰ p­‰ ­n¡e¡ ­Nm ­j­Ol NSÑez 
nwLl ¢S­‘p Llm, ­Se¡­l­Vl ­eC ?  
¢nm¡¢Sv hmm, Cei¡VÑ¡l B­Rz h£l¦ Q¡¢m­u ­c­hz J, 
h£l¦­a¡ h¡C­l ­Nm, B¢j ­cM¢Rz 
¢nm¡¢Sv ­ia­l ¢N­u HLV¥ M¤VM¡V Ll¡l fl Q¡m¤ qm 
Cei¡VÑ¡lz B­m¡ c¤­V¡ SÆmm, ¢L¿¹¥ f¡M¡ O¤lm e¡z 
¢fw¢L hm­m¡, c¤­V¡ B­m¡l ¢L clL¡l? f¡M¡ Q¡m¡Jz f¡M¡ 
e¡ Q¡m¡­m Bh¡l jn¡ L¡js¡­hz 
Al¦­Z¡cu hmm, qyÉ¡, f¡M¡ Q¡Cz  
¢nm¡¢Sv Bh¡l M¤VM¡V Ll­a ­Nmz ¢L¿¹¥ Cei¡VÑ¡l 
Ah¡dÉf¡e¡ Ll­a m¡Nmz B­m¡ SÆm­h, f¡M¡ O¤l­h e¡z 
AeÉ¢ce c¤'­V¡ f¡M¡J Q­mz 
¢nm¡¢Sv Aˆ¢hc, HpË¡S h¡S¡u, Bh¡l k¿»f¡¢al M¤y¢Ve¡¢Vl 
¢c­LJ ­Ty¡L B­Rz HLV¥rZ ­p Cei¡VÑ¡l ¢e­u e¡s¡Q¡s¡l 
fl ¢Q¢sL L­l HLV¡ në q­m¡z a¡lfl B­m¡ c¤­V¡J 
¢e­i ­Nmz  
H ¢L hÉ¡f¡l! ¢nm¡¢Sv?  
 

 

¢nm¡¢Sv hm­m¡, VQÑ m¡N­hz ­j±p¤¤j£ Bj¡­cl VQÑV¡ . . . 
AåL¡­lC ­hn p¡hm£mi¡­h ­ia­l Q­m ­Nm ­j±p¤¤j£z ¢g­l 
Hm SÆm¿¹ VQÑ ¢e­uz ¢nm¡¢Sv ­pV¡ q¡­a ¢e­aC ­pV¡ 
¢e­Ù¹S q­u ¢e­i ­Nmz hÉ¡V¡l£l n¢š² g¥¢l­u ­Nm ? HC 
j¡œ ? ­j¡j, ­j¡j B­R ? 
HLam¡l A¢a¢b-O­ll h¡bl¦­j HLV¡ ­j¡j ¢Rmz ­pV¡ j­e 
fsm ­j±p¤¤j£lz HLV¡ ­j¡j A¿¹a e¡ b¡L­m ¢nm¡¢Sv 
Cei¡VÑ¡­ll L£ Nä­N¡m a¡ ­cM­a f¡l­R e¡z  
­j¡j H­m¡, ­cnm¡C ? l¡æO­l ­j±p¤¤j£ kac§l pñh M¤y­SJ 
­cnm¡C ­fm e¡z h£l¦ ­L¡b¡u l­u­R ­L S¡­ez 
HC c­m c¤Se d§jf¡¢u ­cnm¡C­ul hc­m m¡CV¡l hÉhq¡l 
L­lz p¤¤Su a¡l m¡CV¡l BSC ¢h­L­m p¤¤hZÑ­lM¡u hC­ul 
­c¡L¡­e ­g­m H­p­Rz ­p nwL­ll m¡CV¡l ­Q­u hÉhq¡l 
Ll¢Rmz 
nwLl a¡l m¡CV¡l ¢e­u Hm ¢nm¡¢S­al L¡­Rz fy¡Qh¡l 
¢LÓL L­lJ SÆmm e¡ ­j¡jz oùh¡l Bl ¢nM¡C qm e¡z 
f¡blV¡ BV­L ­N­R, O¤l­R e¡z A­eL ­Qø¡ qmz q¡ahcm 
L­l L­l AeÉl¡J ­Qø L­l ­cMmz ¢LR¥­aC ­p m¡CV¡­l 
Bl ¢LR¥ q­a Q¡Cm e¡z NÉ¡p ­noz ­ØV¡eV¡ r­u ­N­Rz 
­j¡V Lb¡ ­p m¡CV¡l HMe A­L­S¡z Cei¡VÑ¡l Aesz 
­j¡jh¡¢alJ ¢nM¡ ­eCz Qy¡c ­Y­L ­N­R BlJ HL fËÙ¹ 
­j­Oz AeÉ ­L¡eJ h¡¢s­a HMe ­m¡L hp¢a ­eCz B­m¡J 
­eCz f¤­l¡f¤¢l AåL¡lz hy¡nh¡N¡e AcªnÉz  
ph¡C qah¡Lz  
Hlj­dÉ TjT¢j­u e¡jm hª¢øz öd¤ në, ­cM¡ k¡­µR e¡ ¢LR¥z 
­L ­ke Bfe j­e ­q­p EWmz 
A­m±¢LL ¢LR¥ e¡z p¡a mr hRl B­N j¡e¤o ­a¡ p­åÉl 
fl HCi¡­hC h­p b¡Laz aMeJ ­LE BQjL¡ ­q­p 
EWa ICi¡­hz ­fË¡¢j¢bE­pl BNj­elJ B­Nz   
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f¢le£a¡ 
   p¤¤¢Øja¡ jqm¡eh£n 

 
H¢L m¡h­ZÉ f§ZÑ fË¡Z fË¡­Z Hp ­q - HC N¡­el L¢m¢V 
phÑrZ Bj¡l L¡­e Ajªa p¤¤d¡ ­Y­m Q­m­Rz hªÜ¡ 
iâj¢qm¡ ­k B­hN J clc ¢c­u N¡e¢V L­l¢R­me a¡ 
Bj¡­L Be­¾c A¢iiä L­l ¢c­u¢Rmz p¤¤n£mc¡l L¡­R 
Je¡­cl NÒf ö­e, Je¡­cl ­cM¡l SeÉ ­k BNËq ­S­N¢Rm 
- NaL¡m l¡­a a¡ f§ZÑ qmz 
NahR­l Bj¡­cl h¡¢s­aC Bj¡­cl HL hå¥ cÇf¢a 
B­m¡L J p­qm£l p¡­b Bj¡­cl f¡s¡lC B­lL hå¥ 
cÇf¢a p¤¤n£mc¡ J L¡­hl£¢c­L HL B—¡ j¡l¡l Bp­l 
¢ej¿»Z L­l¢Rm¡jz M¡Ju¡ c¡Ju¡ J f¡e£­­ul p¡­b B—
¡V¡ S­j¢Rm ­hn i¡mCz H Lb¡ ­p Lb¡l jdÉ ¢c­u ¢h­ul 
fËp‰V¡ ­hn i¡mC ÙÛ¡e ­f­u¢Rmz Bjl¡ ph¡C ¢eS ¢eS 
S£he p¡b£ ¢L L­l h¡Rm¡j, ­L L¡­L fËb­j ¢L h­m¢Rm¡j 
HC ph Øj«¢aQ¡lZ L­l q¡p¡q¡¢p Qm¢Rm i¡mCz ¢e­S­cl 
­fËj fËp‰ ­R­s h¡C­ll ­m¡­Ll ­fËj fËp‰ a¥­m Bem 
p­qm£z ­p Bj¡l ¢c­L a¡¢L­u hmm - S¡¢epÚ e¾c¡, 
Bj¡­cl f¡s¡l HLV¡ ­R­m Bl ­j­u ph¡C­L ­c¢M­u 
­c¢M­u M¤h ­fËj L­l ­hs¡­a¡z ¢L¿¹¥ kMe ¢h­ul pju 
H­m¡ aMe I ­R­mV¡ h­m ¢Le¡ - B¢j Bj¡l j¡­ul 
Aj­a ¢h­u Ll­a f¡lh e¡ - Bj¡­L rj¡ L­l¡z 
"Afc¡bÑ' HC nëV¡ Bj¡l j¤M ¢c­u ­h¢s­u Bpmz 
B­m¡L hmm - j¡a«i¢š²l f¢lQu Hi¡­hC h¡‰¡m£l 
­R­ml¡ hý¢ce d­l ¢c­u Bp­Rz L¡­hl£¢c - j¡a«i¢š² e¡ 
R¡C, AeÉ HLV¡ ­j­ul h¤­L ­nm Y¥¢L­u ü¡bÑf­ll ja 
­L­V flaz  
Bj¡l hl p¿¹¥ hmm - H lLj OVe¡ L­uL hRl 
B­NJ i¢̈l i¢̈l OVaz Bj¡­cl f¡s¡l HL c¡c¡ AeÉ 
iâj¢qm¡­L ¢h­u L­l fËQ¥l V¡L¡ fup¡ eNc 
¢e­u¢R­me Hhw HM¡­eJ j¡a«i¢š²l °L¢gua ¢Rmz 
p¤¤n£mc¡ h­õe - Jl¡ H­LLV¡ f¡S£ h¤T­mz J­cl ­L¡e 
Q¡¢l¢œL j¡e pÇj¡e h­m ­L¡e ‘¡eC ­eCz p­qm£ - 
B¢j ­a¡ i¡h­aJ f¡¢l e¡ HLV¡ AS¡e¡ A­Qe¡ 
­m¡L­L ¢L L­l ph ¢h­u Lla ! B­m¡L - pj­ul 
p¡­b p¡­b pj¡SJ f¡­ÒV k¡uz Bj¡­cl j¡-h¡h¡, j¡p£-
¢f¢p, j¡j¡-L¡L¡ ph¡C Hi¡­hC ¢h­u L­l­Re, 
 
 
 

Hje¢L HM­e¡ A­ÜÑ­Ll Ef­l ­m¡­Ll¡ I i¡­hC 
¢h­u Ll­Rz HLV¥ ­b­j Bh¡l hmm - fy¢Qn hRl 
fl qu­a¡ H lLj¢h­uV¡ c¤×Ll q­u k¡­hz p¿¹¥ - 
B­Nl ¢c­el ­fË¢jLl¡ HlLjC Aha¡l ¢R­me, 
¢h­ul pju H­m j¡a«i¢š² Eb­m EWaz p¤¤n£mc¡ 
q¡a a¥­m Bj¡­cl ph¡l ¢c­L a¡¢L­u h­õe - 
­n¡e, ­a¡j¡­cl HLV¡ Aá¥a dl­el paÉ NÒf 
hm¢R, k¡­cl Lb¡ hm¢R, Je¡l¡ Bj¡­cl M¤h O¢eø 
f¡¢lh¡¢lL hå¥z haÑj¡­e Lj L­lJ Je¡­cl hup 
77 ­b­L 80 Hl j­dÉ q­hz HLV¥ ­b­j ­q­p 
Bh¡l h­õe - Je¡­clC ­fË­jl NÒf hm¢R, Ha 
hRl B­N ¢WL H lLji¡­h i¡­m¡h¡p¡l p¡qp ­LE 
­cM¡­a ­f­l­R ¢Le¡ Bj¡l p­¾cq B­Rz B¢j 
hõ¡j p¡q¢p ­fË¢jL­cl NÒf öe­a Bj¡l M¥h i¡m 
m¡­Nz p­qm£ ­g¡se ­L­V hõ - ­a¡l hlV¡ p¡q¢p 
¢Rm ¢Le¡z p¤¤n£mc¡ - NÒfV¡ p¢aÉ q­mJ ­Lje ­ke 
HLV¥ e­im e­im j­e quz Bj¡­cl ph¡l j¤­MC 
HLV¥ ¢jQ¢L q¡¢pl ­Ry¡u¡ H­p m¡Nmz p¤¤n£mc¡ h­m 
Q­õe - p¡mV¡ 1948, ­cn p­h ü¡d£e q­u­Rz 
Bj¡l N­Òfl e¡¢uL¡ ma¡¢cl ¢h­u ¢WL qm HL 
p¤¤cnÑe S¢jc¡l ae­ul p­‰z f¡œ ¢h.H. f¡n L­l 
h¡h¡l hÉhp¡ ­cM¡öe¡ Ll­aez ma¡¢cl N¡­el Nm¡ 
i£oZ i¡­m¡ ¢Rmz ­j¢ce£f¤­l ­L¡e g¡wn¡e q­mC 
f¡s¡l fËn¡¿¹c¡ H­p ma¡¢c­L ¢e­u ­k­ae N¡e 
Ll¡l SeÉz ma¡¢c­L ¢e­u fËn¡¿¹c¡l M¤h NhÑ ¢Rmz 
Je¡l HL Lb¡ ¢Rm - ma¡l ja Ha p¤¤¾cl N¡­el 
Nm¡ ­LE f¡­h e¡z E¢e HJ hm­ae - ­a¡jl¡ 
ph¡C ­cM­h Bj¡­cl ma¡ HL¢ce ­l¢XJ­a N¡e 
N¡C­h Hhw Bj¡­cl ­j¢ce£f¤­ll j¤M E‹Æm L­l 
a¥m­hz ­pC ma¡¢c HMe N¡e ­R­s Ol-pwp¡l 
Ll­a k¡­hez R¡œ£ ¢qp¡­hJ ma¡¢c M¤h i¡m ¢R­mez 
¢L¿¹¥ jÉ¡¢VÊL f¡n Ll¡l p­‰ p­‰C ¢h­u ¢WL q­u 
­Nmz ma¡¢cl ­L¡e c¡c¡ h¡ i¡C e¡ b¡L¡u 
fËn¡¿¹c¡­LC h¡¢sl ­R­ml ja A­eL M¡V¡M¡V¥¢el 
c¡¢uaÆ ¢e­a qmz ma¡¢cl M¤h hs h¡¢s­a ¢h­u q­µR 
Hhw M¤h i¡m f¡œ f¡Ju¡ ­N­R ­i­h ma¡¢cl 
f¢lh¡­ll p¡­b Bj¡­cl J fËn¡¿¹c¡­cl f¢lh¡­ll  
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ph¡C fËQä M¤¢n ¢R­mez ¢L¿¹¥ ¢h­ul pju ­cM¡ ­Nm 
i¡NÉ­cha¡ ¢hl©fz hlk¡œ£l¡ H¢cL J¢cL R¥­V¡R¥¢V Ll­Re 
X¡š²¡l Be¡l SeÉz hl Ap¤¤ÙÛ - fËQ™ SÆl, ej: ej: L­l 
­L¡­e¡j­a ¢h­ul j¿»V¡ ­no q"­m¡z fl¢ce ÙÛ¡e£u 
q¡pf¡a¡­m i¢aÑ Ll¡ q­mJ X¡š²¡lh¡h¤ ­L¡mL¡a¡u 
k¡Ju¡l fl¡jnÑ ¢c­mez ¢L¿¹¥ ­l¡N£­L N¡s£­a ­a¡m¡l 
B­NC ph ­no q­u ­Nmz p­qm£ Bl B¢j HLp¡­b 
¢QvL¡l L­l EWm¡j, J, e¡ ! ph¡C j­e¡­k¡N ¢c­u 
p¤¤n£mc¡l Lb¡ öe¢Rm¡j ¢L¿¹¥ HlLj p¡wO¡¢aL ¢LR¥ öeh 
h­m ­LE Bn¡ L¢l¢ez L­uL ¢j¢e­Vl SeÉ OlV¡ f¡b­ll 
ja e£lh q­u lCmz p­qm£ HLV¥ ­hn£ B­hNfËhZ qJu¡u 
Jl ­Q¡M ¢c­u Sm fs­a m¡Nmz p­qm£l ¢f­W q¡a ­l­M 
L¡­hl£¢c h­õe - S¡¢ep p­qm£, fËb­j HC NÒfV¡ ö­e 
B¢jJ ­a¡l j­a¡C ­Ly­c¢Rm¡jz p¿¹¥ p¤¤n£mc¡l ¢c­L 
a¡¢L­u hmm - ma¡¢cl ¢L qm p¤¤n£mc¡ ? p¤¤n£mc¡ h­õe 
- HMe B¢j ­a¡j¡­cl ­pC NÒfV¡C hm¢Rz HC c¤OÑVe¡l 
f¢lZ¡­j js¡ L¡æ¡ f­s ­Nmz ma¡¢c Afu¡ h­e ­N­mez 
Je¡l ja Afu¡ - Am¤r­e ­j­ul j¤M ­cM­a nq­ll hý 
­m¡LC l¡S£ ¢R­me e¡z Je¡l ­hniö¡­aJ °hd­hÉl R¡f 
fË¢ag¢ma qmz ma¡¢cl j¡ ¢hR¡e¡u nkÉ¡n¡u£ q­u lC­me 
hý¢cez nË¡­Ül ¢œ²u¡Lm¡­fl fl Bj¡l j¡-h¡h¡ J 
fËn¡¿¹c¡l j¡-h¡h¡ ma¡¢cl j¡-h¡h¡l p¡­b fl¡jnÑ L­l 
Je¡­L q¡ó¡ lw Hl f¡sJu¡m¡ n¡s£, c¤q¡­a c¤N¡R¡ Q¥¢s, 
Nm¡u ­Qe Hhw L¡­e ­R¡– c¤¢V Vf f¢l­u ¢c­mez ma¡¢cl 
h¡h¡ Ec¡lf¿Û£ q­mJ H pj­u ­cM¡ ­Nm ¢e­SJ M¥h ­i­‰ 
f­s¢R­mez Lb¡fËp­‰ E¢e Bj¡l J fËn¡¿¹c¡l h¡h¡­L 
h­m¢R­me - ¢hcÉ¡p¡N­ll ¢hdh¡ ¢hh¡qV¡ ¢L ­L¡­e¡j¡­aC 
pgm Ll¡ k¡ue¡z? h¡h¡ h­m¢R­me - Bj¡­cl cª¢øi‰£ 
­hn£ f¡ÒV¡u¢e, a­h hË¡þ pj¡­S ­Qø¡ Ll¡ k¡uz fËn¡¿¹c¡l 
h¡h¡ h­m¢R­me - fËn¡¿¹l p­‰ B­m¡Qe¡ L­l ­cM¡ ­k­a 
f¡­l k¢c Jl ­L¡e hå¥ h¡åh ma¡­L ¢h­u Ll­a l¡S£ 
quz fËn¡¿¹c¡l L¡­R HC fËp‰ a¥m­m fËn¡¿¹c¡ h­m¢R­me - 
ma¡­L ¢e­Sl f¡­u cy¡s¡­a q­hz ma¡¢cl h¡h¡ B­hNfËhZ 
q­u h­m¢R­me - h¡h¡, Bj¡­cl r¥â f¢l­h­n Hph ¢LR¥C 
q­h e¡z fËn¡¿¹c¡ - L¡L¡h¡h¤ , B¢j flö ­L¡mL¡a¡u 
¢g­l ¢N­u J­L HLV¡ ­j­u­cl ­q¡­ØV­m i¢aÑl hÉhÙÛ¡ 
Llhz a¡lfl L­m­S i¢aÑ Ll¡l SeÉ B¢j H­p J­L 
¢e­u k¡hz HLV¥ ­b­j Bh¡l h­õe - Bfe¡l¡J Bj¡l 
p­‰ ¢N­u ma¡ ­L¡b¡u b¡L­h, ­L¡e L­m­S k¡­h CaÉ¡¢c 
­c­M Bp­a f¡­lez Lb¡V¡ ph¡l L¡­R Ešj j­e q­mJ 
ma¡¢c Bl ­L¡e¢ce N¡­el ú¥­m ¢N­u N¡e ¢nM­a l¡S£  
 

q­me e¡z a­h fËn¡¿¹c¡ Bö­a¡o L­m­S ma¡¢c­L 
i¢aÑ L¢l­u ¢c­u H­mez ma¡¢cJ h¤T­me ¢e­Sl 
f¡­u cy¡s¡­a ­N­m fs¡öe¡­L Ah­qm¡ Ll­m Qm­h 
e¡z flhaÑ£L¡­m Bjl¡ fËn¡¿¹c¡­L R¥¢VR¡V¡u 
­cnh¡¢s­a Bp­a ­cM­mJ ma¡¢c­L ­L¡e¢ceJ 
­cnh¡¢s­a Bp­a ­c¢M¢ez 
fËn¡¿¹c¡ Hj.Hp.¢p f¡n Ll¡l fl ­j¢ce£f¤­ll h¡¢s 
H­p ¢e­Sl j¡-h¡h¡­L Hhw ma¡¢cl j¡ h¡h¡­L ­X­L 
h­õe E¢e ¢lp¡QÑ Ll¡l SeÉ CwmÉ¡­™ lJu¡e¡ q­µRe 
Hhw k¡h¡l B­N ma¡¢c­L ¢h­u L­l p­‰ ¢e­u 
­k­a Q¡ez ma¡¢c­L E¢e i¡­m¡h¡­pez ph¡C Q¥f 
L­l b¡L­mJ ma¡¢cl j¡ p­S¡­l ¢QvL¡l L­l h­õe 
- e¡ a¡ qu e¡z B­m¡L - a¡ qu e¡ ­Le ? 
p¤¤n£mc¡ - fËn¡¿¹c¡l h¡h¡J ­pC Lb¡u ¢S­‘p 
Ll­me, a¡ qu e¡ ­Le hEW¡e ? ma¡¢cl j¡ - 
Bj¡l ­j­ul i¡­NÉl SeÉ k¢c Bh¡l Bfe¡l 
­R­m­L q¡l¡­a qu, HLV¥ ­b­j Bh¡l h­õe - 
fËn¡¿¹ Bj¡l ­R­ml ja, a¡­L B¢j ¢LR¥­aC 
q¡l¡­a f¡lh e¡z ma¡¢cl h¡h¡l ­Q¡M ¢c­u Sm 
N¢s­u Hm, HLV¥ e£lh ­b­L fËn¡¿¹c¡­L h­õe - 
S¡¢e HV¡ L¥pwú¡l ¢L¿¹¥ ­a¡j¡l j¡-h¡h¡l j­e c¤xM 
¢c­u a¥¢j ¢LR¥ ­L¡­l¡ e¡, Bjl¡ ­a¡j¡l j‰m 
L¡je¡ L¢lz a¥¢j f¡l­m HLV¡ j¡ø¡l£­a Y¥¢L­u 
c¡Jz fËn¡¿¹c¡l h¡h¡ fËn¡¿¹c¡l j¡­ul ¢c­L a¡¢L­u 
h­õe - ¢Næ£ ­a¡j¡l ¢L ja ? Bjl¡J ¢L HC 
L¥pwú¡­ll h¢m ? fËn¡¿¹c¡l j¡ E­W ­R­ml j¡b¡u 
q¡a ¢c­u h­õe - ­M¡L¡l C­µR q­m Bj¡l ­L¡e 
Bf¢š ­eCz ma¡ p¢aÉL¡­ll i¡­m¡ ­j­u, a¡l 
c¤x­Ml Lb¡ ¢Q¿¹¡ Ll­m Bj¡lJ h¤L ­g­V k¡uz 
Bjl¡ Ha¢ce d­l ­c­nl ü¡d£ea¡l SeÉ ­Qø¡ 
Llm¡j ¢L¿¹¥ ¢e­S­cl L¥pwú¡l ­b­L ü¡d£ea¡ 
f¡Ju¡l Lb¡-¢Q¿¹¡ Ll¢R e¡ ­Le ? fËn¡¿¹c¡l h¡h¡ 
fËn¡¿¹c¡l ¢c­L a¡¢L­u h­õe ­a¡j¡l C­µR f§ZÑ Ll, 
­a¡j¡­cl SeÉ Bn£hÑ¡c lCmz p¿¹¥ - h¡:, Je¡­cl 
c«¢øi¢‰ La Ec¡l ¢Rmz a¡lfl HLV¥ ­b­j hõ - 

haÑj¡­eJ L"Se ­m¡L Hi¡­h ¢e­S­cl Ec¡l 
cª¢øi‰y£l f¢lQu ¢c­a f¡l­h a¡ Bj¡l p­¾cq B­Rz 
p¤¤n£mc¡ - CwmÉ¡­ä k¡Ju¡l B­N ­cnh¡¢s ­b­L 
Je¡­cl j¡ h¡h¡l¡ LmL¡a¡u H­p¢R­me Hhw 
L¡m£O¡­Vl j¢¾c­l ¢N­u a¡­cl ¢h­uJ ¢c­u B­pez  
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p¿¹¥ - Je¡l¡ ¢L HMeJ CwmÉ¡­ä b¡­Le ? p¤¤n£mc¡ -e¡, 
HMe Bl CwmÉ¡­ä b¡­Le e¡, CwmÉ¡­ä H­pJ ma¡¢c 
Je¡l fs¡öe¡ Q¡¢m­u k¡e Hhw flhaÑ£L¡­m p¡C­L¡m¢S­a 
Xƒ­lV ¢XNË£ ¢e­u c¤S­eC 1978 p¡­m CE¢ei¡¢pÑ¢V AgÚ 
¢nL¡­N¡­a Q­m B­pez p­qm£ ¢L HLV¡ hm­a k¡¢µRm 
B¢j a¡­L b¡¢j­u p¤¤n£mc¡­L hõ¡j - BµR¡ p¤¤n£mc¡, 
ma¡¢c ¢L Bl ­L¡­e¡¢ceJ N¡e L­l¢e ? p¤¤n£mc¡ - B¢j 
k¡ S¡¢e, fË¡u f­e­l¡ hRl ma¡¢c ­L¡e N¡e-V¡e L­le¢e, 
f­l Je¡l c¤C ­R­m­j­u kMe HLV¥ hs q­u i¡la£u 
L¡mQ¡l¡m g¡wn¡­e ­k¡N ¢c­a Blñ Llm, aMe J­cl 
­nM¡­e¡l SeÉ E¢e Bh¡l N¡e Blñ Ll­mez 

HMeJ j¡­Tj­dÉ h¡P¡m£ O­l¡u¡ g¡wn¡­e HLV¥ BdV¥ 
N¡e L­lez p­qm£ Bl B¢j c¤S­eC p¤¤n£mc¡­L 
Ae¤­l¡d Llm¡j, Je¡l ­c­nl ­m¡L ma¡¢c J 
fËn¡¿¹c¡­L HLh¡l BVm¡¾V¡­a ¢e­u Bp¡l SeÉz 
p¤¤n£mc¡ Bj¡­cl Ae¤­l¡d ­l­M­Rez NaL¡m l¡­a 
p¤¤n£mc¡l h¡¢s­a ­cM¡ ­pC h«Ü cÇf¢a - ma¡¢c J 
fËn¡¿¹c¡z  ma¡¢cl Nm¡u H¢L m¡h­ZÉ f§ZÑ fË¡Z fË¡­Z 
H­p¡­qz HC N¡e¢V Bj¡l L¡­el j­dÉ HM­e¡ ­h­S 
Q­m­Rz  
 
 

 

­a¡j¡l SeÉ N¡e 
A¢ja¡i ­Q±d¤l£ 
 
B¢j ­cM­a f¡¢µR ­a¡j¡l q©ck­¿» Efe£a 
Øfø fË¢a¢V ¢nl¡, ¢V¢–i f¡¢Ml  
B¢hl¡j në - ­ke ­N¡fe ¢LR¥ Ly¡c­R 
Bl ¢cN­¿¹ Q¡lZföl f¡­u Qm¡l në, 
¢ce ­i­‰ fsm a¡lfl B­m¡l pj¡­l¡­q; 
a¡l B‰¥m ­i¡­ll h¡a¡­p ­i­p ­hs¡­e¡ d§­m¡ 
Bl a¥¢j ¢e×fmL ­Q­u BR ­a¡ ­Q­uC BR: 
i¢hoÉ­al ­L¡eJ HL OVe¡l p¡r£ q­u, 
c¤N¡m ­h­u Tl­R L¡æ¡z 
a¥¢j L£ AåL¡­ll Lb¡C ­Lhm i¡­h¡ HMe? 
¢nöL¡­m T­sl n­ë iu ­f­u 
Bjl¡ f¢l­cl X¡La¡j, Bl e¡uL­cl, 
d­jÑl p¿¹¡e q­u a¡l¡ ­LE H¢N­u B­p¢e 
Bj¡­cl lr¡ Ll­h h­mz 
¢L¿¹¥ HMe ­j¡jh¡¢al B­m¡u ­a¡j¡l ­fR­e 
c£OÑ R¡u¡ …çO¡a­Ll j­a¡ BO¡a L­le¡ Bl, 
¢Ql L¡­ml j­a¡ BnËu ¢e­u­R ­a¡j¡l q©cu, 
h­s¡ AL¥m¡e, nl£­ll A¢a p¡j¡eÉ alm Awn 
ÙÛ¡e ­f­u­R ­pM¡­e nl£­ll lš² L¡æ¡ q­uz 
a¥¢j ­Q­u ­cMR ­a¡j¡l L¡æ¡ Bl Lø f¡µR - 
j­l ­N­m j¡e¤o L£ p¢aÉ Lø f¡u? 
 
 
 

 
 
 
¢ÙÛl c«¢ø­a ­a¡j¡l ¢c­L ­Q­u B­R k¡l¡ 
f¡b­ll ­Q¡M, c«¢øq£­el œ²ta¡uz 
B¢j ­cM¢R Bqa HL¢V f¡¢M, Lø f¡­µR 
Es­a f¡l­Re¡, A¢a AÒfrZ Js¡, 
 
ah¤ ­Lje QjvL¡l -  
Bl Bj¡l L¡­e ­i­p Bp­R ­a¡j¡l ¢fËu N¡e 
jÉ¡­ä¢me h¡¢S­u h¡­pÑ­m¡e¡l f¡en¡m¡u N¡e, 
B¢j ­a¡j¡l q©cu i¡Ph e¡, a¥¢j ­S­e¡ 
B¢j ­a¡j¡u c¤:M ­ch e¡, a¥¢j ­S­e¡z 
 

 
 

Contemporary Poet, Essayist, and Critic 
Amitabha Chaudhury writes both in Bengali 

and English. He has published several volumes 
of poetry and essays. He lives in Kolkata and is 

the editor of a bilingual poetry magazine, 
Kovita Review. He also represented Bengali 
and Indian literature in various national and 

international conferences. 
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7 years 11 months 8 Days 
--Kasturi Bose 

 
Motionless on the corridor stairs 
With blank faced he did stare 
Echoed the words in vibrant ways  
Seven years Eleven months Eight Days 
 
The estimation was exactly that 
Before wedlock finally fell apart 
Was it altogether a frivolous game? 
Indeed both of them bear the blame 
 
Feeble were they to keep intact 
Venomous were the daily spat 
Little did they realize here 
Affection was wasted dear 
 

Little did he know the meaning then 
Immature and ignorance feign 
Sun shone in all brightness 
Unawares sneaked the darkness  
 
Court of the District Judge 
He with an Ice-cream fudge 
Rolling sound of typing fine 
Matrimonial suit number eighty nine  
 
Visits to the park and zoo 
Museum and aquarium too  
Could this be a circus then? 
Unversed seemed to be the den 
 
Little did he know the events to unfold, 
In fright caught mom’s hand tightly hold 
Circus indeed of a different kind 
People jest not body but mind  
 
 

Mom and dad’s regular affray  
The little mind did they betray 
Caught amidst the whirlwind 
Utterly alone left to fend. 
 
Mayhem filled the courtroom air 
Bustling voices everywhere 
Awaiting judgement with abated breath  
Verdict hangs over his life and death 
 
A final effort to reconcile 
Might not totally go futile 
Can’t they both give it a try 
Spruce up all that went awry 
 
Alas that was not the case to be  
Dispossessed in the end was he 
Pray to god should this never be  
Divide parental love dear to thee 
 
Effects has taken its usual flow 
With years his wisdom grow 
Time can’t recall those nasty frays 
Seven years Eleven months Eight Days 
 
 
************************************ 
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Kolkata Lanes!! 
Kakuli Nag 
 
I lost my senses and sanity, that is what they all say 
Whenever I mention, returning home some day 
 
When I left Kolkata, I never realized somehow 
That I’d ever miss the city, as badly as I did now 
 
The simple things that I often did there 
With hardly any time or energy to spare 
 
Traveling by train daily, pursuit for a window seat 
The quite night walks in the compound to beat the 
heat 
 
Idle weekend evenings on terrace with paintings or 
embroidery 
The daily chores, post office, bank, shops or the 
laundry 
 
The fusion flicks in Nandan, Biryani of Aminia or 
Zeeshan 
Busy New Market Vs Calm ambience of metro 
station 
 
The roadside lemon water with a pinch of sugar and 
salt 
The terrible traffic, the sudden brakes to a screeching 
halt 
 
The long, often, useless chats with friends over phone 
And the aimless surfing in a nearby E-zone 
 
Mom’s recipe of potatoes and poppy seeds, daily rotis 
for dinner 
I never valued those meals; now almost feel like a 
sinner 
 
Dad’s nagging to switch channels to watch the 
current news 
And my child-like tantrums for not being allowed to 
choose 
 
 

 
 
 
 
 
 
My married sister’s series of non-creative complaints 
Like her maid or my nephew’s mess with Crayons 
and Paints 
 
The much awaited family gatherings for Anniversary 
or Birthday 
 
Shopping for a surprise gift to grace the occasion in a 
simple way. 
 
My Bong connection with Dakhineshwar & Maa 
Sarada 
ETV, Alpha Bangla, Anjan, Shiladitya & Nachiketa  
 
How sane can a person be, having lost her dreams and 
creativity? 
I have a lot more to offer, my friend, than mere 
human sanity 
 
I want to identify the colors when I see a rainbow on 
the sky 
Not from the glitter in a discotheque or pub being beer 
high 
 
I want to walk on the grass, fetch pebbles in the lawn 
back home 
Let my dreams and hopes settle there though my mind 
will roam 
 
I want the warmth of mom’s closeness and smell 
dad’s Old spice 
What can feel better than their being around or be 
purely nice? 
 
I want the whole meaning of the raindrops falling on 
my windowpanes 
For all that I just need to be back to my very own 
Kolkata lanes! 
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S­u¡vph 
n´M ­O¡o 

 
 

A­hm¡l Bp­l O¤¢j­u f­s¢R Bl O¤­jl ¢ia­l ­ke ­c¢M L¥u¡n¡u  

L¥u¡n¡u f¡L-M¡Ju¡ JC c£OÑ Bmfb ­h­u hý c§­l p¡l ­hy­d Q¥f L­l  

h¤­L ­qy­V Q­m k¡u BaÈO¡aL¡j£ ¢Lo¡­Zl¡ ¢cN­¿¹l L¡­R ­L¡­e¡ AN¡d  

¢Qa¡l ¢c­L Ahd¡¢l­al j­a¡ V¡­e 

 

Bl a¡l c¤C f¡­n jªcw - L¡ypl ¢Lwh¡ ­Y¡m - ­n¡qlv ¢e­u j¡e¤­ol Ym ­ke 

¢hSu-Evp­h ­j­a B­R 

 

Bl c£OÑ Bmf­b V¥fV¥f j­l ­N­R BaÈO¡aL¡j£ ¢Lo¡­Zl¡ Ap¡s  

Cn¡l¡ ¢e­u Bjl¡ H­p¢R k¡l¡ O¤­jl ¢ia­l ­gl O¤¢j­u f­s¢R . . .  

i¡­m¡h¡¢p, i¡­m¡h¡¢p . . .  
p¤¤af¡ c¡p 

 
i¡­m¡h¡¢p B¢j ¢en£b l¡­a 
B­m¡ SÆmSÆm ¢pÀ‡ a¡l¡ 

i¡­m¡h¡¢p B¢j ­N¡m¡­fl OË¡Z 
j¡dh£ma¡l j¡a¡m q¡Ju¡ zz 

 

i¡­m¡h¡¢p B¢j f¡­u f¡­u Qm¡ 
ph¤S m­el N¡m­Q Ry¥­u 

i¡­m¡h¡¢p B¢j öï n£am 
j¡­ul ­L¡­m j¤M¢V …y­S zz 

 
i¡­m¡h¡¢p B¢j ¢nE¢m il¡ 

nlv l¡­a j¤‡ q­a 
i¡­m¡h¡¢p B¢j f¢bL q­u 
c§l c§l¡¿¹ q¡¢l­u ­k­a zz 

 
i¡­m¡h¡¢p B¢j My¥S­a ¢Te¤L 

pj¤­âl I ­hm¡a­V 
i¡­m¡h¡¢p B¢j ¢nöl ­Ry¡Ju¡ 

           ­R¡– q¡­al ¢j¢ø ­h­s zz 
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A Rainy Night 
- Dr. Jharna Chatterjee 
 
Raindrops make music for the fairies, 
Tinkling bells keep ringing for their dance. 
Shadow-stage in garden set for cabaret - 
I happened to watch one night, by chance.  
Tiny wings all a-flutter in the rain, 
Lightning came and chased away the gloom,  
Colors dazzled, as they danced around, 
Feather-light feet glided on the bloom.  
Roses, jasmines smiled with wanton joy, 
Fairies whirled and danced among the leaves, 
Washed clean, buds sprightly entered in, 
Crimson lilies shivered in their sheaves. 
The shower drifted far in a short while, 
Fairies left with a dainty, glittery bow, 
Flowers sad to see the friends disappear, 
Waited for the next enchanting show. 
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f§S¡l£ EC 2009-Hl Sh¡eh¾c£ 
--öinË£ e¾c£ 

EC 2009-Hl ¢he£a fË¢a­hce 
H hR­ll LjÑp§Q£ L¢l ¢e­hce 
fËbj "L¢ha¡hÉ™' SeÈ¡­m¡, BVm¡¾V¡l j¡¢V­a 
A¢a¢b ¢nÒf£ deÉ ¢Rm Ae¤ù¡e, HhRl phL¢V­az 
f§­S¡­a p¡wú«¢aL Ae¤ù¡e Qm­h, ¢ae¢ce S¥­s ¢WL 
Y¡L Hm p¡Nl f¡l q­u, öi¢Qq² j¡‰¢mLz 
SeÈ qm flhaÑ£ fËS­eÈl "f§S¡l£ Cu¤b L¢j¢V'z 
"hÉä' SeÈ¡m PYC - Hl, e¡j "LIVE' h­m ö­e¢Rz 
e­me …­sl p­¾cn, f¡e, O­lf¡a¡ cC  
M¡cÉ¢fËu Bjl¡ ph¡C BqÓ¡­c­a lCz 
j«v¢nÒf "fV¡l£' ­My¡­s C¢aq¡p 
ea¥e­aÆl fËu¡­p, L¡­V hRl j¡pz 
afe ¢peÚq¡l Øj«¢aQ¡lZ, ¢Rm A¢ieh 
LIVE A­LÑøÊ¡ ­j¡­cl i£oZ HL NhÑz 
h‰­jm¡u f§S¡l£l Ae¤ù¡e ­fn 
Hj¢e L­lC L¡Vm hRl, lCm jd¤l ­lnz 
HLV¥ fl£r¡-¢e¢lr¡, HLV¥ ­c¡me, HLV¥ ea¥e Ry¡Q 
f§S¡l£ EC l al­g r£Z fËu¡p, ¢eÕQuC L­l­Re B¾c¡S 
AbÑe£¢al Ad:fae, ­ke ¢he¡ ­j­O hSÊf¡a 
fË¢a¢V ¢ce f¡l Ll¡, ­j¡­VC ¢Rme¡ pqS L¡S 
¢nÒfpj slide ¢n­Òfl Afl©f l©f j¡m’ 
­ØV­S E­W Hm, fËbj H hRl, deÉ qm j’ 
f§S¡l£ lbk¡œ¡l EC - Hl al­g HC ¢he£a B¢SÑ­fn 
pçlb£ q­me e¢Q­La¡, üfe, ­p±jÉ, AeÑh-l©fL-öinË£-
pj­lnz 
p¢Çj¢ma fË­Qø¡l jq¡¢jm­e N­s J­W jq¡ p­Çjme 
fË¢a f§S¡l£ f¢lh¡­ll (2009) A¿¹a HLSe fË¢a¢e¢d­L, 
j­’ ­k¡Nc¡­el l­u­R Bj¿»Z 
­m¡Lpwú«¢a ¢hou q'­u pL­ml ¢QeÈu£ 
HL Qy¡­c¡u¡l am¡u f¤­ll Ae¤ù¡e e¡j ¢cm j«eÈu£z 
f§S¡l£l j¿» "c­n ¢j¢m L¢l L¡S' 
pL­ml p¡q¡­kÉ H­N¡u "f§S¡l£' ¢e­u eh eh p¡S 
­c¡o œ¥¢V i¥m k¢c Bj¡­cl, ­L¡b¡J ­b­L b¡­L 
j¢me ­dy¡u¡ E¢s­u ¢c­u, ­ke f§S¡l£, j‰mc£f By­Lz 
f§S¡l£ f¢lh¡­l fË£¢a ­ke lu 
Y¡L-n¡M h¡¢S­u h¢m "f§S¡l£ ¢L Su'z 

LmL¡a¡ Ol ­hy­d­R Bj¡l 
nl£­ll ¢ial 
--A¢ja¡i ­Q±d¤l£ 
L«fZ N¢ml g¥p­m JW¡ q¡Ju¡ ¢hnË¡­jl SeÉ 
S¡e¡m¡u H­m¡­j­m¡ M¥­m k¡Ju¡ hC­ul f¡a¡u 
HCM¡­e öl¦ karZ ­b­j e¡ k¡u ph 
Ù¹ì qu ­L¡m¡qm Bl HL¡cn£l Qy¡c 
­cM¡ k¡ue¡ ah¤ j­e Ll påÉ¡u 
BL¡­n e£m B­m¡ SÆ¡¢m­u­R ­LE 
Bl c£OÑnÄ¡p B­l¡ c£OÑ q­u në a¥m­R 
ny¡­Ml Ni£­l pj¤â e¡¢ij§­m O§¢ZÑl j­a¡ 
 
­a¡j¡l S£he ­kje BlJ HLh¡l ­Q­u ­cM¡ 
AeÉ ­L¡­e¡ pj­u AØfø B­m¡u 
d¤ d¤ fË¡¿¹­l f¢laÉš² dmN­sl f¤l­e¡ ­cE­m 
h¢¾c BL¡­n ­i­P ü­fÀl j­a¡ 
Bl c§­l VÊ¡j m¡C­el a¡l ¢Ry­s 
B…­el Øg¥¢m‰ R¢s­u ¢c­µR BL¡­n 
f¤s­R Bl R¡C q­u d£­l ­e­j Bp­R 
nq­ll j¡b¡l Jfl 
­ke V¡mj¡V¡m f¡­u HL j¡a¡m 
¢ÙÛl ­Q¡­M ­Q­u ­cM­R L¡­m¡ l­Pl ­hs¡m 
BL¡n ­ke a¡l p¿¹¡e AeÉ pju AeÉ l­P 
 
Bl Ta¥ f¢lhaÑez HM¡­e hoÑ¡ A¢a L«fZ 
ah¤ L¡¢eÑ­n Ha¢c­el ­e¡wl¡ T¥m h«¢ø­a 
BmL¡al¡l j­a¡ N¢s­u e¡j­R Sm Sj­R 
N¢m­a Bl E­×L ¢c­µR n¡l£¢lL Ae¤i¥¢a 
Eo· BâÑa¡u jdÉl¡¢œl ¢eÙ¹ìa¡ ­i­P 
S‰­ml Lˆ¡m ­qy­V k¡­µR ­n¡L¢j¢R­m 
S¡¢ee¡ ah¤, Ae¤j¡e L¢l f¢lk¡u£ f¡¢M ­kje 
E­s k¡u Af¢lhaÑ f«¢bh£l ¢c­L 
kMe Bfe Lrf­b pqpË¡ë£ L¡m  
O¤­l Q­m f«¢bh£ Bl f¡­ÒV k¡u 
a¡l i¡o¡ L«¢ø Bl ¢cN­¿¹ ¢hÙ¹«a B­m¡ - 
­pC ¢ce¢V ­b­L HC nql Bj¡­L ¢n¢M­u­R 
hå S¡e¡m¡l ¢ial ¢c­u S£he­L ­Q­u ­cM­a 
Ae¡NË­qz 
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j¡lZ-k­‘l h¢m  --­chc¡p N¡‰¥m£            
 

E¢Wu¡­R jªa¥É-Ts fª¢bh£l ­c­n ­c­n, 
¢c­L ¢c­L fË¡¿¹­l fË¡¿¹­lz 
l¡¢œ¢ce ö¢e­a¢R 
La M”, f‰¥, Apq¡­ul jªa¥É¢hm¡fez 
Ae¤i¢h hra­m - 
­Qae¡l jªc¤Øf¾ce LMe ¢Nu¡­R b¡¢j, 
e¡¢ju¡­R ­ke HL fË¡Zq£e Ù¹ìa¡ Ap£jz 
¢hqÄm j­e­a S¡­N, 
fËnÀ¡a£a ­L¡e HL jq¡¢hØjuz 
 
üfÀ ­c¢M l¡­a - 
BqÄ¡e L¢l, B¢S pÇj¥M pj­l, 
fË¢afr, cnlb-f¤œ ­p l¡­j­l, 
h£l­nËù cn¡ee Aha£ZÑ B¢S mwL¡ 
lZi­̈jz 
pcfÑ ­O¡oZ¡ a¡l, 
j­q­nl L«f¡ h­l H S£h­e jªa¥É a¡l e¡C 
- 
iui£a qCu¡ Li¥ X­l ¢L ­p l¡­j ? 
 
­jOe¡c f¤œ a¡l 
L¢lu¡­R fË¡ZaÉ¡N i£oZ pj­lz 
i¡C L¥ñLZÑ, 
­p J ¢ex­n­o ¢cu¡­R fË¡Z¡ý¢a HC 
lZi­̈jz 
p¤¤hZÑ ¢pwqm B¢S ¢fš­ml fË¡u, 
jªa¥Él n£ama¡ L¢l­R hqe A­‰ A­‰z 
f¢lSe ­n¡L q¡q¡L¡­l 
E­à¢ma mwL¡l BL¡n h¡a¡pz 
mwL¡l¡S cn¡ee ah¤J f¤œ­n¡­L qu¢e 
L¡al, 
ï¡a«­n¡­L qu¢e ¢hqÄmz 
üuw ­p B¢pu¡­R cªçf­c, pcñ-ýˆ¡­l, 
jq¡lZ¡‰­e B¢S l¡­j­l l¦¢d­az 
iuwLl ­pC jq¡l­Z, 
fË¡Zf­Z k¤¢Tm l¡hZ, a¡l pîÑn¢š²h­mz 
l¡h­Zl cfÑQZ̈Ñ qm Ah­n­o - 
l¡­jl de¤×LQ¥Éa j¿»f¤ax hËrÈ¡­Ù»l O¡­u 

 
 
f¢sm iä­m - 
j§m-Evf¡¢Va HL hVhªr pj, 
h£l­nËù mwL¡f¢a, c¡¢ñL l¡hZz 
k¤Ü qm ­noz 

 
üfÀ i¡¢‰u¡ k¡u, E¢W ­k S¡¢Nu¡z 
Bh¡l ¢g¢lu¡ B¢p iu¡hq j¡lZ¡­Ù» il¡, 
AaÉ¡d¤¢eL HC EeÈ¡c fª¢bh£l h¤­Lz 
 
l¡­jl¡ HMeJ B­R, 
l¡h­Zl pwMÉ¡J A­eLz 
f­m f­m jªa¥É­l hlZ L¢l­R k¡l¡, 
a¡l¡ ¢Ql Apq¡u p¡d¡lZ Sez 
qu­a¡ j¢l­R a¡l¡ l¡h­Zl h¡­Z, 
Abh¡ nl¢hÜ qCu¡ l¡­jlz 
 
q¡l-¢Sa k¡lC qu ­q¡L, 
fª¢bh£l n¡¢¿¹S£h£ ­L¡¢V ­L¡¢V Apq¡u 
Se, 
¢QlL¡mC qu ­pC - "j¡lZ-k­‘l h¢m'z 
 
 
 
 
 
 
 
************************************************ 
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Daivam chaivatra panchamam 
--S. Mitra 

The environment was out of the ordinary and I 
cherish the memorable and unforgettable experience 
it produced that I like to believe was designed by the 
playwright of the universe. It was as if that dramatic 
setting was necessary to reveal to me the meaning of 
the verse 18:34 of Bhagavad-Gita of which the last 
quarter comprises the title of this article. I do not 
know and I do not want to know why I was chosen 
for this favor but I feel that I should not keep this a 
secret for long. 
The drama began to unfold as we boarded a 
Lufthansa flight from Atlanta on our way to India a 
few years ago. We were told right after the door was 
closed that due to some problem our flight will be 
delayed. The plane took off about three hours after its 
scheduled time of departure. We knew then that we 
would miss our connecting flight in Frankfurt.  
I had an isle seat in the midsection, an American 
young lady was on my left and an elderly Indian 
couple occupied the seats at the other end. The face of 
the man was familiar to me. The lady on my left 
started to tell me that this was her first trip outside 
US. Her husband is in Cologne on a business and she 
is going to spend a couple of weeks there with her 
husband. Her connecting flight had a five-hour 
waiting in Frankfurt and therefore she should have no 
problem in getting there on time. She also said that 
her husband’s business will not let him pick her up at 
the Cologne airport but a coworker will be waiting 
there for her. She also expressed her sympathy for our 
misfortune. 
Time passed. Suddenly we heard the Captain’s voice. 
We shall be arriving in Frankfurt only an hour and a 
half late. We looked at our watches and figured out 
that we may not have to miss our connecting flight.  
But that was not going to be. The plane kept on 
circling the airport and finally we heard the Captain’s 
voice again. No gate will be available soon because 
we are late and therefore we have no choice but to go 
to Cologne and wait there till we get the clearance for 
landing in Frankfurt. 
 
 
 

 

The lady next to me was jubilant. She will not have to 
wait for her connecting flight in Frankfurt. She can go 
directly to her destination. However, she was 
courteous enough to express her sorrow for our 
misfortune. I told her that the Captain’s permission 
would be necessary for her to get off at the 
unscheduled stop in Cologne. The lady’s face changed 
color and she jumped off her seat and ran to talk with 
a flight attendant and returned with a smiling face that 
the Captain will let her disembark. I asked her if she 
has asked about her checked-in baggage. She ran 
again and this time came back with a redder face 
huffing and puffing. She was very restless and kept on 
walking back and forth talking with one air hostess or 
another and came back and told me that she doesn’t 
care anymore but she is getting off at Cologne no 
matter what. She will pick up her baggage later. 
The drama kept on unfolding. I started to think how 
quickly we lose our balance and how unstable is the 
state of our psyche. Shortly a doctor from Tampa 
approached me whom I have known for years. He told 
me that this misfortune of ours is because we left on a 
Thursday afternoon that is considered to be 
inauspicious in Bengal. His father passed away 
yesterday and he decided to go. Right behind him was 
a couple of young girls. One of them was from 
Kerala. She told me that day before yesterday she 
called her mother and sensed something was wrong. 
This is the first flight she could get into. She is very 
much worried that she may not be able to see her 
mother alive. The other girl was from Mysore and she 
was going to attend the marriage ceremony of her 
brother that she will surely miss. While I was 
deliberating why they are sharing their feelings with 
me the doctor asked me if it is possible to do a puja. I 
was surprised at this unusual suggestion but I do not 
know yet why at the next moment I turned towards 
that old gentleman seated a couple of seats away from  
me who has remained unusually quiet all this 
time. Skipping the formalities of introduction I 
asked him that this doctor is asking if we can do 
a puja. He turned towards me and asked, “What 
do you suggest”? Without a second thought I  
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asked him right away, “Please chant the 15th Chapter 
of Bhagavad-Gita”. I do not know why I felt he could 
recite the entire Bhagavad-Gita. Therefore, I was not 
at all surprised when he started to chant but I was 
pleasantly surprised when his wife also joined him. 
All of a sudden the surrounding became strangely 
quiet. The melody of the verses, I believe led the 
people around us to stop their loud conversation even 
though most of them, I am sure, had no idea what was 
going on. They must have sensed that something 
solemn is happening that demands silence. 
It takes only a few minutes to chant the twenty verses 
of Ch. 15. After it was over, the gentleman remained 
silent for a couple of minutes, then turned towards me 
and said, “your unusual request following your 
conversations with our companions reminded me of a 
verse in Bhagavad-Gita that is so appropriate for the 
situation we all have found ourselves in today. You 
see that the successful completion of all the actions 
we undertake depends on five factors operating in 
unison. The first is this body of ours. The second is 
the doer or the agent, a subtle object that resides in 
the body. The third consists of the organs or the 
indriyas. The fourth is the choice from the various 
alternative courses of action. The last but not the least 
is Daiva that does not necessarily have to be 
interpreted as a divine power. Rather, using modern 
terminology the word may be interpreted as all the 
other factors that must cooperate with the others to 
produce the desired outcome. Unlike the first four, 
Daiva the fifth, is beyond our control. 
Let me illustrate the point with the present situation. 
Each of us in this plane has for one reason or another 
decided to visit our homeland. These account for the 
first two of the five factors. Next, we use our 
judgment to figure out how we should plan our trip. 
We found that there were several choices and we 
selected what appeared to be the best, bought our 
tickets and finally reported to the airline’s counter at 
the airport. You can say that up to this point we had 
total control of the first four components of the 
action. However, to achieve the desired end result we 
need the cooperation of the fifth factor that, in this 
example, consists of a host of conditions namely, 
weather, mechanical, personnel, the state of the 
destination airports and the connecting flight etc.  
 
 

For the successful completion of this action we have 
done our part and we have no choice now but to 
accept how Daiva does its share. Be that as it may, 
there is no point in losing our mind over what we 
cannot control. So, maintain your balance and remain 
calm”. 
 
He paused for a minute or so and then continued, 
“Advancement in technology has changed our lives 
and our duties in so many ways. Suppose around or 
little after the last world war your doctor friend was in 
America and his father passed away. How soon 
thereafter he would have gotten the news? Do you 
think he would have then tried to book his passage in 
the next available ocean liner and at the same time 
would his folks back home have expected him to 
come?  
Unlike then, communications today take place at 
electronic speed and it has become obligatory for and 
expected of him to be in India as soon as possible. He 
has done everything that is possible but then the 
Daiva did not cooperate as expected. So you see, now 
as it was then and always, one should be prepared to 
take Daiva into account while undertaking any action 
and should not get agitated if things do not turn out as 
desired.”  
I felt blessed. Mentally I bowed down to the 
playwright who had set the stage and had this part for 
me to play in his drama and filled my heart with joy 
everlasting. It was a memorable learning experience 
for me that I least expected in this unusual setting. I 
began to think that for me to have this privilege, a 
number of things had to happen. First, I and this 
learned man had to take the same flight, had to be 
seated in the same row, the flight had to be delayed, 
that doctor had to ask about doing a puja, followed by 
my strange and daring request for chanting a chapter 
of Bhagavad-Gita, and finally, that man’s opening up 
to me. Can we explain all these as random 
phenomena, a chance coincidence? Or are those 
special events that, for whatever may be the reason, 
had to happen in that order?  I like to believe it was 
the other Daiva that is not the fifth but the supreme 
controller of all.  
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e§ae SeÈ 
nÉ¡jm£ c¡p 

f¤l¡­e¡ hå¥l V¡­e p¡N¢lL¡l HC fËbj Ešl B­j¢lL¡l 
h‰ p­Çjm­e fc¡fÑZz 
ph¡C kMe EµR¡p Bl B­h­Nl ­S¡u¡­l jn…mz 
p¡N¢lL¡J Q¡C¢R­m¡ ¢e­S­L ­pC ­S¡u¡­l i¡p¡­az ¢L¿¹¥ 
­L¡b¡u ­ke ¢L­pl HLV¡ hy¡d¡, ¢LR¥­aC HLp¤¤­l N¡e 
N¡C­a f¡l­m¡ e¡z 
AbQ fË¢a ¢nÒf£ Bl ­nË¡a¡l HC B­hN Bl 
Evp¡­ql j¡­T p¡N¢lL¡l ¢e­S­L ­Lje ­hj¡e¡e 
m¡N¢R­m¡z 
fË¢a¢V ¢nÒf£ O¤­l ¢g­l N¡C¢R­m¡ ""f¤l¡­e¡ ­pC ¢c­el 
Lb¡ ­p L£ ­i¡m¡ k¡uz'' e¡ S¡e¡ HL B­h­N EµR¡­p 
­N­u Q­m­R h¡­l h¡­lz 
LÓ¡¢¿¹Ll f¢l­hn Bl Ahp¡­c ­h¢l­u B­p B­m¡ 
Tmj­m h‰ p­Çjm­el p¡S¡­e¡ B¢‰e¡uz 
Q¡¢ld¡­l p­Çjm­el A­eL f¢œL¡ Rs¡­e¡z A¢a k­aÀ 
A¢dL j§­mÉ °al£ l¢‰e ¢Q­œ h¡wm¡ f¢œL¡z 
fËMÉ¡a p¡¢q¢aÉ­Ll N­Òf il¡ l­u­R h¡wm¡ pj¡­Sl 
k¿»Z¡ Bl c¤xM il¡ ¢el¦f¡u S£hez ­eC ­L¡­e¡ Evp¡q 
­Lhm qa¡n¡u il¡z f¡a¡l fl f¡a¡ EÒV¡­a dl¡ fsm 
Ešl B­j¢lL¡l e§ae p¡¢q¢aÉ­Ll fË¡­Zl BL¥ma¡, 
­pC l©fLb¡l ­cn h¡wm¡l pð­å fË¡­Zl BL¥ma¡, p¡­b 
l­u­R B­j¢lL¡h¡p£ h¡‰¡m£l Aá¥a S£hek¡œ¡ Bl 
BS…h£ OVe¡z 
Evp¡­ql ­b­L LÓ¡¿¹C m¡­N HC hC…­m¡­a ­Q¡M fs­mz 
­Lje ­ke ph¡C HLC d¡l¡u O¤­l Q­m­Rz 
p¡N¢lL¡l j­e ­i­p EWm f¤l¡­e¡ S£h­el R¢hz j­e 
fs­m¡ A­eL j¤M, ph­Q­u ­hn£ Ae¡¢jL¡l j¤Mz ­R¡– 
­R¡– OVe¡ ­ke j­el clS¡u ­Ry¡u¡ ¢c­u k¡uz 
p­q¡cl ­h¡e e¡ q­mJ p¡N¢lL¡ Bl Ae¡¢jL¡ ­h­s 
E­W¢Rm HL hª­¿¹ c¤¢V g¥­ml jaez Ae¡¢jL¡l j¡ ¢Rm 
p¡N¢lL¡l ¢f¢pz ¢L¿¹¥ J­cl S­eÈl fl ­b­L Jl¡ HLC 
h¡s£­a HLC O­l hs q­u¢Rmz 
fËbj J­cl R¡s¡R¡¢s qu 22 hRl hu­p Ae¡¢jL¡l 
¢h­ul l¡­az a¡l L­uL ¢ce fl p¡N¢lL¡lJ ¢h­u q­u 
k¡uz 

 

Ae¡¢jL¡l ­p±¾ckÑÉ­L f§¢ZÑj¡l Qy¡­cl p¡­bC a¥me¡ Ll¡ 
k¡uz l©­fl p¡­b iNh¡e Jl Nm¡u p¤¤l ­Y­m ¢c­u¢Rmz 
AÒf hu­pC ­nË¡a¡l je Su L­l¢Rmz Smp¡u Smp¡u 
kMe J p¤¤­ll ­YE a¥m­a¡ j¤‡ ­nË¡a¡l¡ HLh¡­LÉ hma 
j¡¢Vl fË¢aj¡ ­ke S£h¿¹ q­u­Rz  
Afl¢c­L ¢Rm p¡N¢lL¡l LÒfe¡ a¥¢mz j­el LÒfe¡ 
Bl q¡­al a¥¢m­a ­ke k¡c¤ ­Mm­a¡z Ae¡¢jL¡l N¡e 
n¡¿¹nË£ Bl Afl¢c­L p¡N¢lL¡l EµR¡p, EŸ¡j N¢a  
­ke p¡N­ll ­YE c¤hÑ¡l N¢a­a h¡­l h¡­l BR­s fs­Rz 
­R¡V hup ­b­L Ae¡¢jL¡l Nñ£l üi¡­hl SeÉ 
…l¦Sel¡ J­L pj£q Lla Bl p¡N¢lL¡ ­pC p¤¤­k¡­N 
Ae¡¢jL¡­L p¡j­e ­l­M ­R¡V hu­pl ­l¡j¡’Ll OVe¡ 
q¡¢pm Llaz ­L¡b¡ ¢c­u ­k 22V¡ hRl ­L­V ¢N­u¢Rm 
­LE S¡­ee¡z 
c¡c¡l¡ fs¡öe¡ ­no L­l Q¡L¥l£ S£h­e fË­hn Llmz 
h¡s£­a e§ae j¡e¤o Hmz 
Ešl L¢mL¡a¡u j¡j¡l h¡s£ ¢Rm p¡N­ll ­S¡s¡ py¡­L¡l 
W¡L¥l h¡s£l L¡­Rz a¡C I h¡s£l ­j­u­cl p­‰ j¡ 
j¡p£l hå¥aÆ N­s E­W¢Rmz ­R¡V­hm¡u p¡N¢lL¡l Bl 
Ae¡¢jL¡l ­pM¡­e k¡a¡u¡a ¢Rmz fË¡Zq£e fË¡p¡­c ¢Rm 
A­eL f¤l¡­e¡ ¢c­el °am ¢Qœ, n¡s£ Nue¡u Ss¡­e¡ 
­h¡h¡ e¡l£l j¤M ­cM­m ­Lje ­ke nÄ¡p hå q­u ­k­a¡z 
M¤h i¡­m¡ m¡Na J h¡s£l ­R­m­j­u­cl p¡­b m¤­L¡Q¥¢l 
­Mm­a ¢c­el ­hm¡z l¡­al AåL¡­l p¡N¢lL¡ ­L¡e ¢ce 
Jd¡­l f¡ h¡s¡­a¡ e¡z ¢L¿¹¥ Ae¡¢jL¡ fË¡u ph Smp¡u 
­k¡Nc¡e Llaz j¡­T j¡­T p¡N­ll j­e q­a¡ J h¡s£­a 
S­eÈ lh£¾cÊe¡b W¡L¥l ¢L L­l e¡l£ fËN¢al L¢ha¡ 
¢m­M¢Rmz 
…l¦Sel¡ ph¡C S¡e­a¡ Ae¡¢jL¡ Bl p¡N¢lL¡l jez 
a¡C n¡¿¹ üi¡h Bl l©­fl V¡­e Ae¡¢jL¡l ÙÛ¡e qm 
h­ec£ h¡s£l ­p¡e¡l My¡Q¡uz 
Bl p¡N¢lL¡ E­s ­Nm ü¡j£l q¡a d­l Ešl 
Bj¢lL¡l f­bz ­L±a¥L L­l c¡c¡i¡C h­m¢Rm Ae¡¢jL¡ 
­p¡e¡l My¡Q¡l f¡M£ Bl p¡N¢lL¡ j¤š² ¢hq‰z p¡N­ll 
¢Rm A­eL ­L±a¥qm Bl A­eL LÒfe¡ ¢L¿¹¥ HL 
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hR­ll j¡b¡u p¡N¢lL¡ q¡¢g­u EW­m¡z ­j­m e¡ ­L¡b¡u 
z ¢L­pl ­ke Ai¡h, A¢eÕQua¡ Bl HL¡¢LaÆz 
A¢el S­eÉ je Ly¡­c, i¡h­m¡ ¢eÕQu N¡e Bl Smp¡ 
¢e­u ­j­a B­Rz Jl Lb¡ j­e f­s e¡z A­eL …­m¡ 
¢Q¢W f¡¢W­uJ HL¢VlJ Ešl B­p e¡z A¢ij¡e Bl 
qa¡n¡u p¡N¢lL¡ Tm­p EW­m¡z ph¡C kMe i¡­m¡ B­R 
a­h A¢el HLV¡ m¡Ce ¢mM­a ¢L Ap¤¤¢hd¡ ? ¢L L­l 
J i¥­m ­N­R i¡h­aC p¡N­ll Ah¡L m¡­Nz 
HL hRl h¡­c ­c­n k¡Ju¡l fËÙ¹¡­h p¡Nl m¡¢g­u J­W 
j­e j­e ¢WL L­l Bl ¢glh e¡z 
h¡s£­a Y¥­L j¡­ul ­R¡– fËnÀ ­Lje B¢Rp p¡Nl ? 
p¡N­ll ­Q¡­Ml S­ml hy¡d ­i­‰ ­N­m¡ hs HL¡L£, 
i£oZ Apq¡uz "j¡ ¢f¢pj¢e ¢LR¥re Q¥f L­l ­b­L öd¤ 
hm­m¡ - k¡ e¡ L¡m A¢el p­‰ ­cM¡ L­l Bu, 
p¡N¢lL¡ Eb­m EW­m¡, ¢L¿¹¥ j¡­L S¡e¡­m¡ L¡m A¢e­L 
E¢Qv ¢nr¡ ­chz 
l¡­a i¡m L­l O¤j qm e¡z pL¡­m E­W ­cM­m¡ Ae¤fj 
¢hR¡e¡u ­eC, A¢e j¡b¡J O¡j¡­m¡ e¡z c¤¢ce B­N Hu¡l 
­f¡­VÑ e¡h¡l f­l c¤S­el fË¡u ­cM¡ hå q­u ­N­Rz 
a¡s¡-a¡¢s ­h­l¡h¡l f­b j¡ clS¡ BV­L hm­m¡ - 
n¡s£V¡ f¡­ÒV k¡ Bl XÊ¡Ci¡l­L hm ­a¡­L ­f±­R ­c­hz 
p¡N­ll je aMe R¥­V­R A¢e­L ­hn Së L­l ­n¡d 
­e­h HLV¡ ¢Q¢WlJ Ešl e¡ ­cJu¡l SeÉz 
p¡N¢lL¡ ­Qy¢Q­u hmm - ­j¡s ­b­L VÊ¡j d­l Q­m k¡­h¡z 
cn¢j¢e­VC ­f±­R k¡­h¡z I­a¡ h¡Nh¡S¡l ­j¡­s . . . . 
j¡l Lb¡ L¡­e ­f±­R¡h¡l B­N p¡Nl c¤­V¡ ¢py¢s HLp­‰ 
­f¢l­u l¡Ù¹¡u ­h¢l­u H­m¡z 
A¢el g¥mnkÉ¡l l¡­a p¡Nl H­p¢R­m¡ hå¥­L g¥­ml 
p¡­S p¡S¡­az J­L d­l l¡M¡l S­eÉ A¢el ­Q¡­M ¢R­m¡ 
e£lh ¢je¢az j¡, ¢f¢p djL ¢c­u¢R­m¡ ¢L¿¹¥ J­cl ­Q¡­M 
q¡¢pl ¢T¢mL ­c­M¢Rm¡jz p¡Nl ­l­N ¢N­u Ae¡¢jL¡l 
ü¡j£ l¢hc¡l Jfl ­hn ¢hlš² fËL¡n L­lz l¢hc¡l 
¢el¦f¡u i¢‰ j­e fs¡u HMeJ q¡¢p f¡uz 
i¡h­a i¡h­a A¢el h¡s£ ­f±­R ­N­m¡ p¡Nlz h¡s£l 
p¡j­e H­p j­e qm j¡­ul Lb¡ öe­mC ­h¡dqu i¡­m¡ 
q­a¡z ¢hn¡m ­NV ­cJu¡ h¡s£l p¡j­e cy¡¢s­u HLV¥ 
Aü¢Ù¹ m¡N­m¡z 
 

k¡C ­q¡L m‹¡ L¡¢V­u ¢ia­l Y¥L­aC HLV¥ Ah¡L 
qmz ph¡C e£­Ql h¡l¡¾c¡u cy¡¢s­u ­ke Jl S­eÉ 
A­fr¡ Ll­R, ¢eÕQuC j¡ ­g¡e L­l ¢c­u­Rz A¢el 
nÄöl H¢N­u H­m¡ ""H­p¡ j¡ H­p¡''z 
J­cl j¡­TC Ae¤fj­L ­c­M h¤T­a f¡l­m¡ HV¡ JlC 
L¡äz Ae¡¢jL¡l ¢h­ul pju Ae¤f­jl h¡s£ ­b­L fËÙ¹¡h 
B­p p¡N¢lL¡l S­eÉz aMeC ­S­e¢Rm l¢hc¡ Bl 
Ae¤fj O¢eù hå¥ hýL¡m d­lz 
p¡Nl Bl ec£l ­cM¡ qmz A¢el jªc¤ q¡¢p Bl p¡N­ll 
EµRma¡u ¢hn¡m fË¡p¡c ­ke Tmjm L­l EW­m¡z 
p¡Nl A¢e­L S¢s­u d­l hmm, HL¢V N¡e ­n¡e¡z 
La¢ce ­a¡l Nm¡ ö¢e¢ez A¢e baja ­M­u hmm, 
a¡ef¤l¡l a¡l ¢Ry­s ­N­Rz aar­e p¡Nl Bmj¡¢ll 
j¡b¡ ­b­L a¡ef¤l¡ e¡¢j­u H­e­R Bl Ah¡L q­u 
­cMm, ­kje i¡­h g¥mnkÉ¡l l¡­a a¡ef¤l¡¢V g¥­ml 
j¡m¡u p¡¢S­u ¢Rm ­pC i¡­hC ö¢L­u B­Rz l¡­N 
­r¡­i O¤­l cy¡s¡­aC ­cMm, HLj¤M q¡¢p Bl HL b¡m¡ 
¢j¢ø ¢e­u cy¡¢s­u B­R A¢el n¡ös£z 
¢LR¥r­el j­dÉC p¡Nl, Ae¤fj Bl l¢hc¡ S­j EW­m¡ 
e¡e¡e N­Òfz LMe ­k A¢e E­W ­N­R ­LE S¡­ee¡z 
­gl¡l f­b ¢hc¡u S¡e¡­a ¢N­u ­cM¡ ­N­m¡ i¡s¡l O­lz 
Bcl L­l hmm, Bp¢h ¢L¿¹¥ Bh¡lz ­cM¢Rp ­a¡ 
­Lje S¢s­u f­s¢R, Bl HC ¢Q¢W…­m¡ l¡M B¢j 
S¡ea¡j Bj¡l ¢Q¢W e¡ ­f­mC a¥C R¥­V Bp¢hz 
ByQ­ml am¡ ­b­L 12 M¡e¡ ¢Q¢W p¡N­ll q¡­a d¢l­u 
¢cmz 
h¡s£ ¢gl­aC j¡l ¢S‘¡p¡u Sh¡h ¢cm - j­e ­a¡ qm 
i¡mC B­R ¢L¿¹¥ Bj¡l ­a¡ j­e qm H­Lh¡­l 
hopeless! 
¢hL¡­m Jl¡ Bp­h h­m­R, k¡C je¡j£l p¡­b ­cM¡ L­l 
B¢pz j¡ h­m EW­m¡ p¡Nl BS ­a¡­L B¢j ¢LR¥ 
hm­h¡, p¡Nl j¡l ¢fR¥ ¢fR¥ j¡l O­l ¢N­u Y¥L­m¡z h¡h¡ 
Q­m k¡Ju¡l fl p¡Nl LMeJ H O­l ­Y¡­L¢ez BS 
i£oZ Qj­L EW­m¡ - LÒfe¡l a¥¢m­a l‰£e ¢Qœ…­m¡ 
j¡l O­l p¡S¡­e¡ l­u­Rz 
HM¡­e kMe ¢R¢mp p¡l¡ ¢ce-l¡a hC­ul j­dÉ X¥­h 
b¡L¢apz LÒfe¡l a¥¢m­a l‰£e ¢Q­œ fËL¡n Ll¢ap 
Bl hm¢ap H…­m¡ L£ ph p¢aÉ? ¢L¿¹¥ j¡, I l‰£e 
¢Q­œ S£he ­k hs A¢e¢ÕQua¡u il¡z ­L¡b¡u ­eC 
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A¢e¢ÕQua¡ p¡Nl? ­j­u B­p e§ae pwp¡­l ¢àd¡ Bl 
à¾à ¢e­uz S£h­e Q¡L¥l£l ­r­œ ­pC HLC d¡l¡z HLC 
p¡­b hs q­u¢Rpz ¢L¿¹¥ A¢el ­L¡e fËnÀ ¢Rm e¡, ¢L¿¹¥ 
p¡Nl ­a¡l ­L±a¥q­ml SÆ¡m¡u ph¡C f¡Nm q­u ­k­a¡z 
­LE i¡¢h¢e a¥C hy¡d¡dl¡ ¢eÕQua¡l S£he L¡V¡­a 
f¡l¢hz a¡C ­a¡ ­a¡l e¡j ¢Rm j¤š² ¢hq‰z 22 hRl 
L¡¢V­u¢Rp h¡h¡ j¡­ul R¡u¡u, HL Bl¡­jl S£he ¢L¿¹¥ 
a¥C Q¡C¢ap ph pju ­l¡j¡’Ll S£hez 
p¡Nl fË¢ah¡c L­l¢Rmz h­m¢Rm j¡, ­h¡T¡ k¡u e¡ LMe 
nlv LMe hoÑ¡ …e …¢e­u E­W¢Rm, ""je ­j¡l ­j­Ol 
p‰£''z j¡ ­q­p h­m¢Rm, p¡Nl a¥C ­a¡ ­YE­ul hc­m 
Q¡l f¡­n a¥­m¢Rp jÙ¹ ­cJu¡mz ­a¡lC j¤­M ­n¡e¡, 
jªa¥Él fËa£L hl­gl j¡­T HLV¥ fË¡­Zl Øf¾ce, 
e¡C­V‰m f¡¢Ml HL¢V X¡­L B­e hp­¿¹l BnÄ¡pz 
p¡Nl, j¡e¤o HLh¡l SeÈ¡u e¡ hýh¡l SeÈ¡u? ­k L­mS 
­a¡l Be­¾cl Tle¡ ¢Rm, BS k¢c hC h¤­L L­l ¢g­l 
k¡p ­a¡l ¢e­SlC j­e q­h, S£he H¢N­u k¡Ju¡l SeÉ 
¢fRe ¢g­l a¡¢L­u ­cM¡l euz S£h­e A­eL SeÈz 
°L­n¡l k¡u Ah­qm¡u ¢L¿¹¥ ­k±he B­p ‘¡­el i¡ä¡l 
¢e­uz i¡o¡l hÉhd¡e kMe ­a¡l ­eC, HC ­a¡ ­a¡l 
p¤¤­k¡Nz Jl¡J ­a¡ j¡­L j¡ h­mC X¡­Lz Jl¡J d­jÑ 
¢hnÄ¡p£z 
p¡N¢lL¡ j­e j­e i£oZ m‹¡ ­f­m¡z HL hRl d­l 
La A¢i­k¡N L­l­R, Hac§­l f¡W¡­e¡l S­eÉ BS j­e 
qm j¡ Jl p¤¤­Ml SeÉ La Lø L­l­Rz  
¢hL¡­m l¢hc¡ Bl A¢e Bp­aC h­m h¡¢s k¡hz 
p¡N¢lL¡l ­Q¡­Ml ¢hc¤Év Bl EµR¡p ¢g­l H­p­Rz ph¡C 
Ah¡L qm HV¡­a¡ ­a¡l h¡s£! HLC p¤¤­l h­m EW­m¡, 
HM¡­e ¢LR¥ Ll¡l ­eCz 
Bp¡l f­b j¡­L fËZ¡j S¡e¡­a j¡ S¢s­u d­l h­me, 
e§ae SeÈ p¡bÑL ­q¡Lz ‘¡­el i¡N ¢cpz 
p¡Nl ¢g­l H­p­R e§ae je ¢e­uz ­eC ­L¡e ­r¡i, 
­eC ­L¡e A¢i­k¡Nz B­R A­eL A¢eÕQua¡ ¢L¿¹¥ a¡l 
j­dÉ ­S­N E­W­R j­el cªta¡z ¢j­m ¢j­n ­N­R e§ae 
SN­al d¡l¡uz HL A¢el hc­m A­eL A¢el S£h­e 
H­m¡z j¡­T j¡­T j­e qu Ae¡¢jL¡, V¡¢eu¡ Bl 
­l­hL¡l j­dÉ ­eC ­L¡­e¡ f¡bÑLÉz 

e§ae ‘¡­el i¡ä¡l ¢Q¢Wl j¡dÉ­j j¡l L¡­R ­f±­R 
­k­a¡z ­eC A¢i­k¡N, B­R p¤¤ç Be­¾cl i¡N k¡ ­p 
f¡¢W­u ­k­a¡ ¢Q¢Wl j¡dÉ­jz ­k±h­el ­N¡s¡u ­k Evp¡q 
¢Rm L¢g q¡E­pl B—¡u, BS kMe cm ­hy­d 
j¡l¡aÈL ­l¡­N Bœ²¡¿¹ ­l¡N£­cl p¡q¡kÉ¡­bÑ AbÑ pwNË­ql 
SeÉ j¡C­ml fl j¡Cm ­qy­V k¡u aMe ­pC HLC 
Be¾c f¡uz hª¢ø­a ¢i­S Nl£h c¤xM£l j¡b¡ ­Ny¡S¡l 
BnËu °al£­a ­pC HLC Be¾c f¡uz H­LC h­m 
j¡e¢hLa¡z 
BlJ 22V¡ hRl ­L­V ­N­R, p¡N­ll S£he i­l E­W­R 
L¡e¡u L¡e¡uz 
p¡N­ll LÒfe¡l a¥¢m h¡Ù¹­h f¢lZa q­u­Rz Rome 
Hl Colosseum Hl B¢‰e¡u cy¡¢s­u j­e fs­m¡ 
­Lje ­l¡j¡’ ­S­N¢R­m¡, H¢L paÉ q­a f¡­l? 
r¥d¡aÑ föl p¡j­e Apq¡u HL j¡e¤o Bl a¡l 
BaÑe¡­c q¡S¡l q¡S¡l j¡e¤­ol Be¾cz h¤T­a f¡lm 
j¡­ul Lb¡, j¡e¤o A­eL h¡l SeÈ¡uz °L­n¡l Bl 
­k±h­e b¡­L e¡ ­L¡­e¡ ¢jmz fË¡­QÉl ­cJu¡­m ­k 
LÒfe¡l R¢h BS ­p f¢ÕQ­j h¡Ù¹hz j­e j­e j¡­ul 
E­Ÿ­nÉ j¡b¡ ­e¡u¡mz a¡l HC hý BL¡¢´Ma e§ae 
S­eÈl fËbj Evp¡q c¡œ£ p¤¤­Ml e£s d¡l¡l ­fËlZ¡ c¡œ£z 
qW¡v ­L¡m¡q­ml n­ë p¡N­ll QjL i¡P­m¡z Sea¡l 
i¡l¡œ²¡¿¹ j¤­M Nª­ql ¢c­L k¡œ¡z p¡Nl ¢L¿¹¥ Tmjm L­l 
EW­m¡z L¡m pL¡­m Bh¡l e§ae ­p¡e¡ Tl¡ ¢cez ­eC 
­L¡­e¡ f¤l¡­e¡l V¡ez B­R e§ae ¢c­el EµRÅ¡p Bl 
h¡Ù¹hz B­R p¡j­e l‰£e SNv . . . . . . 
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C¾c¥ja£ 
­N¡f¡ jS¥jc¡l 

A­eLrZ ¢hR¡e¡u ö­u Hf¡n Jf¡n L­l ­Q¡­M Bl O¤j 
H­m¡ e¡ C¾c¥ja£lz H hu­p i¡a O¤jJ Bl ­Q¡­M B­p 
e¡z dsg¢s­u E­W fs­me fË¡u B¢n R¥yCR¥yC C¾c¥ja£z 
h¡s£l pî¡C-Hl hs¢cz ­R¡V ­b­L hs ¢j¢šl h¡s£l hs¢c 
ph¡C Hl Bfe Sez ­L¡e ­R­m­hm¡u ü¡j£ q¡¢l­u h¡­fl 
h¡s£ Q­m H­p¢R­me a¡ j­e f­s e¡z Ešl LmL¡a¡l 
h­e¢c h¡s£z C¾c¥ja£l W¡L¥lc¡c¡ L¡n£l h¡s£ ¢h¢œ² L­l HC 
h¡s£ °a¢l L­l¢R­me BS hý hRl B­Nz Q¡lam¡ h¡s£z 
j­e Bn¡ ¢Rm HLC R¡­cl ¢e­Q ­R­m ­j­u e¡¢a e¡ae£ 
¢e­u Be­¾c ¢ce L¡V¡­hez O­ll ­L¡­m mð¡ h¡l¡¾c¡z 
h¡l¡¾c¡ Q¡l­Q±­L¡ q­u ph Ol Ry¥­u Ry¥­u ­N­Rz ¢e­Q 
HLam¡u ¢hl¡V E­W¡ez c¤f¡­n c¤¢cL ¢c­u ¢py¢s E­W ­N­R 
H­Lh¡­l R¡­cz E­W¡­el HL¢c­L H h¡s£l ­m¡LS­el Olz 
C¾c¥ja£ h¡l¡¾c¡l ­l¢mw-H h¤L T¥¢m­u ¢e­Q a¡L¡­me 
L¡­Sl ­m¡­Ll¡ ­M­u ¢hnË¡j ¢e­a ­N­R ¢Le¡ ­cM­az H 
Jyl ¢eaÉ°e¢j¢šL L¡Sz ¢e­S ­M­a hp¡l B­N l¡æ¡O­l 
Y¥­L ­cM¡ Q¡C ­m¡LSe­cl M¡h¡l ph ¢WLW¡L B­R ¢Le¡z 
HjeJ q­u­R ­L¡eJ¢ce qW¡v ­cn ­b­L l¡æ¡l W¡L¥­ll 
i¡­NÀ H­p q¡¢Sl ¢WL c¤f¤­ll M¡Ju¡l BN¢V­az a¡­a ¢L? 
hs¢c B­R e¡? ¢a¢eC ph hÉhÙÛ¡ L­l ­ce ""J W¡L¥l 
BS alL¡l£­a HLV¥ V¡e f­s­R a¥¢j hlw i¡­al f¡­a 
J­hm¡l S­eÉ Oe c¤d Ll¡ B­R a¡C ­b­L ­Y­m ­no 
f¡­a ­MJz"" j¤­Ml Lb¡ ­L­s ¢e­u h¡pej¡S¡l ¢T ­j¡rc¡ 
Jj¢e q¡ q¡ L­l J­Wz ""a¡­a ¢L hs¢c, HL¢ce HLV¥ 
H¢cL ­a¡ q­aC f¡­l a¡h­m ­a¡j¡l Oe c¤­d q¡a ¢c­a 
q­h? a¥¢j h¡f¤ h— ­hn£ i¡­h¡z"" 
i¡he¡ ­a¡ C¾c¥ja£l H­cl­L ¢e­uC ­hn£z Bq¡! 
­m¡L…­m¡ ­f­Vl c¡­uC ­cn Ol ­R­s Ha c§­l Q­m 
H­p­Rz ­f­V ¢h­cÉ b¡L­m ¢L Bl f­ll h¡s£ c¡p£h«¢š 
Lla? 
 
 
 
 

 

c¤f¤l ­hm¡ H pjuV¡ h— gy¡L¡z h¡s£l hE-Hl¡ ­k 
k¡l O­lz f¤l¦­ol¡ ­k k¡l LjÑÙÛ­mz C¾c¥ja£ h¡l¡¾c¡ 
­b­L p­l Bp­a, ­Q­u ­cM­me Ešl f¢ÕQj BL¡­n 
HLV¡ Sj¡V L¡­m¡ ­jOz j­e f­s ­Nm pL¡m ­hm¡ 
­j¡rc¡­L ¢c­u X¡m h¡¢V­u eÉ¡Ls¡­a L­l h¢s ¢c­u 
H­p¢R­me R¡­cz C¢aj­dÉ e­se­s ¢N­u L¡LJ 
a¡¢s­u H­p­Re c¤h¡lz ­k ­L¡eJ pju h«¢ø e¡j­a 
f¡­lz QV L­l i¡a M¡Ju¡ n¡¢sV¡ ­R­s Bme¡u 
­T¡m¡­e¡ jVL¡l n¡¢sV¡ M¡¢m N¡­u S¢s­u ­eez Bh¡l 
qy¡¢f­u qy¡¢f­u Jf­l JW¡z BSC pL¡­m ­pS 
i¡C­f¡ A¢gp k¡Ju¡l pju hs¢c­L h¢s ¢c­a ­c­M 
h­m¢Rm ""hs¢c Bh¡l a¥¢j h¢s q¡a L­l­R¡? 
­a¡j¡­L e¡ h¡lh¡l h­m¢R H hu­p Bl h¢s ¢cJ e¡z 
h¡S¡­l fup¡ ­gm­mC h¢s f¡Ju¡ k¡uz"" ­p Lb¡ 
ö­e C¾c¥ja£l ­g¡Lm¡ c¡y­a ¢L q¡¢p! h­me ""J­l 
f¡Nm ­R­m S¡¢ep e¡ flö ­a¡l ­h¡e L¡Sm¡ h¡­fl 
h¡s£ Bp­Rz p¡a j¡­pl ­f¡u¡¢az h¢s ­h…e i¡­a 
­M­a h— i¡­m¡h¡­p ­j­uV¡z a¡ a¡l S­eÉ Bh¡l 
­c¡L¡e ­b­L h¢s ¢Le­a q­h? f¡¢le¡ h¡f¤z"" ""¢WL 
B­R ¢WL B­Rz a­h HLV¡ Lb¡ a¥¢j ¢L¿¹¥ h¡lh¡l 
I Q¡lam¡l R¡­c E­W h¢s f¡q¡l¡ ¢c­a k¡­h e¡z"" 
h­m NVNV L­l ­h¢l­u k¡u i¡C­f¡ p¤¤d£lz R¡­c 
EW­a ¢N­u HLh¡­ll S­eÉJ ­k ­p Lb¡ j­e f­s¢e 
a¡ eu ¢L¿¹¥ HMe HC il c¤f¤­l ph¡C ­k k¡l O­l 
¢hnË¡j ¢e­µRz ­m¡LSe …­m¡ ­pC p¡a pL¡­m J­Wz 
¢euj L­l a¡­cl­LJ H pjuV¡ ¢hnË¡j ¢e­a h­me 
hs¢cz 
R¡­cl ¢p¢s­a E­W ýs­L¡ m¡N¡­e¡ clS¡V¡ hy¡ q¡­a 
Q¡f ¢c­u M¥m­a ¢N­u X¡e q¡­a ýs­L¡V¡ M¥­m B­pz 
­pC L­hL¡l m¡N¡­e¡ ýs­L¡z phC ­ke ­Lje M¡l¡f 
q­a h­p­Rz l¡­a hs ­M¡L¡ H­m Bh¡l hm­a q­h 
L¡m ¢j¢Ù¹¢l ­X­L JV¡ p¡l¡h¡l hÉhÙÛ¡ Ll­az h¢s 
a¥­m fy¡¢Q­ml N¡­u HLV¥ ¢S­l¡­a C­µR L­lz La 
¢j¢ø jd¤l Øj«¢a H h¡s£l Be¡­Q L¡e¡­Qz ­R¡V­hm¡u 
¢hdh¡ q­u ¢g­l HC 
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R¡­cC i¡C-Hl hE­cl p­‰ f¤a¥m ­Mm¡, Q¥ ¢La¢La BlJ 
La ¢Lz WeW­el j¡j¡l h¡¢s ­b­L fË¢a ­l¡hh¡l j¡j¡­a¡ 
i¡C ­h¡­e­cl H h¡s£­a Bp¡l ­lJu¡S ¢Rmz H h¡s£l 
R¡c ¢X¢P­u f¡­n j¤M¥­‹ R¡c Ah¢d Qma m¤­L¡Q¥¢l ­Mm¡z 
­p ph ­ke N­è¡ Lb¡z i¡he¡l ­Rc f­s hs ­h±-Hl 
X¡­Lz ""hs¢c J hs¢c a¥¢j ­L¡b¡u ­N¡? ­cM­a f¡¢µR e¡ 
­Le? Jj¡! Bh¡l ­pC R¡­c ­NR? ­e­j H­p¡ a¡s¡a¡¢s - 
­Le ­N¡ Bjl¡ ¢L ph j­l ­N¢R? e¡ qu HLV¥ glj¡p 
Ll­mC-S¡¢e a¡ AhnÉ ­a¡j¡l d¡­a ­eCz"" L«¢œj Ae¤­k¡N 
hs ­h±-Hl Nm¡uz aar­Z Ly¡Q¥jy¡Q¥ j¤­M h¢sl eÉ¡Ls¡ 
q¡­a C¾c¥ja£ ­e­j B­pe ¢e­Qz L¡E­L ­L¡eJ Lø 
­c­h¡e¡, ph¡C­L Be­¾c l¡Mh HC ­ke ay¡l S£h­el hËaz 
h¡h¡ j¡ Na q­u­Re A­eL L¡m qmz i¡C-H­cl pwp¡­l 
¢c¢hÉ Q­m k¡­µR ay¡l S£hez h¡s£l ­m¡­Ll¡ hs¢c hm­a 
A‘¡ez k¡l k¡ Bhc¡l ph hs¢cl L¡­Rz ­L ¢L 
i¡­m¡h¡­p, L¡l ¢L clL¡l ph ay¡l eMcfÑ­Zz Øj«¢a n¢š² 
H­Lh¡­l V¡eV¡ez ­p¢ce Af¤ j¡­e Af¡m¡ H h¡s£l ­jS 
Lš¡l ­R¡V ­j­u nÄölh¡s£ ­b­L H­m¡ fË¡u fy¡Q j¡p h¡­cz 
N¡¢s ­b­L ­e­j ­L¡­ml ­j­uV¡­L ­j¡rc¡l q¡­a d¢l­u 
¢c­uC ¢eQ ­b­L ¢QvL¡l ""hs¢c J hs¢c Bj¡l S­eÉ 
BS"" - hs¢c Jf­ll h¡l¡¾c¡ ­b­L j¤M h¡¢s­u am¡l 
¢c­L ­Q­u hm­me ""­fyu¡S ­f¡Ù¹ ­a¡? qyÉ¡­l h¡h¡ qyÉ¡, 
L¡m ­b­L W¡L¥l­L h­m ­l­M¢R pL¡­m E­WC B­N ­f¡Ù¹ 
­hy­V l¡M¢h - Af¤ Bj¡l h— i¡­m¡h¡­p Nlj i¡­a 
­fyu¡S ­f¡Ù¹ ­j­M ­M­az"" HC qm ­pC ph¡l ¢fËu hs¢cz 
h¡¢s­a ­L Hm ­L ­Nm ph ¢c­L pj¡e eSl ay¡lz h¡s£l 
hE-Hl¡J hs¢c­L ph c¡¢uaÆ ¢c­u ¢e¢ÕQ¿¹z 
e¡z BL¡n ka j¤M ­N¡js¡ L­l¢Rm BS a¡­a h«¢ø H­m¡ 
e¡z a­h h¡a¡p ­Lje bjb­jz ¢h­Lm N¢s­u p­å qmz 
c¤¢ce d­l nl£lV¡ ­ke B­Nl j­a¡ Qm­R e¡ C¾c¥ja£lz 
­L¡b¡u ­ke nl£l e¡jL k¿»¢Vl ¢LR¥ A¢eu¢ja q¡mQ¡m 
eS­l Bp¢Rmz c§­l ­L¡b¡u ny¡­Ml BJu¡S L¡­e B­pz 
W¡L¥l O­l ­Y¡L¡l j¤­M Bh¡l L¡fs hcm¡­e¡l f¡m¡z 
 

 

­c¡am¡u f§h¢c­Ll ­L¡­Zl OlV¡C H h¡s£l W¡L¥lOlz W¡L¥l 
hm­a hs¢cl p¿¹¡ea¥mÉ ""­N¡f¡m""z fË¢ah¡l ­c¡­ml ¢ce 
a¡C ­N¡f¡m­L ¢O­l ¢L OV¡! BaÈ£uüS­e h¡s£ H­Lh¡­l 
plNljz hs¢cl ­N¡f¡­ml f¤­S¡ BµQ¡l p­‰ M¡Ju¡ c¡Ju¡l 
d§j ­c­M ­L! h¡s£­a L¡L ¢Qm hp¡J c¡uz pL¡m ­b­L 
­p¢ce C¾c¥ja£l La L¡Sz ­m¡LSe Bp¡, a¡­cl 
M¡Ju¡­e¡z a¡lC j¡­T kMe f¤­S¡u h­pe ph¡C a¡¢L­u 
­c­M ­ke ­ch£ fË¢aj¡z C¾c¥l  ü¡j£ kMe j¡l¡ k¡e LaC 
h¡ hup a¡lz pñha 12 hR­ll ¢L­n¡l£ ­Q¡M ­gl¡­e¡ k¡u 
e¡ Hje l©f a¡lz f¡L¡ B­jl j­a¡ N¡­ul lPz j¡b¡ 
­b­L qy¡V¥ R¡s¡e c¤†¡ W¡L¥­ll j­a¡ Oe ­Lnl¡¢nz V¡e¡ V¡e¡ 
Qr¥k¤Nm - ­p hZÑe¡ BSJ h¡s£l hs­cl j¤­M j¤­M ­O¡­lz 
HMeJ HC hu­p k¡ B­R a¡C A­eLz a­h ­p Q¥m Bl 
­eCz HMe O¡s Ah¢d ­R¡V L­l L¡V¡ Q¥mz ¢WL ­ke h¤¢s 
­jjz 
Bh¡l ¢g­l k¡C ­N¡f¡­ml Lb¡uz ü¡j£l j«aÉ¥l fl S£heV¡ 
­Lje ¢c­nq¡l¡ i¡hz ¢LR¥¢ce h¡­fl h¡¢s e¡ qu ¢LR¥¢ce 
nÄölh¡¢sz ­ke c¤ ­e±­L¡u f¡ ¢c­u Qm¡z nÄölh¡s£­a ­R¡V 
S¡ aMe ¢àa£uh¡l p¿¹¡e pñh¡ ­pM¡­eJ nÄöl-nÄ¡ö¢sl 
­ph¡l p­‰ S¡­ul fËbj p¿¹¡e¢Vl fË¢af¡mez HC ¢e­uC 
­hn L¡V¢Rmz LeÉ¡p¿¹¡e¢V SeÈ¡m ¢LR¥¢c­el j­dÉCz 
¢f­W¡¢f¢W c¤C p¿¹¡e­L p¡jm¡­a ¢N­u S¡ ­hQ¡¢l e¡Ù¹¡e¡h¤cz 
C¾c¥ja£l j­e AfaÉ ­pÀq aMe a£hËz S¡ e¢¾ce£J ­p Lb¡ 
h¤T­a ­f­l hõ - ""¢c¢ci¡C a¥¢j hlw ­M¡L¡­L ­a¡j¡l 
L¡­R ­l­M j¡e¤o L­l¡z"" ­p i¡­hC L¡V¢Rm p¤¤­Ml ¢ce…­m¡ 
h¡­fl h¡s£ ­hs¡­a H­mJ ­M¡L¡ a¡l ph pju p­‰z ¢L¿¹¥ 
¢hd¡a¡l ¢L ¢eù¥l f¢lq¡pz qW¡v HL Aá¥a AS¡e¡ ­l¡­N 
¢ce c¤­uL i¥­N ­p ­R­m¢VJ C¾c¥ja£l h¤L M¡¢m L­l Q­m 
­Nmz Bh¡l ­e­j Hm HL¡¢L­aÆl AåL¡lz ­L¡eJ ¢LR¥­LC 
­ke ¢WL L­l ByL­s dl­a f¡­l e¡ C¾c¥z j­e h¡lh¡l fËnÀ 
S¡­N - a­h ¢L B¢j Afu¡? ­Q¡­Ml S­m ¢ce L¡­Vz 
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Hl ¢LR¥¢c­el j­dÉC h¡h¡-j¡­ul p­‰ L¡n£­a ­hs¡­a ­Nm 
pcÉ ­k±h­e f¡ ­cJu¡ C¾c¥z ­pM¡­e ¢hnÄe¡­bl N¢m­a 
j¢¾c­l k¡Ju¡l f­b j¡ p¡lc¡ju£ HC ­N¡f¡m­LC ¢L­e a¡l 
­L¡­m a¥­m ¢c­u h­m¢R­me - ""BS ­b­L HC ­a¡j¡l 
­R­mz H ¢M­c ­f­m Ly¡c­h e¡, Hl ­L¡eJ ¢ce nl£l 
M¡l¡f q­h e¡ Bl H ­a¡j¡u ­R­s ­L¡eJ¢ceJ ­L¡b¡J 
k¡­h e¡z"" ­pC ­b­L BS Ah¢d ­N¡f¡m a¡l ­L¡m¢V­a 
B­Rez Ha hR­l ­N¡f¡­ml ¢pwq¡p­e BlJ ¢LR¥ 
­ch­ch£l B¢hÑi¡h O­V­Rz pL¡­ml ¢c­L h¡¢p S¡j¡L¡fs 
­R­s HLfËÙ¹ f¤­S¡-AQÑe¡ q­u k¡u C¾c¥ja£lz ­p pju 
­N¡f¡m­L ¢e­Sl q¡­a °al£ e¡l­Lm e¡s¥ ­M­a ­cez 
B­N p­åÉ­hm¡ ­l¡SC ­i¡­N m¤¢Q f¡­up hl¡Ÿ ¢Rmz ­pJ 
¢e­Sl q¡­aC Ll¡ ¢L¿¹¥ BSL¡m Bl nl£­l ­cu e¡ a¡C 
gmj§­mC p¡l­a quz 
W¡L¥­ll Bp­el p¡j­e h­p B¢q²L öl¦l B­NC j¡b¡V¡ 
­ke ­Lje V­m EWmz j­e i¡h­me J ¢LR¥ euz L¡m 
HL¡cn£ ­N­R a¡C qua- f¤­S¡ Ll­a Ll­a L¡­e Hm 
¢e­Q A­eL Nm¡l BJu¡Sz C¾c¥ja£ ByQ Ll­me h¡s£l 
­R­ml¡ HL HL L­l A¢gp ­b­L ph O­l ¢gl­Rz 
a¡s¡a¡¢s a¡C f¤­S¡V¡ p¡l¡l SeÉ hÉÙ¹ q­u EW­mez 
f¤­S¡u AhnÉ ­L¡eJ OV¡ ­eCz ¢pwq¡p­e ­N¡f¡­ml hy¡ f¡n 
­Oy­o HLV¡ ­R¡– ­fa­ml h¡„z S¡g¢l L¡V¡z C¾c¥ja£ a¡l 
X¡m¡ M¥­m h¡l L­l Be­me L­uL ­N¡R¡ V¥L­l¡ L¡NSz 
i¡y­S i¡y­S ¢Ry­s H­p­Rz ­L¡eJlL­j pk­aÀ, i¢š²i­l 
j¡b¡u ­WL¡­me ­p L¡N­Sl ­N¡R¡z a¡lfl fË­aÉLV¡ L¡NS 
HL HL L­l M¥­m j­e j­e fs­a m¡N­mez ­l¡S ­kje 
L­l f­se BSJ HLh¡lz H L¡NS…­m¡ C¾c¥ja£­L ­mM¡ 
ay¡l ü¡j£l ¢Q¢Wz ¢h­ul flC C¾c¥l ü¡j£ j¡p ¢a­e­Ll SeÉ 
Q­m ­N¢R­me ¢e­Sl LjÑÙÛ­mz C¾c¥ aMe h¡­fl h¡s£­az 
­p pju ­pM¡e ­b­L pç¡­q HL¢V L­l ¢Q¢W Bpa 
C¾c¥ja£l L¡­Rz ü¡j£­L p¡l¡S£he ­f­me e¡ - a¡l 
j¤MM¡¢eJ i¡­m¡ L­l j­e f­s e¡z ¢L¿¹¥ BSJ ­l¡S f¤­S¡ 
­n­o ü¡j£l Øj«¢aj¡M¡ ¢Q¢W…­m¡ f­s k¡e ¢euj L­l 
j¿»EµQ¡l­Zl j­a¡z H ­ke ü¡j£­L HL¢V h¡­ll SeÉ L¡­R 
f¡Ju¡z ¢Ry­s k¡Ju¡ ¢Q¢W…­m¡­L ¢WL j­a¡ p¡S¡­a ¢N­u 
qW¡v cjL¡ HLV¡ ­T¡­s¡ q¡Ju¡ Y¥­L f­s O­ll j­dÉCz 
Ts EWm h¤¢Tz q¡Ju¡l c¡f­V q¡a ­b­L E­s k¡u C¾c¥l 
fË¡­Zl dez qy¡L¥fy¡L¥ L­l ­pC M¢™a L¡NS…­m¡­L fË¡Zf­Z 
dl­a ­Qø¡ L­lez f¡­le e¡z nl£l V­m J­Wz öd¤ ­Q­u 
­c­Me L¡NS…­m¡ f¡M£l f¡m­Ll j­a¡ ­i­p ­hs¡­µR O­ll 
H¢cL ­b­L J¢cLz Øj«¢al plZ£ ¢fRe f¡­e qy¡V¡ öl¦  
L­l -  

pL¡­ml X¡­L Mhl H­p­R BN¡j£ ­l¡hh¡l C¾c¥l ü¡j£ 
Bp­R C¾c¥­L ¢e­u ­k­az HL l¡a nÄölh¡s£ L¡¢V­u ­j­u 
S¡j¡C ¢g­l k¡­h a¡l ¢e­Sl pwp¡­lz ¢j¢šl h¡s£­a p¡­S¡ 
p¡­S¡ lhz ea¥e S¡j¡C h­m Lb¡z ¢L l¡æ¡ q­h, ­L¡e O­l 
­n¡­h ­p ph i¡he¡ i¡h­a i¡h­aC ­L­V ­Nm c¤­V¡ ¢cez 
BS p­åÉl j¤­MC ü¡j£ ­Lc¡le¡­bl H­p fs¡l Lb¡z 
pL¡m ­b­L a¡C C¾c¥l E­šSe¡l ­no ­eCz j­e f­s 
¢h­ul h¡p­l hl h­m¢Rm ­a¡j¡l Q¥mV¡ ­a¡ hs p¤¤¾cl, 
HLh¡l M¥­m ­cM¡­h LaM¡¢e mð¡ ­cMh? ¢h­L­m j¡ kMe 
Q¥­m ­My¡f¡ L­l ­p¡e¡l Ly¡V¡ m¡¢N­u ¢c¢µR­me ¢WL aMeC 
ü¡j£l Ae¤­l¡­dl Lb¡V¡ j­e fsm a¡lz ¢L Apñh m‹¡ 
­p¢ce a¡l p¡l¡ A‰ S¥­s ­p Lb¡ BSJ j­e fs­m 
­Lje ­ke quz 
¢h­ul m¡m ­he¡lp£V¡ BS Bh¡l ­j­u­L f¢l­u ¢c­me j¡ 
p¡lc¡ju£z ­j­ul l©­f j¤‡ j¡ C¾c¥l L­s BP¥mV¡ L¡j­s 
¢c­me k¡­a eSl e¡ m¡­Nz ¢h­Lm Ns¡­aC hsc¡ 
¢hi¢̈a­L h¡h¡ f¡W¡­me ­ØVn¡e ­b­L S¡j¡C­L ¢e­u Bp¡l 
S­eÉz h¡s£ i¢aÑ ­m¡Lz M¡h¡l c¡h¡l A­Ymz fËa£r¡l ­no 
fkÑ¡­u pî¡Cz ­R¡– C¾c¥ L­e¢V ­p­S S¡em¡l L¡­R pm‹ 
i¢‰­a cy¡¢s­uz ­pC d¤­m¡ f¡ Ll­a H­p ­no h¡­ll ja 
ü¡j£l p­‰ ­cM¡z a¡lfl Bh¡l La¢ce flz E­šSe¡, 
Be¾c ph ¢LR¥ ¢j­m ¢j­n HL¡L¡lz l¡a ­h­s Q­mz c¡c¡ 
­ØVn¡e ­b­L ¢g­l H­me A­eL l¡­a, LÓ¡¿¹ f¡­uz l¡­al 
­no ­VÊe Ah¢d A­fr¡ L­lz S¡j¡C H ­VÊ­eJ B­p¢ez 
öd¤ A­fr¡ Bl A­fr¡z A­eLrZ ­S­N ­b­L j¡­ul 
­L¡­m C¾c¥J O¤¢j­u fs­m¡z j­el j­dÉ ­Q­f l¡M¡ EvL˜¡ 
LMe Sm q­u ­e­j H­p¢Rm a¡l c¤N¡m ­h­uz 
­i¡l l¡­a p¡C­L­ml O¢¾V­a dsg¢s­u EWm ph¡Cz 
­V¢mNË¡j - hsc¡ HL R¥­V ¢e­Q ­e­j ­N­mez pC L­l 
blbl q¡­a L¡NSV¡ f­sC h­p fs­me j¡¢V­az Jf­l 
¢aeam¡l h¡l¡¾c¡u aar­Z R¥­V H­p­R C¾c¥z Bm¤b¡m¤ 
­hnz hsc¡ ¢QvL¡l L­l EW­me - ""J­l C¾c¥ Bl ­a¡l 
hl ­a¡­L ­L¡e¢ce ¢e­a Bp­h e¡ ­l! L¡m l¡­a 
H¢nu¡¢VL L­ml¡u ­p j¡l¡ ­N­Rz"" h­m q¡Eq¡E L­l 
­Ly­c EW­me hsc¡z 
C¾c¥ja£ BQjL¡ HC OVe¡­a ¢LR¥ h¤­T EW­a f¡lm e¡z 
öd¤ B­Ù¹ B­Ù¹ ­fR­e ­qy­V ­qy­V ¢g­l ­Nm ¢e­Sl O­lz 
clS¡V¡ hå L­l Q¥f L­l M¡¢eL cy¡¢s­u lCmz ­Q¡­M HL 
­gy¡V¡ Sm ­eCz a¡lfl ¢L S¡¢e qW¡v ­Le ph l¡N ¢N­u 
fsm a¡l I mð¡ Q¥­ml Jflz ­pm¡C L­ml V¡e¡ ­b­L 
Ly¡¢QV¡ h¡l L­l ­My¡f¡ p¤¤Ü Q¥mV¡ LQLQ L­l ­L­V 
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­gm­m¡z h¡C­l aMe C¾c¥l ­My¡Sz J C¾c¥ clS¡ ­M¡m, 
clS¡ ­M¡mz 
q¡Ju¡u Es­R C¾c¥l HaL¡­ml p¢’a dez ü¡j£l ¢Q¢Wl 
V¥L­l¡…­m¡z C¾c¥ja£ ­ke ü¡j£­L dl¡l fË¡ZfZ ­Qø¡ Ll­Re 
¢L¿¹¥ f¡l­Re e¡z f¡ c¤­V¡ œ²jn Ahn q­u Bp­R - ­cqV¡ 
­ke X¡e¡ L¡V¡ f¡M£l j­a¡z n§­eÉ O¤l­a O¤l­a ­L¡b¡u ­ke 
­i­p Q­m­Rez h¡a¡p a¡­L ­W­m ¢e­u Q­m­R ­L¡e AS¡e¡ 
f­bz 
 

¢e­Q p¡l¡ h¡s£­a aMe hs¢cl ­My¡S - hs¢c ­L¡b¡u a¥¢j? 
H h¡s£l Bc­ll C¾c¥ - C¾c¥ja£ aMe ­T¡­s¡ h¡a¡p­L 
p‰£ L­l f¡ h¡¢s­u­Re ü¡j£l ¢WL¡e¡uz 
 
 
 

 

H­p­R nlv 
Al¦Z L¥j¡l c¡p, LmL¡a¡  
BL¡n Y¡L¡ L¡­m¡ ­j­O h¡a¡p S¥­s h«¢ø; 
j¢me j¡¢V d¤­u aMe ea¥e ph¤S p«¢øz 
M¥L¥l °al£ ­e±L¡ i¡p­R l¡Ù¹¡ O¡­Vl S­m, 
­pC ­e±L¡u Bpm nlv Su c¤NÑ¡ h­mz 
e£m BL¡­n üfÀ i¡­p c¤­î¡ O¡­p ¢n¢nl q¡­p, 
­M¡L¡ M¥L¥ ea¥e S¡j¡u j¡a­h ­k BS Eõ¡­p, 
¢nE¢m T­l d£l h¡a¡­p j¡WO¡V i­l­R L¡­n, 
YÉ¡j L¥lÚ L¥lÚ h¡¢S­u h¡Se¡ nla B­hn Qa¥fÑ¡­nz 
fs¡öe¡ R¡s¡ HC LV¡ ¢ce M¥n£ ¢nöl je, 
fÉ¡­ä­m BS ¢jme ­hm¡u q¡¢Sl j¡e¤o Sez 
Nl£h hs­m¡L ­ic¡­ic i¥­m Js¡­h¡ ­j¡l¡ c"¤h¡ý­a, 
nlv f¡­l pLm j­e HC ¢hnÄ¡p S¡N¡­az 
H­p­R nlv ¢q­jl fln pÀ¡e k¡œ¡l f¡m¡, 
a¡C fËS­eÈl j­e ­S­N­R i¡mh¡p¡l ­Mm¡z 

 
    Phone: (770) 475-1130 xt. 8893 
    Or E-mail:  jrm-consulting@hotmail.com  
    Fax: (678) 395-4338        Cell: (678) 357-2099 
    
   Get a complimentary Home Staging if you are selling or Renting 
      Your Home or  Interior Design Consultation if Buying a Home. 
 
Inquire now about the 2009 First-Time Home Buyer Tax Credit 
 

      
 
 
 
 
 
 
 

If you are 
looking to buy, 
sell or rent 
your home or 
simply 
investing in a 
proprty. Give 
us a Call Now 
and we can 
help.   
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n¡¢¿¹¢e­La­e h«r­l¡fZ Evph 
   hl¦Z cš, LmL¡a¡ 

 
p§kÑ¢Ll­Z ­kje ¢j­n B­R pçlPÚ, ­aj¢e lh£¾cÊ i¡he¡, 
LÒfe¡ J ­p…¢ml h¡Ù¹h J p¡bÑL fË­u¡­N ­k La l­Pl 
pj¡q¡l O­V­Rz HL S£h­e Bjl¡ a¡l ¢q­ph ­jm¡­a 
f¡lh e¡z hªr­l¡fZ Evph HjeC HL¢V hýhZÑju Afl©f 
Ae¤ù¡ez 
­f±l¡¢ZL Ga¥ Evp­hl fË¢a ay¡l ¢Rm ¢h­no fË£¢az Ga¥ 
Evp­hl A‰ hoÑ¡ Evph Hhw a¡lC A‰ hªr­l¡fZ J 
qmLoÑZ Evphz ­hc J fË¡Q£e pwú«a L¡­hÉl fËL«¢a 
fËn¢Ù¹ L¢h­L j¤‡ Llaz ­pC j¤‡a¡l gm ül©f L¢hl 
­mM¢e­a ER­m f­s¢Rm ASpË L¢ha¡ - fËL«¢a­L ¢e­uCz 
 ­jOc§a L¡­hÉl HL¢V Rœ, "­jO¡­m¡­L ih¢a 
p¤¤¢M­e¡qfÉeÉb¡hª¢š ­QaÚxz' AbÑ¡v p¤¤M£ hÉ¢š²lJ ­jO cnÑ­e 
AeÉ¢hd ¢Qšhª¢š quz fËL«¢al Ga¥ °h¢QœÉ j¡eh j­e J 
­c­q °h¢QœÉ B­ez fËL«¢al p­‰ j¡eh j­el HjeC ¢eN§t 
pðåz ¢hnÄL¢h a¡C h­m­Re : j¡e¤­ol j­dÉ ¢h­nÄl pLm 
°h¢QœÉC B­R, a¡C j¡e¤o h­s¡z j¡e¤o S­sl p¢qa Ss; 
al¦ma¡l p­‰ al¦ma¡, j ªN¡r£l p­‰ jªN¡r£z fËL«¢al 
l¡Sh¡¢sl e¡e¡ clS¡C a¡q¡l L¡­R ­M¡m¡z 
BQ¡kÑÉ ¢r¢a­j¡qe ­pe ay¡l "­hcj¿»l¢pL lh£¾cÊe¡b' 
fËh­å ¢m­M­Re : j­e B­R HL¢ce hoÑ¡l påÉ¡z L­uLSe 
…l¦­c­hl Q¡¢l¢cL ¢O¢lu¡ h¢pu¡ B¢Rz hoÑ¡l HL¢V Ni£l 
i¡h pL­ml je­L f¡Cu¡ h¢pu¡­Rz …l¦­ch h¢m­me, "k¢c 
Bjl¡ fËL«¢al fË­aÉL¢V Ga¥­L A¿¹­ll j­dÉ Efm¢ì 
L¢l­a f¡¢l, a­hC Bj¡­cl ¢Q­šl ph °ceÉ c§l qu, 
A¿¹l¡aÈ¡ InÄkÑÉju qCu¡ E­Wz fË¡Q£eL¡­m Bj¡­cl 
¢fa¡j­ql¡ qu­a¡ HC ašÄ S¢e­aez Bjl¡J k¢c Ga¥­a 
Ga¥­a eh eh i¡­h Evph L¢l a­h ­Lje qu?' 
¢r¢a­j¡qe h­m­Re, "Bjl¡ j­e j­e ¢ÙÛl L¢lm¡j, HC 
hoÑ¡­aC HL¢V hoÑ¡ Evph L¢l­a qC­hz aMe üNÑ£u 
¢c­e¾cÊe¡b W¡L¥l, A¢SaL¥j¡l Qœ²hšÑ£, nË£k¤š² ¢hd¤­nMl 
n¡Ù»£ fËi«¢a pL­m ¢j¢mu¡ HL¢V hoÑ¡ Evp­hl B­u¡Se 
Ll¡ qmz 
 
 

hoÑ¡l SeÉ °h¢cL fSÑeÉ ­cha¡l ­h¢c p¡S¡­e¡ qm, 
i¡­m¡ i¡­m¡ fSÑeÉ Ù¹¥¢a EµQ¡¢la qmz a¡lfl 
l¡j¡uZ J L¡¢mc¡p ­b­LJ ¢LR¥ ¢LR¥ hoÑ¡l L¢ha¡ 
fs¡ qm Hhw ph­n­o …l¦­c­hl L¡hÉ ­b­L hoÑ¡l 
¢h­no ¢h­no L¢ha¡ f¡W qmz' 

nj£¾cÊe¡­bl lp­h¡d ­b­L ­k Evp­hl SeÈ, 
(lh£¾cÊe¡­bl L¢eùf¤œ nj£¾cÊe¡b BnË­j fËbj Ga¥ 
Evph L­le 1907, 18C S¡e¤x 4W¡ j¡O nË£ f’j£ 
1313) a¡­a pwú«¢a J ¢nr¡e£¢al ¢h¢nøa¡ 
B­l¡¢fa qm Hhw BnË­jl Evph Ae¤ù¡­e °h¢cL 
j¿»f¡W fËQ¢ma qmz JC Ae¤ù¡­e nj£¾cÊ pq R¡œl¡ 
hp¿¹, hoÑ¡, nlv CaÉ¡¢c ­p­S¢R­mez HMeJ fË¢ahRl 
­jO­jc¤l hoÑ¡­L BqÄ¡e Ll¡ qu N¡­e N¡­e, ""J­N¡ 
nÉ¡j R¡u¡Oe ¢ce / H­p¡ H­p¡ / B­e¡ B­e¡ ah 
jõ¡l-j¢¾cÊa h£Zz''   
hoÑ¡ Evp­hl p­‰ L¢h pw­k¡Se Ll­me BlJ c¤¢V 
Evphz hªr­l¡fZ (1928, 21­n S¥m¡C), AeÉ¢V 
qmLoÑZ Evph Ae¤¢ùa q­u¢Rm 22­n S¥m¡Cz 
L¢h ­Le hªr­l¡fZ Ae¤ù¡­el fËhaÑe L­l¢R­me, a¡ 
ay¡l 1939 p¡­ml qmLoÑZ Evp­hl A¢ii¡o­Z 
p¤¤Øføi¡­h fËL¡n ­f­u­R : fª¢bh£l c¡e NËqe Llh¡l 
pju ­m¡i ­h­s EWm j¡e¤­olz Al­ZÉl q¡a ­b­L 
L«¢o ­rœ­L ­p Su L­l ¢e­m, Ah­n­o L«¢o­r­œl 
HL¡¢dfaÉ AlZÉ­L q¢V­u ¢c­a m¡Nmz e¡e¡ 
fË­u¡S­e N¡R ­L­V ­L­V fª¢bh£l BµR¡ce qlZ L­l 
a¡­L ¢c­a m¡Nm eNÀ L­lz a¡l h¡a¡p­L Ll­a 
m¡Nm Ešç, j¡¢Vl EîÑla¡l i¡ä¡l q"­m¡ ¢exüz 
Al­ZÉl BnËuq¡l¡ BkÑ¡haÑ BS a¡C Ml p§kÑa¡­f 
c¤xpqz HC Lb¡ j­e ­l­M ¢LR¥¢ce f§­hÑ Bjl¡ ­k 
Ae¤ù¡e L­l¢Rm¤j, ­p q­µR - hªr­l¡fZz AfhÉu£ 
p¿¹¡e LaÑ«L m¤¢ãa j¡a« i¡ä¡l f§lZ Llh¡l LmÉ¡Z 
Evphz' [ qmLoÑZ z fõ£ fËL«¢a ]  
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nË£ ¢e­La­e qmLoÑZ J hªr­l¡fZ Evp­hl i¡o­Z (17C 
i¡â 1345) L¢h h­m¢R­me : ""j¡e¤o, fËL«¢al c¡e­L 
NËqZ L­l­R; fËL«¢al pqS c¡­e L¥­m¡u¢e, a¡C ­p 
¢ejÑji¡­h he­L ¢ejÑ̈m L­l­Rz a¡l g­m Bh¡l 
jl¦i¢̈j­L ¢g¢l­u Beh¡l E­cÉ¡N q­u­Rz i¢̈jl œ²¢jL 
r­u HC ­k, ­h¡mf¤­l X¡P¡l Lˆ¡m ­h¢l­u f­s­R, ¢he¡n 
ANËpl q­u H­p­R, HLpj­u Hl Hje cn¡ ¢Rm e¡; 
HM¡­e ¢Rm AlZÉ ­p fª¢bh£­L lr¡ L­l­R dÆw­pl q¡a 
­b­L, a¡l gmj§m ­M­u j¡e¤o ­hy­Q­Rz ­pC AlZÉ eø 
qJu¡u HMe ¢hfc Bpæz ­pC ¢hfc ­b­L lr¡ ­f­a 
q­m Bh¡l Bj¡­cl BqÄ¡e Ll­a q­h ­pC hlc¡œ£ 
hemrÈ£­L, Bh¡l ¢a¢e lr¡ Ll¦e HC i¢̈j­L, ¢ce a¡l 
gm, ¢ce a¡l R¡u¡z'' [ AleÉ ­cha¡ z fõ£ fËL«¢a ] 
hªr­l¡fZ Evp­hl pª¢ø h¡ p§Qe¡ q­u¢Rm - 1916 p¡­m 
S¡f¡­e L¢h ay¡l hå¥ JL¡L¥l¡l pj¡¢dl L¡­R hå¥l Øjl­Z 
HL¢V g¡l hª­rl Q¡l¡ ­l¡fZ L­l¢R­mez I hRlC L¢h 
B­j¢lL¡l ¢LÓimÉ¡­äl J¢qJ e¡q­l ­pM¡eL¡l 
A¢dh¡p£­cl Ae¤­l¡­d ­p„¢ful N¡­XÑ­e HL¢V BC¢i ma¡ 
­l¡fZ L­l¢R­mez 
1925 p¡­ml ­j j¡­p, h¡wm¡ 1325 Hl 25­n °hn¡M 
f§ZÑ q­u­R lh£¾cÊe¡­bl 64 hRlz HC Efm­r, Evp­hl 
A‰ ¢q­p­h Ešl¡u­Zl Ešl-p£j¡u f’hV£ (AnÄ›, hV, 
­hm, A­n¡L J BjmL£) ­l¡fZ Ae¤ù¡e qu pL¡m p¡­s 
p¡aV¡uz HL¢V Øj«¢a gmL J ÙÛ¡¢fa q­u¢Rm, a¡­a 
EvL£ZÑ ¢Rm : "f¡¿Û¡e¡w Q föe¡w Q f¢re¡w Q ¢q­aµR¡u¡z 
Ho¡ f’hV£ kaÆ¡cÚ lh£­¾cÊ­Z q­l¡¢fa¡z' HC Ae¤ù¡e 
Efm­rÉ L¢h "jl¦ ¢hS­ul ­Lae Es¡J' N¡e¢V lQe¡ 
L­l¢R­mez L¢hl HC hªr­l¡fZ ¢hou¢V ¢h­c­n M¤hC p¡s¡ 
­g­m¢Rmz ay¡l CE­l¡f ïj­Zl pju (8C S¥e, 1926) 
Ca¡¢m­a Orti-de-pace e¡­j ­R¡– HL¢V ú¥­ml h¡N¡­e 
HL¢V Smf¡C Q¡l¡ ­l¡fZ L­l¢R­mez I hRlC q¡­‰l£l 
h¤c¡­f­øl HL ü¡ÙÛÉ ¢eh¡­p L¢h ¢R­me L­uL¢V ¢cez 
aMe ­pM¡eL¡l p¡¢qaÉ¡e¤l¡N£ hÉ¢š²­cl Ae¤­l¡­d q¡­‰l£l 
¢hMÉ¡a L¢h L¡­l¡¢m¢LpÚg¡¢ôl jjÑl j§¢aÑl L¡­R HL¢V 
¢me­Xe Q¡l¡ ­l¡fZ L­l¢R­me 8C e­iðlz HC p­‰ ü¡ÙÛÉ 
¢eh¡­pl ja¡j­al M¡a¡u HL¢V L¢ha¡ ¢m­M¢R­me ay¡­cl 
Ae¤­l¡­dz 

"­q al¦, H dl¡ a­m l¢qh e¡ k­h 
aMe hp­¿¹ eh fõ­h fõ­h 
­a¡j¡l jjÑldÆ¢e f¢b­L­l L­h 

i¡­m¡ ­h­p¢Rm L¢h ­hy­Q¢Rm k­hz' 

a¡C L¢hl jªa¥Él f­l q¡­‰l£h¡p£l¡ h¡m¡ae qÊÊ­cl 
a£­l L¢hl jjÑl j§¢aÑ ÙÛ¡fe L­l a¡l f¡c­c­n JC 
L¢ha¡¢V Cwl¡S£­a ­M¡¢ca L­l ­l­M­Re : 

'When I am no longer on this earth, my tree 
 Let the ever-renewed leaves of thy spring 

 Murmur to the way-farers, 
The poet did love, while he lived.'    

1928 p¡­ml 21­n S¥m¡C (5C nË¡hZ, 1335) 
n¡¢¿¹¢e­Lae Be¤ù¡¢eL i¡­h fËbj hªr­l¡fZ Evph 
Ae¤¢ùa q­u¢Rmz HC Efm­r L¢h f’i­̈al fËn¢Ù¹ 
lQe¡ L­l¢R­me Hhw a¡ Bhª¢š L­l¢R­mez avf­l 
5¢V h¡¢mL¡ - ¢r¢a, Af, ­aS, jl¦v, ­hÉ¡j Bhª¢š 
L­l¢Rmz   
Ae¤ù¡e¢V q­u¢Rm ­N±l fË¡‰­ez ­l¡fZ Ll¡ q­u¢Rm 
HL¢V hL¥m Q¡l¡z 25­n S¥m¡C lh£¾cÊe¡b ay¡l 
hd§'j¡a¡­L ¢m­M¢R­me : "­a¡j¡l V­hl hL¥m N¡R¢V 
¢e­u hªr­l¡fZ Ae¤ù¡e qmz . . . . p¤¤¾cl£ h¡¢mL¡l¡ 
p¤¤f¢lµRæ q­u ny¡M h¡S¡­a h¡S¡­a, N¡e N¡C­a 
N¡C­a N¡­Rl p­‰ k‘ÙÛ­m Hmz n¡Ù»£ jq¡nu (¢hd¤ 
­nMl) pwú«a ­nÔ¡L Hhw B¢j H­L H­L R'V¡ 
L¢ha¡ fsm¤jz 
Evp­hl f¢lLÒfe¡ lh£¾cÊe¡­bl, Bl l£¢a, l©fp‹¡ 
CaÉ¡¢c­a f§ZÑa¡ ¢c­u¢R­me ¢nÒf¡Q¡kÑÉ e¾cm¡m, ¢nÒf£ 
p¤¤­l¾cÊe¡b Ll Hhw Lm¡ih­el ¢nÒf£l¡z 
HC Ae¤ù¡e pÇf­LÑ avL¡m£e ¢hMÉ¡a fËh¡p£ f¢œL¡ 
a¡­cl i¡â pwMÉ¡u (h¡wm¡ 1335, Cwl¡S£ 1928) 
Hi¡­h pwh¡c fËL¡n L­l¢R­me : ""hoÑ¡ Evph 
Efm­r n¡¢¿¹¢e­La­e hªr­l¡fZ Ae¤ù¡e qCu¡¢Rmz 
Ae¤ù¡e ­r­œ lh£¾cÊe¡b, AdÉ¡fL jäm£, R¡œ-R¡œ£ J 
cnÑLl¡ pj­ha qCh¡l fl R¡œ£ ¢eh¡p qC­a R¡œ£l¡ 
p¤¤l¦¢QpÇfæ ­hniö¡u p¢‹a qCu¡ N¡e L¢l­a 
L¢l­a ­pM¡­e B¢p­mez ay¡q¡­cl p­‰ c¤Se R¡œ 
f­œ f¤­×f ­n¡¢ia HL¢V X¥¢m­a HL¢V hªr ¢nö­L 
hqe L¢lu¡ B¢e­mez a¡q¡l fl ¢ejÀ¢m¢Ma ­nÔ¡L…¢m 
f¡¢Wa qCm : hªr­cl SeÈ ­nËùz pLm S£h 
Cq¡¢cN­L Ahmðe L¢lu¡ S£¢ha b¡­Lz hªrNZC 
deÉz k¡Q­Ll¡ Cq¡­cl ¢eLV qC­a ¢el¡n qCu¡ 
¢g¢lu¡ k¡u e¡z 
"fœ, f¤×f, gm, R¡u¡, j§m, hóm, L¡ù, Nå, lp, r¡l, p¡l, 
Aˆ¥l HC pL­ml à¡l¡ Cq¡l¡ ­m¡­Ll L¡jÉhÙ¹¥ c¡e L­lz 
""p¡d¤ hÉ¢š²l eÉ¡u üuw Ba­f AhÙÛ¡e L¢lu¡J AeÉ­L 
R¡u¡c¡e L­lz Cq¡­cl gm…¢mJ f­ll SeÉz'' 
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""pwp¡­l pLm pÇf­cl ­qa¥, i¢̈j mrÈ£l ­La¥ ül©f J 
S£hN­Zl S£h­e±od ül©f HC al¦NZ Ara qCu¡ hy¡¢Qu¡ 
b¡L¥Lz'' (h‰¡e¤h¡c) Aaxfl lh£¾cÊe¡b œ²j¡eÄ­u ¢r¢a, 
Af, ­aS, jl¦v J ­hÉ¡­jl fr qC­a a¡q¡­cl 
fË¡bÑe¡…¢m fl fl Bhª¢š L¢l­a m¡¢N­me Hhw ­k ­k 
h¡¢mL¡ ¢r¢a, Af fËi«¢a p¡¢Su¡¢Rm a¡q¡l¡ f¤el¡hª¢š 
L¢lmz'' 
HC Ae¤ù¡­el ­n­o L¢h ay¡l ""j¡‰¢mL'' L¢ha¡¢V Bhª¢š 
L­l¢R­me, Hhw ""hm¡C'' f­s ö¢e­u¢R­mez  
1929 Hl Ae¤ù¡­eJ L¢h Ef¢ÙÛa ¢R­mez HC Efm­rÉ 
L¢h lQe¡ L­l¢R­me HL¢V N¡e ¢nöhª­rl ­pÀqp‰ ­eh¡l 
BqÄ¡e S¡¢e­u - ""Bu Bj¡­cl A‰­e / A¢a¢b h¡mL 
al¦cm, . . .'' 
1930 p¡­m L¢h ¢h­c­n ¢R­mez p‰£a f¢lQ¡me¡ 
L­l¢R­me c£­e¾cÊe¡b W¡L¥lz 1931 H HC Evph qu 
25­n °hn¡M L¢hl SeÈ¢c­ez 1932 H L¢h Ef¢ÙÛa 
¢R­me hªr­l¡fZ Ae¤ù¡­ez påÉ¡u c£­e¾cÊe¡­bl ¢e­cnÑe¡u 
h­p¢Rm p‰£­al Bplz  
1933 (h¡wm¡ 1340) p¡­ml 8C S¥m¡C HC Ae¤ù¡e 
q­u¢Rmz nË£j¢a ¢f. q¡¢a ¢pw Hl eªaÉ J lh£¾cÊp‰£­a 
Ae¤ù¡e ¢h¢nøa¡ ­f­u¢Rmz Bhª¢š J 15¢V p‰£a J 
f¢l­h¢na q­u¢Rm HC Ae¤ù¡­ez  
1934 H L¢hl HC Ef¢ÙÛ¢a­a 27­n S¥m¡C, l¢hh¡l 
q­u¢Rm hªr­l¡fZ Evphz pL¡m­hm¡u °Q­aÉl f¡­n 
låen¡m¡l p¡j­e hªr­l¡fZ Ll¡ q­u¢Rmz ¢hd§­nMl J 
¢r¢a­j¡qe ¢R­me pq¡uL hÉ¢š²aÆz  
1935 Hl 15C BNø "¢fu¡pÑe ­j­j¡¢lu¡m qp¢fV¡m' Hl 
HL Aw­n HC Evph q­u¢Rmz ¢hl©f Bhq¡Ju¡l SeÉ 
pL¡­ml f¢lh­aÑ °hL¡m p¡­s ¢aeV¡u Ae¤ù¡e q­u¢Rmz 
BQ¡kÑÉ ¢r¢a­j¡qe ­pe 5¢V e¡¢l­Lm Q¡l¡ ­l¡fZ 
L­l¢R­mez  
1936 p¡­ml 23­n BNø HLC p­‰ hoÑ¡j‰m J 
hªr­l¡fZ Evph L¢hl Ef¢ÙÛ¢a­aC pÇfæ q­u¢Rmz 
1937 H n¡¢¿¹¢e­La­el L¡­R py¡Ja¡m fõ£­a hªr­l¡fZ 
Evph q­u¢Rmz 1938 H L¢hl Ef¢ÙÛ¢a­a nË£¢e­La­e 
HC Evph q­u¢Rmz hªr­l¡fZ J qmLoÑZ Evp­hl 
fË­u¡Se£ua¡ ­k La hÉ¡fL, L¢h a¡yl pw¢rç i¡o­Z a¡ 
hÉ¡MÉ¡ L­l¢R­mez HC hš²hÉ¢V "AlZÉ­cha¡' e¡­j "fõ£ 
fËL«¢a' NË­¿Û pwL¢ma q­u¢Rmz 
 
 

 
1939 Hl hªr­l¡fZ Evp­hl SeÉ h¤ÜNu¡ ­b­L 
Be¡ q­u¢Rm HL¢V ­h¡¢dâ¦­jl n¡M¡z ­p¢V Q£eihe 
fË¡‰­Z 10C BNø ­l¡fZ L­l¢R­me BJu¡N­sl 
l¡S¡ h¡q¡c¤lz n¡M¡¢V Nu¡ ­b­L ¢e­u H­p¢R­me 
q¡­‰l£u ¢nÒf£ hË¦e¡l faÀ£ p¡pÚ hË¦e¡l J LeÉ¡ 
H¢mS¡­hb hË¦e¡lz 
1940 (h¡wm¡ 1347) p¡­ml 4W¡ ­p­ÃVðl 
hy¡d­N¡s¡u C¾cÊf§S¡ J hr­l¡f­Z Evph Ae¤¢ùa quz 
H abÉ S¡e¡ k¡u VISWA BHARATI NEWS OCT. 
1940. 1940 ­b­Lz  
¢hnÄL¢h fËh¢aÑa hªr­l¡fZ Ae¤ù¡e n¡¢¿¹¢e­La­e 
BSJ Ae¤¢ùa q­u Q­m­R e¡e¡ Ae¤ù¡­el j¡dÉ­jz 
1950-H i¡la plL¡l n¡¢¿¹¢e­La­el Ae¤Ll­Z 
Blñ L­le "he j­q¡vph'z 
HLpju ho¡Ñj‰m J hªr­l¡fZ Evph HLC ¢c­e 
q­a¡z flhaÑ£ pj­u hªr­l¡fZ Evp­hl L­uL¢ce 
f­l hoÑ¡j‰m Ae¤ù¡e q­µRz 
¢hnÄL¢hl jq¡fËu¡­Zl (1942) fl 1942 p¡m ­b­L 
hªr­l¡fZ Evph Ae¤¢ùa q­µR ay¡l fËu¡Z ¢chp 
22­n nË¡hZ ­L ØjlZ L­lz ¢ce ¢ce HC Ae¤ù¡­el 
BLoÑZ h«¢Ü ­f­uC Q­m­Rz ­f±o Evph J 
hp­¿¹¡vp­hl j­a¡Cz hªr­l¡fZ Evph ¢hnÄi¡la£l 
hªr¢hlm ÙÛ¡­e h¡ eh¢e¢jÑa Nªq¡‰­e q­u b¡­Lz ÙÛ¡e 
¢ehÑ¡Qe L­le ¢hnÄi¡la£l LjÑ£hª¾cz 
¢ehÑ¡¢Qa Qa¥­×L¡Z HL¢V ÙÛ¡e­L f¢l×L¡l L­l j¡¢V J 
­N¡hl ¢c­u p¤¤¾cl L­l ­m­f ¢e­u, Hl ¢WL j¡TM¡­e, 
Eiu¢c­L ­cs q¡a j¡f ­l­M HL¢V Qa¥­×L¡Z NaÑ 
Ll¡ qu Q¡l¡N¡R¢V ­l¡f­Zl SeÉz Hl Q¡l¢cL i¢l­u 
­a¡m¡ qu Bmfe¡uz 
¢e¢cÑø pj­u (p¡d¡lZa °hL¡m 4O¢VL¡u) Lm¡ ih­el 
à¡l¡ p¤¤p¢‹a HL¢V Qa¥­ŸÑ¡m¡u L­l Q¡l¡ N¡R¢V­L 
Ae¤ù¡e ÙÛ­m ¢e­u B­pe ¢h­no p¡­S p¢‹a Q¡lSe 
k¤hL R¡œz 
c¤¢V hªqv BL¡­ll hy¡­nl R¡a¡­L Ly¡V¡m f¡a¡ J 
g¥m ¢c­u p¡¢S­u Q¡l¡ N¡R¢Vl Efl dl¡ qu, k¡­a 
­p¢Vl N¡­u ­l¡c e¡ m¡­N Hhw ­n¡i¡k¡œ¡l BLoÑZJ 
hª¢Ü f¡uz Hh¡­ll Q¡l¡ N¡R¢V ¢Rm hL¥mz HLpju 
HC hy¡­nl R¡a¡ h£li­̈jl HCph A’­ml 
B¢ch¡p£­cl j­dÉ M¤hC hÉhq¡l q­a¡z 
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¢k¢e Evp­hl fËd¡e A¢a¢b, ¢a¢e L­uLSe ¢h¢nø A¢a¢bl 
pq¡ua¡u (Ef¡Q¡kÑÉ pq) n´MdÆ¢el j­dÉ Qa¥­ŸÑ¡m¡ ­b­L 
p¡c­l Q¡l¡N¡R¢V­L a¥­m ¢e­u ¢e¢cÑø ÙÛ¡­e j¡¢V ¢c­u ­Q­f 
­Q­f h¢p­u ­cJu¡ qu Q¡l¡¢Vl ­N¡s¡ pq ¢LR¥V¡ Ef­ll 
Awnz Hh¡l Ty¡T¢l ­b­L Sm ¢c­u Q¡l¡¢V­L pÀ¡e Ll¡­e¡ 
qu, k¡­a NaÑ¢V pÇfZ̈Ñ Sm f§ZÑ quz Hh¡l a¡mf¡a¡l 
p¤¤cªnÉ f¡M¡ ¢c­u h¡a¡p Ll¡ qu J A¢NÀ ØfnÑ Ll¡­e¡ quz 
Hi¡­h ¢r¢a, Af, ­aS, jl¦v J ­hÉ¡­jl AbÑ¡v 
f’i­̈al pq¡ua¡ c¡e Ll¡ qu eh£e hªr¢V­Lz Q¡jl 
hÉSe ­b­L fËc£­fl Bl¢a - phC pÇfZ̈Ñ qu Hi¡­h 
f¢lf§ZÑ ¢eù¡l p­‰z ­pC p­‰ fËbj ­b­LC Ec¡š L­ã 
EµQ¢la q­a b¡­L ­hcj¿» : "jd¤-jdÉw h£l¦d¡w hiḧz / 
jd¤jv fZÑ; jd¤jv f¤×f Bp¡jÚ / j­d¡x pwi‘¡ AjªapÉ 
irxzz' AbÑ¡v HCph hªrma¡l j§m jd¤ju, ANËi¡N 
jd¤ju, jdÉi¡NJ jd¤juz Cq¡­cl fZÑ jd¤ju, f¤×fJ jd¤juz 
HM¡­eC Ajªa l­pl f¡e J Ajª­al Ef­i¡Nz . . . . 
Hi¡­h BlJ fy¡Q¢V Ù¹hL ­hcj¿» f¡W Qm­a b¡­L karZ 
e¡ ­fË¡¢ba hªr¢Vl f¢lQkÑ¡ pÇfZ̈Ñ quz 
 

 
HC p­‰ pwmNÀ p¤¤p¢‹a j­’ fy¡Q¢V ¢nö­L p¡S¡­e¡ 
qu p¤¤¾cl p¡­S J ­h­n, j¡b¡u ­n¡m¡l j¤L¥Vz Hl¡ 
fy¡QSe fy¡Q¢V i­̈al fËa£Lz H­cl ¢fR­e cä¡uj¡e 
fy¡QSe k¤hL k¤ha£ Evp­h¡¢Qa i¡­h p¢‹az Hyl¡ 
H­L H­L ¢r¢a, Af ­aS, jl¦v J ­hÉ¡­jl fËn¢Ù¹ 
Bhª¢š L­lez HC fËn¢Ù¹­a B­R f’i­̈al pq¡ua¡ 
fË¡bÑe¡z k¡­a pcÉ ­l¡¢fa ¢nö hªr¢V œ²j¡eÄ­u 
pj¡­Sl LmÉ¡­Zl BLl q­u J­Wz Hlfl ­hn 
L­uL¢V ¢ho­u¡¢Qa p‰£aJ ¢e­hce Ll¡ q­u b¡­Lz 
1926 p¡m ­b­L 1936 p¡m fkÑÉ¿¹ L¢h ay¡l lQe¡u 
¢h­no ÙÛ¡e ¢c­u­Re hªrma¡­Lz ­l¡j¡¢¾VLa¡u f§ZÑ 
A¢dL¡wn L¢ha¡Cz f­l HCph L¢ha¡ "heh¡Z£' 
L¡hÉNË­¿Û pwL¢ma q­u­Rz Hl j­dÉ ""hªr h¾ce¡'' 
L¢ha¡¢V EÜ«a L­l pÇfZ̈Ñ Ll¢R HC ¢e­hce - 
""jª¢šL¡l ­q h£l p¿¹¡e, / pwNË¡j ­O¡¢o­m a¥¢j 
jª¢šL¡­l ¢c­a j¤¢š²c¡e / jl¦l c¡l¦Z c¤NÑ q­a / ah 
fË¡­Z fË¡Zh¡e / ah ­pÀqµR¡u¡u n£am, ah ­a­S 
­aS£u¡e, / p¢‹a ­a¡j¡l j¡­mÉ ­q j¡eh, a¡¢l c§a 
q­u / J­N¡ j¡e­hl hå¥, B¢S HC L¡hÉ AOÑ m­u / 
nÉ¡­jl hy¡¢nl a¡­e j¤‡ L¢h B¢j / A¢fÑm¡j ­a¡j¡u 
fËZ¡j£z''  

 
 

 
 
 
 

NË¿Û pq¡ua¡ : AdÉ¡fL p¤¤n£m L¥j¡l jäm jq¡n­ul ""¢hnÄi¡la£l Evph''z 
nË£ Ljm¡ fËpæ Q­–¡f¡dÉ¡u-""n¡¢¿¹¢e­Lae J nË£¢e­Lae f¢lQuz 

Bl N‰¡S­m N‰¡f§S¡l j­a¡ ""lh£¾cÊ lQe¡ pñ¡l''z 
 

2009 p¡­m hªr­l¡fZ Evph Ae¤¢ùa q­m¡ 8C BNø n¢eh¡l 22­n nË¡hZ, 1416 
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                Three little angels 
                              by   Sudeshna De    (age 8 yr) 
                    
There once lived a little girl named Stella. Stella is very shy and scared but she is pretty calm. She  is 
now ten years old. Her birthday is May 16th. She lives in a tiny cottage by the sea with her mother. She 
listens to everybody who tells her to do things except strangers of course. Stella's mother told  Stella to 
never, ever talk to strangers. One day Stella asked her mother if she could go to the Grand Park. Her 
mother said yes. She quickly ran out of the house and in again because she didn't forget the part when 
she kisses her mother and says a little goodbye. Then finally she went out the door. Stella's mother 
waved from their tiny window and Stella waved back.  
She skipped to the  park. She arrived in five minutes even though the park was far away. When she was 
little, Stella and her mother found a little shortcut to the park. Once Stella got there, she found a lot of 
people playing on the playground equipment. Stella saw two people who looked just like her. They were 
playing on the swing set. They looked like they were having so much fun. So Stella went a little towards 
them. But she was too shy to get closer. Then with all her bravery, she went up to the two girls and 
asked them something. That something was, “Can I play too?” asked Stella. The two friends just stopped 
swinging and looked at each other and then back at Stella. “Sure,” said one really quietly. Then the other 
girl said “Okay”. But there wasn't another swing for Stella to go on. Then Stella became a little sad. 
Suddenly, the other girl said, “My name is Gracie”. “And my name is...” started the other girl. “Macy”. 
“Hi Macy. Hi Gracie,” said Stella happily. “I'm Stella.” “We can play in the sandbox,” said Gracie. 
“And we can make sandcastles!” said Macy. “Oh, can I ask you a question?” asked Stella. “Sure,” said 
Gracie. “Are you guys twins?” asked Stella. “Yes we are,” said both of the little girls at the same time. 
“What are you guys waiting for?” said Macy. “Let's go in the sandbox!”  
Stella, Macy, and Gracie played at the Grand Park for almost an hour. Then Stella checked her watch. 
“Oh it's getting late. I better go home. Bye!” Gracie and Macy said bye. “Hey,” said Gracie. “Maybe we 
can ask our mother if you can come to our house tomorrow. And you can ask your mother too.” “I think 
our mothers will say 'yes'” said Gracie. “Mine too, I bet,” Stella said. Then the three friends said bye to 
each other once again and went home. Once Stella got home, she told her mother all about her new 
friends. “That's great you have new friends, Stella, but I told you not to talk to strangers “ said Mother. 
“I know, but they're really nice.”said Stella. “Okay, I guess you can talk to them.”said mother. “Their 
names are Gracie and Macy.” Stella said. 
It was the next day and the three friends all asked their mothers if they could have a playdate together. 
All their mothers said yes. And so Stella had a lot of fun at Gracie and Macy's house. A few years later, 
when Stella was twelve years old, she and her two friends crossed the street together to go to the ice 
cream parlor. But then, in the middle of the street, they didn't look at the crossing signal. A man was 
driving a car very quickly. The girls heard a loud “VROOM VROOM” from the car. They were going to 
run and get out of the way, but they were too late. The car ran over Stella, Gracie, and Macy. 
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Five years later, Stella found herself up in the sky with clouds beneath her. She had awoken from  
sleeping on a cloud. She looked all over the place, and she found two people who were lying right next 
to her. She was scared, because she didn't know who she was, where she was, or anything. Then a 
shadow came towards her. She was very scared now. She didn't even want to move. The shadow came 
closer and closer. Then finally, it held her hand very gently. “Don't be scared,” said  the shadow. “I'm 
just going to tell you what happened to you.” “First of all, wake up those two people on the cloud over 
there.” Stella just looked at the old man. Then she did what she was told. She didn't know what to say, 
so she just said “Can you please wake up?  The two people just jumped up very scared. “Who are you?” 
said one. They looked around too. “Where am I?” they said at the same time. The old man came towards 
the three people. “I am God. And I will tell you everything that has happened to you. You are in 
Heaven.”  
One at a time, the little children gasped. “How can that be!” said Stella. “This is how you died: you 
weren't paying attention to the crosswalk signal, and a car came towards you. You were trying to run, 
but you were too late.” “Really? Is that true?” asked Macy. “Yes, I'm afraid it is. You're up above the 
clouds in Heaven now. You can do whatever you want, and be whatever you want.” “Now, what do all 
three of you want to be? Because I can grant your wish, but you all have to choose together on what you 
want and agree. Understand?” said God. “Understand,” said the three friends. They huddled up with 
each other and they whispered to each other. Then finally they told God they wanted to be three little 
angels. They were happy on what they chose to be. God whispered some magic words to himself, then 
he told the three friends to close their eyes. They just did what they were told. They felt their feet 
floating above the clouds and their feet didn't touch the clouds anymore. They were floating in the air. 
God shouted “Open your eyes now!” They opened their eyes. They looked at themselves and at each 
other. Each friend had a golden halo above her head; they looked so beautiful. They also had golden 
wings. They were really happy now. They tried to lower themselves down and they did. “Thank you, 
God! Thank you very much!” cried the happy angels. Well, this is heaven. So the three little girls 
became proud and brave little angels. 

the end  
(Picture taken by Sudeshna) 
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¢f­Wl Nf­f¡ 
--pwLme, i¡h¡e¤h¡c J Øj«¢aQ¡lZ: n´M öï ­O¡o 

pL¡m ­hm¡ O¤j ­b­L E­W h¤­s¡l M¥h ¢M­c ­f­m¡z h¤¢s­L ­X­L h­m - J h¤¢s J­W¡z Bj¡­L HLV¡ ¢f­W h¡¢e­u 
c¡J ¢c¢L¢ez 
h ¤¢s NSNS Ll­a Ll­a J­Wz juc¡l ¢Ve ­T­s T¥­s c¤j¤­W¡ juc¡ ­hl L­l, a¡C ¢c­u HLV¡ ¢f­W h¡¢e­u (*) 
jd¤ ¢c­u ­i­S Q¥¢õl Jfl ­l­M i¡­h - k¡C, h¤­s¡­L ­X­L B¢ez 
­kC e¡ h¤¢s h¤­s¡­L X¡L­a ­N­R, H¢c­L ¢f­W L­l­R ¢L, Q¥¢õl Jfl ­b­L ¢c­u­R HL m¡g, ­p¡S¡ S¡e¡m¡ N­m 
h¡C­lz a¡lf­l ­c ­c±sz 
f¡m¡­a ­f­l ¢f­Wl j­e h— p¤¤Mz N¢s­u N¢s­u k¡u Bl …e …e L­l N¡e N¡uz 
bfb­f i¡m¤Li¡u¡ ­h¢l­u­R p¡a pL¡­m M¡h¡l M¥yS­az ¢f­W­L ­c­MC h­m - B­l HLV¡ ¢f­W ­cM¢Rz HV¡­LC 
M¡Ju¡ k¡Lz 
­kje i¡h¡, ­aje L¡Sz¢f­W …s…¢s­u f¡m¡u Bl i¡m¤L a¡l fb BV­L cy¡¢s­u h­m - ¢f­W ­a¡­L M¡Cz 
¢f­W h­m - e¡ i¡m¤Lc¡c¡, ­M­u¡ e¡z HLV¡ N¡e ­n¡e¡C hlwz 
i¡m¤L h­m - ­hn, ­n¡e¡ a¡q­mz  
¢f­W …e…¢e­u N¡e d­l -  
 h¤¢s ¢f­W h¡e¡­m¡, 
 ­R¡­–¡ ¢f­W f¡m¡­m¡z 
 ¢de a¡ ¢de¡, ¢L hl¡a 
 h¤¢sl HMe j¡b¡u q¡az 
…e …e L­l N¡e N¡u Bl i¡m¤L a¡­m a¡­m j¡b¡ ­c¡m¡uz ­kC e¡ HLV¥ ­j±S L­l, ­Q¡MV¡ h¤­S, i¡m¤L b¡f¤p 
L­l h­p­R, Aj¢e ¢f­W ­Qy¡Qy¡ ­c±sz 
Bh¡l k¡u k¡u ; …e …e L­l N¡e N¡uz 
f­b ­cM¡ HLV¡ L¡W­hs¡¢ml p­‰z L¡W­hs¡¢m h¡c¡j M¥yS­a ­h¢l­u¢Rm, ¢f­W ­c­M M¥¢n q­u i¡­h - h¡x, HV¡­L 
¢e­u k¡Cz Bj¡l Bl ¢N¢æl HLV¡ ¢ce Q­m k¡­hz 
¢f­W­L S¡f¢V­u d­l h­m - f¡m¡pe¡ ¢f­W, ­a¡­L M¡Cz 
¢f­W h­m - L¡V¥j c¡c¡, ­M­u¡ e¡z HLV¡ N¡e ö¢e­u ¢cC hlwz 
L¡W­hs¡¢m h­m - a¡C ­n¡e¡ a­hz 
¢f­W …e…¢e­u N¡e d­l - 
Hh¡l ¢L¿¹¥ HLV¡ ­nu¡­ml Mè­l fsmz ­nu¡mi¡u¡ ­hS¡u d§aÑz ­Q¡M Bd­h¡S¡ L­l B­R ­ke ¢f­W­L ­cM­aC 
f¡u¢ez ¢f­WJ Q¥¢fQ¥¢f, …¢V…¢V f¡m¡­e¡l jamh ByV­Rz 
­eq¡aC ­ke ­Vl ­f­u­R, Hj¢ei¡­h ­nu¡mi¡u¡ h­m - ­L k¡u ­l ? Bj¡­cl ¢f­W­p¡e¡ e¡¢L ? 
¢f­W bj­L h­m - ­nu¡mc¡c¡ ­kz  
- qÉy¡­l i¡Cz a¡ k¡p ­L¡b¡ ? L¢lp ¢L ? 
- HC N¡e ­N­u ­N­u k¡¢µR­N¡ c¡c¡z 
- a¡C h¤¢T, Bq¡ ­hn ­hnz a¡ ¢L N¡e Bj¡­L HLV¥ ­n¡e¡¢h e¡ ? 
¢f­W i¡­h, H­LJ N¡e ö¢e­u j¢S­u ­c­h¡z …e…¢e­u N¡e d­l - 
 h¤¢s ¢f­W h¡e¡­m¡, 
 ­R¡­–¡ ¢f­W f¡m¡­m¡z 
 ¢de a¡ ¢de¡, ¢L hl¡a 
 h¤¢sl HMe j¡b¡u q¡az 
 ­R¡­–¡ ¢f­Wl N¡e ö­e 
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 i¡m¤L ¢T­j¡u Bej­ez 
 L¡W­hs¡¢m ¢c­µR a¡m 
 ¢f­Wl ¢L Bl f¡u e¡N¡m ? 
­nu¡m ¢L¿¹¥ j¡b¡ e¡­s Bl ¢j¢V ¢j¢V ­Q­u cÉ¡­M, ¢f­W f¡m¡­m¡ ¢Le¡z HLh¡l N¡Ju¡ q­aC h­m - h¡x h¡xz ¢L 
p¤¤¾cl Lb¡ Bl ¢L ¢j¢ø Nm¡ ­l ­a¡l ¢f­Wz jeV¡ S¥¢s­u ­N­m¡z HC Bj¡l mÉ¡­S Bl¡j L­l h­p Bl HL 
h¡l ­N­u ­n¡e¡ e¡ i¡Cz 
A­eL fb O¤­l ¢f­WJ qy¡¢f­u ­N­Rz ­nu¡­ml ­j¡V¡ ­m¡jJm¡ ­m­S h­p Bh¡l N¡e d­lz 
­no q­a Bh¡l ­nu¡m h­m - ­kj¢e Nm¡, ­aj¢e Lb¡z J i¡C ¢f­W, Bj¡l j¡b¡l Jf­l h­p HLh¡l ­n¡e¡¢h 
e¡? 
¢f­W Ha M¡¢al ­f­u h­aÑ ¢N­u i¡­h - ­hn jS¡z ­nu¡­ml j¡b¡u h­p Bh¡l N¡e d­lz  
Hh¡l ­no q­aC ­nu¡m ¢je¢a L­l h­m - Bl e¡z HC ­no h¡­ll ja HLh¡l Bj¡l ¢S­il XN¡u h­p 
HLh¡l ö¢e­u ­c i¡Cz 
¢f­W aMe ¢e­SC j­S ­N­R N¡­ez ­nu¡­ml j¡b¡ ­b­L Vf L­l ­e­j ¢S­i hpmz a¡lfl ­kC e¡ Bh¡l öl¦ 
Ll­a k¡­h, ­nu¡m Lf L­l ¢SiV¡ j¤­Ml ­ial Y¥¢L­u ¢f­W­L ¢N­m ­gmm, ¢f­W ¢LR¥ ­h¡T¡l B­NCz 
Hh¡l ­nu¡­ml N¡e N¡Ju¡l f¡m¡ -  
 h¤¢s ¢f­W h¡e¡­m¡,    
 ­R¡­–¡ ¢f­W f¡m¡­m¡z 
 ¢de a¡ ¢de¡, ¢L hl¡a 
 h¤¢sl HMe j¡b¡u q¡az 
 ­R¡­–¡ ¢f­Wl N¡e ö­e 
 i¡m¤L ¢T­j¡u Bej­ez 
 L¡W­hs¡¢m ¢c­µR a¡m 
 ¢f­Wl ¢L Bl f¡u e¡N¡m ? 
 pL¡m ­b­L ¢f­W­p¡e¡l 
 e¡e¡e lLj l‰ 
 ­nu¡mh¡h¤l Mè­l­a 
 S¡¢lS¥¢l i‰z 
------------------------------------------------------------------------------------------------------------- 
(*) °L¢gua: öd¤ juc¡ ¢c­u ¢L ¢f­W h¡e¡­e¡ k¡u B¢j S¡¢e e¡z j§m l©n NÒfV¡u HlLjC ¢Rm j­e quz 
Bj¡l l¡æ¡h¡æ¡u Evp¡q B­R h­m juc¡ ¢f­Wl ­l¢p¢f S¡e­a BNËq£z L¡l¦l S¡e¡ b¡L­m Bj¡­LJ S¡¢eJ 
¢fÔSz - n´M 
 h¤¢s ¢f­W h¡e¡­m¡, 
 ­R¡­–¡ ¢f­W f¡m¡­m¡z 
 ¢de a¡ ¢de¡, ¢L hl¡a 
 h¤¢sl HMe j¡b¡u q¡az 
 ­R¡­–¡ ¢f­Wl N¡e ö­e 
 i¡m¤L ¢T­j¡u Bej­ez 
N¡e N¡u Bl L¡W­hs¡¢m a¡m ­W¡­Lz ­kC e¡ HLV¥ ­h­Mu¡m q­u­R, ¢f­W fN¡l f¡lz 
Bh¡l k¡u k¡u; …e …e L­l N¡e N¡uz 
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Dark Age: The Golden Age of Architecture & Planning 

 
 

- A. N. 'Shen' Sengupta 
 

Between the collapse of the Roman Empire and the 
rise of powerful kings in Europe we see a period 
lasting about six centuries (approximately, 400 
A.D. till 1000 A.D.), during which regional or local 
feudal lords ruled the different parts of Europe. 
There was much insecurity in particular in the no-
man’s lands, where marauders ruled. These 
centuries, collectively known as the medieval age, 
have been labeled by historians also as the Dark 
Age. The shining light was provided by the rise of 
Christianity in every corner of Europe. The 
interaction gave rise to the golden age of 
architecture and planning in the middle of the so-
called Dark Age. 
 
Cathedrals, better known as Gothic Cathedrals, 
were built in an amazing number in large and small 
towns. People put their total love and devotion and 
a very large share of their resources toward building 
them. The results were some of the finest examples 
of architecture ever produced by humanity. Few 
buildings in any age, preceding and succeeding 
these few centuries, anywhere in the world, can 
compare with these buildings in their uplifting spirit 
externally and internally, in their truthful expression 
of the ingenious and highly efficient structural 
system holding up the lofty and airy structures, in 
their frugal use of scarce building materials, and in 
their use of light and color for spiritual upliftment.   
 

 
Notre Dame Cathedral, Paris   

 
Gothic Cathedral Windows 
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It is rather difficult to describe this great 
achievement in a few short paragraphs. What 
follows therefore is a mere glimpse. The prime 
purpose of building the cathedrals was not to 
impress the people with their pomp, size and 
exuberant decorations, as was common in the 
preceding and following centuries, but to evoke a 
sense of oneness with the Almighty. The external 
and the internal profiles of the building echoed two 
slender hands meeting in prayer. Even though 
externally thin and open (flying) buttresses were 
added to support the central tall and slender 
structure, they remained exposed and gave the 
special character unique to the gothic cathedrals. 
Slenderness was pursued as a virtue in all external 
and internal structural and the few non-structural 
elements. This again was to express and evoke 
spirituality. Roof vaulting was made of pointed 
arches made of slender stone ribs and thin infill 
stone slabs. The minimalist form was almost the 
most efficient in bringing down the vertical and 
horizontal thrusts to the ground. 

 
Left: Gothic Cathedral Interior 

 
Right: Gothic Cathedral Construction 

A most notable feature of these cathedrals was the 
use of huge stained glass windows, the circular 
ones sometimes measuring up to 60 feet in 
diameter, which while acting as an open Bible, 
provided light to the interior in profusion and 
expressed beautifully the mood of the day outside. 
Few decorative elements can evoke the glory of 
these colorful windows, built with readily evident 
love and care.   
All this is in marked contrast to the many highly 
acclaimed buildings of today, which are often clad 
in forms, which are not truthful expressions of the 
buildings within .As a result whereas the gothic 
cathedrals have stood the test of time in every 
conceivable way, it is doubtful if many of today’s 
buildings will be remembered as more than a 
passing fad.  
The townships, which almost literally huddled 
around the cathedrals and the public squares in 
front of them , were perhaps the finest examples 
of human habitation ever built anywhere and in 
any age. They were mostly enclosed with a 
circular wall for not only the most efficient use of 
building materials but also to deny a potential 
invader any hidden corners. A surrounding and 
often-covered two-storey wall provided the 
dwellers a means to watch the surrounding 
countryside and safeguard the town. Access to the 
town was controlled by a limited number of gates, 
from which the main streets led into the town. All 
other streets were deliberately narrow, curved and 
progressively dead-ended so that outsiders 
(invaders) could not easily find their way. The 
houses were placed next to each other with 
common walls for efficient use of materials and 
space and to economize on energy use. Shops and 
other businesses were on the first floor. The 
houses also had small backyard gardens, which 
doubled as sources of light and air. The entire 
environment was intimate and user-friendly. 
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Medieval Town Map, The Hebrew University of 
Jerusalem and the Jewish National and University 
Library 

 
Medieval Town Street 
These towns, with their centrally placed cathedrals and 
without any notable changes, exist even today, not only 
in Europe but elsewhere. A rather surprising example is 
Thanjavur township in India. To accommodate modern-
day car traffic some have developed ingenious ways. 
During office hours no cars can enter the town and 
consequently the entire town with all its streets 
becomes pedestrian. Only in the early morning and in 
late evening cars and service vehicles are permitted 
inside. Large and efficient parking garages have been 
built on the periphery for all. 
 

 
Thus the towns remain highly compact and 
pedestrian-friendly even today. The vibrance of life 
within, with carefree pedestrians, small mama-and-
papa shops, shaded streets, music and variety shows 
in the squares and  ever-changing street-vistas 
provide an experience which is completely missing 
in today’s urban scenario, which is dominated by 
cars and vast asphalt spreads to serve them, cookie-
cutter mega-mansions and totally separated mega 
shopping, office and other complexes. Also, the cost 
of building and maintaining a medieval town pales 
by comparison with that of building a sprawl for a 
given number of people. Is anyone listening??? 
 
 
All photos: courtesy: google images 
 
 

 

          ************ 
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If I Was A Bird... 
Shayak Chaudhuri 
9 years old 
 
 Oh, I wish I was a bird, 
Then I could travel around the world! 
I would have beautiful feathers 
To protect me from any weather. 
I would have a scarlet beak 
So to others I could speak. 
I'd love to eat delicious seeds, 
    
 

                           
 
 

 
 
And hop around from tree to tree. 
I'd use twigs to build my nest, 
So that it would be the best. 
My wings would help me with my flight 
All through the day and through the night. 
And when the moon shines over town, 
And the sun is not around, 
I'd sit by a window where a baby cries, 
And put him to sleep with my lullaby. 
 

 

 

For over 10 years, The Palace Indian Restaurant has been specializing in authentic Indian cuisine 
providing exemplary service in a pleasant atmosphere becoming the most well respected Indian 
restaurant in the metro-Atlanta area. The Palace is located in the heart of Peachtree Corners (Norcross, 
Georgia), with easy access to I-85 and I-285. 

The main restaurant seats 100 people and our state-of-the-art banquet facility can hold up to 300 people 
making it a great choice for a variety of private or corporate functions. We use the freshest ingredients 
and maintain an extensive menu to satisfy your hunger any day of the week. 

Palace Restaurant & Banquet Halls  Tel: 770-840-7770 
6131 Peachtree Parkway    Fax: 770-840-9509 
Norcross GA 30092    Email: akothary@thepalaceatl.com 

mailto:akothary@thepalaceatl.com�


Sharodiya Anjali 2009 
 

 
 
61 

    টয্ান-র িপসী    
--নিচেকতা ন�ী 

�ুেল �াস এইট েথেক নাইেন ওঠার পরী�ায় আমার 
েরজা� ভােলা হল না। সারািদন ফুটবেল পা চািলেয় 
সে�য্েবলা �া� হেয় বাড়ী িফের অবশয্ তার চাইে
েবিশ িকছু আশাও কির িন। িক� বাড়ীর 
অিভভাবকেদর িবেশষ কের বাবার িচ�া িছল 
অনয্রক। েরজা� িনেয় েফরার পরিদনই উিন আমায় 
েডেক বলেলন, ‘টয্ান, এবছর ভাল েরজা� করার 
জনয্ েতামায় একমাস িপসীর কােছ িগেয় থাকেত হে, 
কালেকই েতামােক িপসীর কােছ েরেখ আসব, আজ 
রােতর মেধয্ েতামার বইখাত, জামাকাপড় গু
রাখেব।’  
নাইেনর েসশন শু হওয়্র আেগ েগ েয একমাস ছ
িছল তা িনেমেষর মেধয্ েশষ হেয় েগল। তার সে�
এেস জমেলা ভয়, কারণ আমার এই িপিস িছেলন 
ভীষণ রাশভাির জাঁদেরল মিহলা। উিন থাকেতন 
কৃ�নগর েথেক আট িকেলািমটার দেূর েবলপুকুর �ােমর
কােছ। েসই সময় েবলপুকুর েবশ নাম কেরিছল
�নামধনয্ কালীিকত র্নগায়বাপ ও েছেল গণপিত 
পাঠক আর জয়� পাঠেকর বাস�ান িহেসেব। এছাড়াও 
এককােল আকাশবাণীর সংবাদপিরেবশক েদবদলুাল 
বে�াপাধয্ায় এই �ােমর েছেল িছেল, ওঁনার বাবা 
মািণক বে�াপাধয্ােয়র ৈতির বাড়ী এখনও রেয়েছ
ওখােন।  
আমার িপসী সুরবালা েদবী িছেলন ওই �ােমর একমা� 
�ুেলর িদিদমিণ, �ােমর বািড়েত িতিন একাই থাকেতন 
কারণ িপেসমশাই আমার েছাটেবলায় মারা িগেয়িছেলন 
আর একমা� েছেল ব�ুদা িমিলটািরেত কােজর সূে� 
কা�ীেরর িদেক েকাথাও একটা থাকেতন। �ুেলর ছা�রা 
িপসীেক েযমন ভয় করত েতমনই ভােলাও বাসত। 
েকান কারেণ েকউ �ুল কামাই করেল িপসী তােদর 
বাড়ী চেল েযেতন, েখাঁজ িনেতন আর অসুখ িবসুখ 
করেল িনেজর পয়সায় ওষুধপ� েজাগাড় কের িদেতন। 
িপসী কখনও েকান ছা�েক মারেধার কেরেছন বেল 
শুিনিন িক� পড়া ৈতির না করেল উিন এমন কড় 

শাি� িদেতন েয ছাে�রা তাঁেক ভীষণ ভয় করত। 
এছাড়াও ওঁনােক িঘের ছা�েদর মেধয্ নানারকম
কথা চালু িছল। ওঁনার বাড়ীেত নািক অেনক রাত 
পযর্� আেলা েদখা েযত জানালার ফাঁক িদেয় আর
তার মেধয্ িপেসমশাইেক েদখা েযত রােতর
খাওয়াদাওয়া করেছন। 
এেহন িপসীর বাড়ী েযেত আমার আপিত্ত থাকেল
শু? পরিদন বাবার সে� সকালেবলার ে�ন 
ধের দপুুেরর িদেক একটু েবলা কের িপসীর বাড়ী 
িগেয় উঠলাম। িপসী বাবােক অভয় িদেয় বলেলন, 
তুই েকান িচ�া কিরস না েক�, টয্ানােক আিম
এমন ৈতির কের েদব, ও মাধয্িমেক িঠক ফা�
িডিভশেন পাশ কের যােব। বাবা েতা িপসীেক 
�ণাম �নাম কের সে�য্র ে�েন িফের েগেল, 
িপসী আমায় হাত পা ধুেয় িনেত বলেলন। বাড়ীর 
েপছন িদেয় জল�ী নদী বেয় চেলেছ, েসখােন ঘােট 
আমায় িনেয় েগেলন। হাত পা ধুেয় পির�ার হেয় 
িপসী আমায় েখেত িদেলন। তখনও ওখােন িবদযু্ত
েপৗঁছয় িন, ল�ন বা কুিপর আেলােত রােতর
খাওয়া দাওয়া েসের িনেত হত। দজুেন একসে� 
েখেত বসলাম, িপসী আমার পড়ােশানা িনেয় িকছু 
েখাঁজখবর করেলন, qW¡v িনেজর মেন বেল উঠেলন, 
‘দইটা ওপেরর তােক রেয় েগল, েপেড় আনেত 
েখয়াল হল না’। বলেত না বলেতই েদিখ দইেয়র 
হাঁিড়টা আমােদর দজুেনর মাঝখােন েকউ েযন 
িদেয় েগল। িপসীেক িজেগয্স করেত বলেল, তুই 
িচনিব না, এখন েখেয় েন। 
এরপর িপসী আমায় িবছানা কের িদেয় শু
পড়েত বলেলন; আিমও েবশ �া� থাকায় শু
পড়লাম। িক� সে� সে� ঘুম এল না, শু
েপলাম িপসী তখনও িকছু েছাটখােটা কাজ কের 
চেলেছন, বাসনপ� গু
ভাবেত ভাবেত ঘুিমেয় পড়লাম।   .... 
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ঘুেমর মেধয্ েদখেত েপলাম িপসীর বাড়ীর সামেন
গাবগাছটার ওপর ��দিতয্ এেস বস, তার িবশাল 
িবশাল পা দেুটা িপসীর বাড়ীর ছােদ তুেল িদেয়েছ। লাল 
ভাঁটার মেতা েচাখদেুটা েযন আমার িদেক তািকেয় 
মুচিক মুচিক হাসেছ। মানুেষর ৈপেত হওয়ার 
দ’ুিতনিদেনর মেধয্ মারা েগেল তারা ��দিতয্ হেয় যা
– েসজনয্ আিম তােক েদেখ ৈপেত হােত েচেপ ধের
রাখলাম আর তার িদেক েসাজা তািকেয় রইলাম। 
িকছু�েণর মেধয্ েসআমার েচােখর সামেন েথেক চেল 
েগল। িক� আমার ঘুমও তখন েভে� েগেছ; শু
েপলাম েপছেনর দরজায় িপসী েযন কােদর সে� কথা 
বলেছন। পা িটেপ িটেপ উেঠ েপছেনর দরজার িদে
েগলাম। 
 
িপসী দরজার কােছ দাঁিড়েয় বাইের চারজন আমার 
বয়সী েছেলর সে� গ� করেছন। আমায় েদখেত েপেয় 
তারা qW¡v হাসেত হাসেত জল�ী নদীর ওপর িদেয় 
িমিলেয় েগল। িপসীও দরজা ব� কের িদেয় ঘের ঢুেক 
এেলন, আিম িজে�স করলাম, ‘িপসী, ওরা কারা? এত 
রােত েতামার কােছ এেসিছল েকন?’ 
িপসী বলেলন, ‘ওরা আমার ছা� িছল, আমায় খুব 
ভােলাবাসত। গতবছর বষর্ার সময় জল�ী নদীর জল
যখন েবেড় যায়, সাঁতার কাটেত িগেয় ওরা চারজেনই 
েভেস যায়, ওেদর আর েখাঁজ পাওয়া যায় িন। 
�িতিদন রােতর েবলা সবাই ঘুিমেয় পড়েল ওরা নদী 
েথেক উেঠ আেস, আমার কােছ �িতিদেনর পড়া ৈতির 
কের যায়।‘ 
 

িপসী আমায় িচ�া করেত না কের ঘুিমেয় পড়েত 
বলেলন, উিনও িনেজর ঘের চেল েগেলন। আিম 
এখন িক কের ঘুেমাই? আমার মেনর মেধয্ ওই
চারজন এেস ভীড় কেরেছ, আে� আে� আমার 
একটু ভয় করেত শু করল। আিম আব্র উেঠ 
পড়লাম, িপসীর ঘেরর িদেক েগলাম। 
 
িপসী শুেড়ে, মশািরর মেধয্ িদেয় ওঁনােক
আবছা েদখেত পাি�। িক� এ কী? মশািরটা 
দাঁিড়েয় আেছ িক কের? মশািরর চারেট খুটঁ 
েসাজা হেয় দাঁিড়েয় আেছ িক� েকান িকছুর সে� 
বাঁধা েনই। আিম ভীষণ ঘাবেড় িগেয় িনেজর ঘের 
এেস শু , িপসীও 
উেঠ পেড়েছন; আিম আর থাকেত না েপের 
িপসীেক িজে�স করলাম, ‘মশাির িক কের দাঁিড়েয় 
িছল?’  
 
উিন বলেলন, ‘ওরা চারজন আমায় এত 
ভােলাবােস, আিম ঘুিমেয় পড়েল সারারাত মশািরর 
চারেট খুঁট ধের দাঁিড়েয় থােক, ওেদর অেনকবার 
আসেত বারণ কেরিছ, িক� েক েশােন কার কথা; 
তাই এখন আর ওেদর িকছু বিল না।’   
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HL¢V Mä f¢lœ²j¡ 
--a­fe i–¡Q¡kÑÉ, Sîmf¤l 

f¢¿Ûu¡l ¢nh j¢¾c­ll A¢øÊu¡e p¡d¤ ejÑc¡nˆlS£ hm­me 
- ""l¡Ù¹¡ hýa L­W¡lz''  
Bj¡­cl j¡b¡u aMe l¡Ù¹¡l L­W¡la¡ eu, O¤l¢Rm AeÉ 
¢Q¿¹¡z Bj¡­cl ¢S¢epfœ hCh¡l S­eÉ Se¡ ¢ae­L 
j¡mh¡qL fË­u¡Sez E›¡e HL¡cn£l ¢ce Jŷ ¡­lnÄ­l 
HL¢V f’­œ²¡n£ f¢lœ²j¡l B­u¡Se quz q¡S¡l q¡S¡l 
j¡e¤o H­a Awn ­euz ­no ¢ce¢V­a f¢¿Ûu¡ NË¡­jl fË¡u 
pL­mC ­L¡eJ e¡ ­L¡eJ L¡­S hÉÙ¹ b¡­Lz a¡C 
j¡mh¡qL ­k¡N¡s fË¡u Apñhz 
-""Ef¡u HLV¡ B­Rz'' S¡e¡­me ejÑc¡nˆlS£l p‰£ 
iâ­m¡Lz Evp¤¤L q­u a¡L¡C ay¡l ¢c­Lz 
-""k¢c ­p­œ²V¡¢l jep¡l¡jS£ HM¡­e B­pe; HLj¡œ 
¢a¢eC HL¡S Ll­a f¡­lez'' 
öem¡j ay¡­L f¡Ju¡J fË¡u Apñhz k¡œ¡ h¡¢am L­l 
¢g­l Bp¡ R¡s¡ Ef¡u ­cM¢R e¡z qa¡n q­uC j¢¾c­ll 
Q¡a¡­m h­p i¡h¢R j¡ ejÑc¡ ¢L pcu q­he e¡! B¢j J 
­jSc¡ flØf­ll ¢c­L ­Q­u A­m±¢LL ¢LR¥ Bn¡ Ll¢Rz 
-""ejÑ­c ql! ¢m¢S­u jep¡l¡jS£ B N­uz'' S¡e¡­me 
ejÑc¡nˆylS£z Bjl¡ aMe flØfl­L S¢s­u d­l¢Rz 
j­e j­e j¡ ejÑc¡l E­Ÿ­nÉ fËZ¡j S¡e¡Cz ""Bfe¡l¡ 
j¡mfœ ¢e­u pL¡­m Q­m Bp¤¤ez ­phL ­f­u k¡­hez'' 
ph ­n¡e¡l fl jep¡l¡jS£ ­hn ­S¡l ¢c­uC hm­mez 
ApwMÉ deÉh¡c S¡¢e­u djÑn¡m¡u ¢g­l B¢pz  
S¡¢e e¡ ­L Hhw L­h ejÑc¡l fËbj f¢lœ²j¡ L­le Hhw 
HL flÇfl¡l p§œf¡a quz ­pC p§œ d­l f¢lœ²j¡ 
h¡Ù¹h¡¢ua qu Hhw BSJ q­u Q­m­Rz Hl AbÑ HV¡C 
­k pj¡­S Hl fË­u¡Se B­Rz HV¡ ¢elbÑL euz AbÑq£e 
¢LR¥ na nahoÑ d­l fËQ¢ma b¡L­a f¡­l e¡z ­pC p§­œ 
ejÑc¡l Ešl aV d­l HL¢V Mä f¢lœ²j¡ Ll¡l E­Ÿ­nÉ 
Bjl¡ Jŷ ¡­lnÄl H­p¢Rz Bjl¡ j¡­e B¢j, Bj¡l Ù»£ - 
c£¢ç, ­jSc¡ - c£­fe Hhw ­h±¢c - j£l¡z 
20­n e­iðl 2002, pL¡­m ¢S¢eofœ ¢e­u j¡j­mnÄl 
O¡V ­b­L ­j¡Vl ­h¡­V f¢¿Ûu¡ O¡­V ¢N­u e¡jm¡jz f¢¿Ûu¡ 
(k¡­L ¢Le¡ f¢lœ²j¡h¡p£l¡ AbÑ¡v ky¡l¡ f¢lœ²j¡ L­le, 
­Q±¢hn Aha¡l h­m b¡­Le) O¡V ­b­L ¢Q¿¹¡l¡j J a¡l 
i¡C, j¡mfœ ¢nh j¢¾c­l ­fy±­R ¢c­u ¢g­l ­Nm ­pC 
i¥Vi¥¢V­aCz  
 
 
 

jep¡l¡jS£l ¢e­cÑ­n, HLV¥ f­lC ¢ae k¤h¡ ­phL -  
quz c¤ HL¢V Nl¦ nl£l H¢m­u S¡hl L¡V­Rz f¡n ¢c­u 
p¤¤¾cl£ ejÑc¡ c¤C fË¡­¿¹ hy¡L ¢e­u h­u Q­m­Rz j¤‡ cª¢ø­a 
­Q­u b¡¢Lz  
p¤¤Ml¡j, SNc£n fËp¡c Hhw l¡S¥ H­p q¡¢Slz ¢S¢eofœ 
h¤­T ¢e­u i¡N L­l ¢emz J¢c­L j¢¾c­ll clS¡ ¢c­u 
­O¡jV¡ ­cJu¡ ¢ae¢V e¡l£j§¢šÑ e£l­h H­p cy¡s¡mz ¢ae 
­ph­Ll j¡ Hl¡z ­R­ml¡ fy¡Q/Ru ¢c­el SeÉ h¡C­l 
­N­m MlQ¡f¡¢al S­eÉ A¢NËj V¡L¡l fË­u¡Sez V¡L¡ ¢e­u 
¢g­l ­Nm Jl¡ ¢exn­ëz 
ph ¢WL q­mJ lJe¡ ¢c­a p¡­s cnV¡ ­h­SC ­Nmz 
­l¡c aMe ­hn Qs¡z NË¡j ­f¢l­u f¡q¡s£ f­b Ef­l 
E­W Hm¡jz ­p…e, d¡h¡, A”e J BjmL£ N¡­Rl R¡u¡u 
R¡u¡u fb H¢N­u­Rz ejÑc¡ HMe cªnÉj¡e euz aV ­b­L 
p­l H­p¢Rz j¡­T j¡­T f­bl f¡­n hs hs c£¢O, h¡yd¡e 
O¡V, N¡­Rl R¡u¡ c£¢Ol S­m L¡y­fz 
c£¢Ol O¡­V N¡­Rl R¡u¡u h¢pz jªc¤ h¡a¡­p nl£l S¥¢s­u 
­Nmz O¡­VC h­p c¤C ¢hdh¡ f¢lœ²j¡h¡p£ h¡aÑ¡m¡f Ll­Rz 
p­‰ J­cl f¤l¦o p¡b£l¡ R¢s­u ¢R¢V­u h­p B­Rz 
HL j¢qm¡ hm­R - ""­Le jl­a HC Lø Ll­a H¢m? 
­a¡l ­a¡ Bl Bj¡l cn¡ qu¢ez'' 
¢àa£u¡l Ešl - ""S¡¢ep e¡ ­a¡ Bj¡l f¤œhd§¢V ­Ljez 
Lb¡l ¢h­o Bj¡­L SÆ¡¢m­u j¡l¢Rmz c¤ ­hm¡ ­fV i­l 
­M­a fkÑÉ¿¹ ¢ca e¡z'' 
fËbj¡ - ""¢L Bl h¢mz i¡ö­ll pwp¡­l m¡¢bTy¡V¡ ­M­u, 
c¤¢V A­æl S­eÉ Afj¡e p­u Bl Ly¡q¡ aL b¡L¡ k¡uz 
j¡ ejÑc¡l e¡j ¢e­u a¡C ­h¢l­u f­s¢Rz  
j¡ ejÑc¡l L¡­R nlZ ¢e­uJ p¡wp¡¢lL ­LÓc Hl¡ i¥m­a 
f¡l­R e¡z  Lb¡ Bl H­N¡m e¡z c­ml j¤¢Mu¡ a¡s¡ 
m¡N¡­aC E­W lJe¡ ¢cmz 
Bjl¡J lJe¡ ¢cCz N¡Rf¡m¡l j¡T ¢c­u fb ­N­mJ 
Eš¡f ¢LR¥ Lj ­eCz fË¡u O¾V¡M¡­eL Qm¡l fl ejÑc¡ 
a£­l HL¢V NË¡j - hMaÚNs-H ­f±Rm¡jz ¢hn¡m HL 
AnÄ­›l e£­Q hy¡d¡e Q¡a¡­m h­p B­R Se¡L¥¢s 
f¢lœ²j¡h¡p£ - Ù»£ J f¤l¦oz H­cl j­dÉ HL¢V hs ps 
cm H­p­R M¡­ä¡u¡l HL NË¡j ­b­Lz h­up fË¡u 
pL­mlC f’¡­nl F­ÜÑz  
c­ml L­uLSe Bq¡l fËÙ¹¥­a hÉÙ¹z p¤¤Ml¡j Q¡ h¡¢e­u 
h¡el¦¢Vl p­‰ Bj¡­cl ­M­a ¢cmz  
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L¥¢s fy¢Qn O­ll HC NË¡j¢V c¤f¤­ll ­l¡­c ¢hnË¡j ¢e­µRz 
N¡Rf¡m¡l B¢dLÉ ­eCz h¡a¡­p N¡­Rl X¡m B­¾c¡¢ma 
q­µRz NË¡jÉ f­b Se j¢e¢oÉ ­eC hm­mC quz c¤ HL¢V 
Nl¦ nl£l H¢m­u S¡hl L¡V­Rz f¡n ¢c­u p¤¤¾cl£ ejÑc¡ 
c¤C fË¡­¿¹ hy¡L ¢e­u h­u Q­m­Rz j¤‡ cª¢ø­a ­Q­u b¡¢Lz  
""Bfe¡l¡ ¢L f¢lœ²j¡ Ll­Re?'' c­ml j¤¢Mu¡ 
¢N¢ld¡l£m¡mS£ fËnÀ¢V Ll­mez  
""Bj¡­cl H¢V Mä f¢lœ²j¡, ¢ce fy¡­Q­Llz'' Ešl 
¢cCz ""Bn¡L¢l ejÑc¡l ­p±¾ckÑÉ Bfe¡­cl i¡m m¡N­hz 
Bj¡l H¢V ¢àa£u f¢lœ²j¡z ­p±¾c­kÑÉl BLoÑ­ZC ­a¡ 
Bh¡l H­p¢Rz'' hm­me j¤¢Mu¡z 
S¡e­a Q¡C - ""Bfe¡­cl c­m ­nÄahpe¡ HL k¤ha£­L 
­cMm¡jz HC hu­p a¡l H °hl¡NÉ ­Le?''  
- ""­p HL Ll¦Z L¡¢qe£z f­l HLpju ­n¡e¡hz HMe 
lJe¡ ¢cCz'' h­m j¤¢Mu¡ qy¡V¡ ¢c­mez  
Ef­l p§kÑ B…e Rs¡­µRz Bjl¡ Asql ­r­al j¡T 
¢c­u ­qy­V Q­m¢Rz q¡Ju¡ Asql N¡R­L c¤¢m­u k¡­µRz 
­ke fËL«¢al H­m¡ Q¥­m h¡a¡p q¡a h¤¢m­u ¢c­µRz nl£­l 
¢L¿¹¥ O¡j Tl¡l ¢hl¡j ­eCz n£a Bp­a Hh¡l Ha ­c¢l 
q­µR ­Le ­L S¡­ez  
Bj¡­cl Bp­a ­c­M HL NË¡jh¡p£ ­Qy¢Q­u hmm - ""H 
f­b eu, J¢c­Ll l¡Ù¹¡ ¢c­u k¡ez'' 
p­l Hm¡j ¢WL f­bz N¡Rf¡m¡ ­eC HM¡­ez Hlfl Hm 
h¡m¤ju fbz f¡ Y¥­L k¡­µR h¡¢m­az H­N¡­a pju m¡N­R 
­hn£z fck¡œ¡ HM¡­e LøLlz Bl HLV¥ H­N¡­aC 
M¤n£­a je ER­m EWm - ""I ­a¡ ejÑc¡z''  
h¡¢ml Y¡m ­h­u A¢a L­ø ­e­j Hm¡j ejÑc¡ a­Vz 
ph¤S N¡¢mQ¡l ja O¡­p ­R­u B­R a£lï¢jz Ae¡u¡­p 
­qy­V Q­m¢Rz L­uL¢V ­S­m ec£­a j¡R dl­R - 
¢exn­ëz f¡o¡­Zl p­‰ ec£l ­k pwOoÑ a¡R¡s¡ ­L¡eJ 
në ­eC HM¡­ez p¡j­el a­V EyQ¥ f¡q¡s, Ni£l AleÉz 
­h±¢c ph¤S N¡¢mQ¡l Efl ¢c­u ¢LR¥¥rZ ­qy­V Qmm M¡¢m 
f¡­uz  
ph¡C LÓ¡¿¹, ah¤ ­qy­V Q­m¢R ph¡Cz ¢h­Lm Q¡l­V e¡N¡c 
Le¡s p‰y­j ­f±Rm¡jz p¡j­el a­V EyQ¥ f¡­s l¡jf¤l¡l 
j¢¾cl ­cM¡ k¡­µRz Le¡s ec£l h¡m¤ju aV d­l ¢LR¥V¡ 
H¢N­u HLV¥ ¢hnË¡j ¢em¡jz ­n­o Le¡s ec£ f¡l L¢lz 
qy¡V¥ Ah¢dJ Sm ­eC, cn ¢gV QJs¡ ec£l HC 
AwnV¥L¥ ­f­l¡­a ­hN ­f­a qm e¡ ­j¡­VJz  
 

EyQ¥ f¡s ­i­‰ Ef­l E­W l¡j j¢¾c­l Hm¡jz M¡­ä¡k¡l 
cm¢V B­NC H­p f­s­Rz O¡­p R¡Ju¡ HL¢V Q¡m¡l e£­Q 
BnËu ¢e­u­Rz j¢¾c­ll f¤­l¡¢qa H­me HLV¥ f­l - 
­j¡Vl h¡CL Q¡¢m­u - ¢fR­e Ù»£z h¡S¡l Ll­a 
¢N­u¢Rm¡j ¢ff¢l-­az Bj¡­cl HL¢V i¡m Ol ¢c­me 
l¡¢œ h¡­pl S­eÉz 
Q¡ ­M­u Le¡s ec£­a pÀ¡e L­l Hm¡jz ph LÓ¡¢¿¹ c§l 
q­u ­Nmz 
Ee¤­e L¡­Wl SÆ¡­m ¢MQ¥¢s l¡yd­R ­h±¢c J c£¢çz à¡cn£l 
Qy¡c E­W­R BL¡­nz Ql¡Ql ­i­p k¡­µR Q¾cÊ¡­m¡­L! EyyQ¥ 
f¡s ­b­L Le¡s p‰yj­L üfÀ­m¡L j­e quz  
j¢¾c­l ¢g­l ­c¢M p£a¡l¡jS£ q¡l­j¡¢eu¡j h¡¢S­u iSe 
d­l­Rez f¡­n h­p f¤­l¡¢qa - e¾c¢L­n¡lS£ Hhw AeÉ 
f¢lœ²j¡h¡p£z pL­mC i¢š²l­p ¢h­i¡lz 
Qy¡­cl B­m¡u ­M¡m¡ BL¡­nl e£­Q h­p Bjl¡ ¢MyQ¥¢sl 
pàÉhq¡l Llm¡j - BQ¡l J fy¡fs pq­k¡­Nz HMeC 
nkÉ¡ ¢e­a je Q¡Cm e¡z f¡­u f¡­u Le¡s p‰y­j ¢N­u 
cy¡s¡m¡jz M¡­ä¡u¡ c­ml j¤¢Mu¡ B­NC ­pM¡­e h­p 
B­Rez hm­me - ""HC ­p±¾ckÑÉC Bj¡­L h¡lh¡l HM¡­e 
­V­e B­ez'' 
Lb¡u Lb¡u ­pC k¤ha£ ­j­u - g¥¢mu¡l Lb¡ EWmz 
j¤¢Mu¡ hm­me - ph p¤¤M ¢L pL­ml puz ü¡j£, f¤œ ¢e­u 
p¤¤­Ml pwp¡l, ü­fÀl ja L¡V¢Rm ¢cez HL¡æhšÑ£ 
f¢lh¡­ll pL­ml ¢fËu ¢Rm g¥¢mu¡ - f¢lnËj£, jd¤l 
üi¡hz c¤C ­cJl, S¡, a¡­cl ­R­m­j­u, nÄöl, n¡ö¢s - 
il¡ pwp¡lz ­hn L¡V¢Rmz HL l¡­a p¡­fl cwn­e 
HLC p­‰ q¡l¡m ü¡j£, f¤œz ¢L q¡q¡L¡l g¥¢mu¡l aMe 
- ""Bj¡­L ­Le cwn¡m e¡ p¡­fz'' ¢ce L¡­Vz 
f¢lh¡­ll fË¡u pL­mC a¡­L X¡C¢e BMÉ¡ ¢cmz Aq¢eÑ¢n 
hm­a m¡Nm - ""X¡C¢e, ü¡j£ f¤œ­L ­M­u¢Rpz Hh¡l 
Bj¡­cl ­M­a Q¡pz Afu¡, ¢h­cu q h¡¢s ­b­Lz'' 
 g¥¢mu¡ ¢c­nq¡l¡z ¢L Ll­h, ­L¡b¡u k¡­h ­pz 
­n­o Bj¡l L¡­R H­p f¡­u m¤¢V­u fsmz Bjl¡ aMe 
f¢lœ²j¡u ­hlh h­m ­a¡s­S¡s Ll¢Rz hmm¡j - ""a¥CJ 
Bj¡­cl p­‰ Qmz j¡ ejÑc¡ ­a¡­L n¡¢¿¹ ­c­hez'' 
 Ll¦Z HC L¡¢qe£ ö­e L¡lJ j¤­M Lb¡ p­l e¡z 
qW¡v AØg¥V L¡æ¡l n­ë a¡¢L­u ­c¢M ¢LR¥c§­l cy¡¢s­u 
g¥¢mu¡z f¡­u f¡­u LMe H­p cy¡¢s­u­Rz j¡ ejÑc¡l L¡­R 
¢L Q¡C­R ­p? a¡l fË¡bÑe¡ ¢L f§ZÑ Ll­he ¢a¢e!  
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Bj¡l ­Q¡­M B­j¢lL¡ 
-nË£ja£ N¡uœ£ N­‰¡f¡dÉ¡u 

B¢j HLSe jdÉ¢hš O­ll Nªqhd§z fu¢œn hRl d­l 
¢cõ£­a hph¡p Ll¢R ü¡j£l Q¡L¥l£l p§­œz Bj¡­cl HL 
­R­m J HL ­j­uz ­j­u b¡­L A­øÊ¢mu¡l ­jm­h¡­ZÑz 
­R­m B­j¢lL¡l ¢qEø­e b¡L¡L¡m£e Bjl¡ fy¡Qh¡l 
­pM¡­e ­N¢Rz 2000 p¡­m Bjl¡ ¢gm¡­Xm¢gu¡, 
h¡­g­m¡, e¡­uNË¡ gmÚp, ¢eE-S¡¢p, ¢eEÑ-CuLÑ, A¢øe, 
pÉ¡eÚ AÉ¡eÚV¢eJ, e¡p¡-­ØfpÚ ­p¾V¡l, NÉ¡mÚi¡øe CaÉ¡¢c 
A­eL S¡uN¡u O¤­s¢Rz 
2006 p¡­m ­R­m Q¡L¥l£l p§­œ AÉ¡Vm¡¾V¡ Q­m Bp¡l 
fl Bjl¡ fËbj S¢SÑu¡ ­ø­Vl l¡Sd¡e£ AÉ¡Vm¡¾V¡u 
B¢p 2007 p¡­mz ­R¡V ­R¡V f¡q¡­s ­Ol¡ nql¢V M¤hC 
p¤¤¾clz Q¡l¢c­L fË¡Z j¡a¡­e¡ ph¤­Sl ­Ry¡u¡z fË­aÉL¢V 
h¡¢sl p¡j­e Hhw l¡Ù¹¡l c¤f¡­n lw-­hl­‰l e¡e¡e 
dl­el g¥­ml ­jm¡z L¡­Wl °al£ h¡¢s…¢m EyQ¥-e£Q¥ ­R¡V 
­R¡V f¡q¡­sl Ny¡ ­O­o ­ke R¢hl ja ByL¡ l­u­Rz 
HM¡­e A­eL i¡la£u ­m¡L h¡p L­l Hhw fË­aÉ­L 
fË­aÉL­L ph¢cL ¢c­uC M¤h p¡q¡kÉ L­l b¡­Lz HM¡­e 
fËQ¥l h¡P¡m£J B­Rz ö­e¢R HM¡­e L­uL¢V c§NÑ¡f§­S¡J 
M¤h d§jd¡­jl p­‰ j¡e¡­e¡ quz h¤­g¡XÑ-XÉ¡jÚ ¢fLÚ¢eLÚ 
Øf­V HL¢V h¡P¡m£ pwÙÛ¡ "f§S¡l£'l B­u¡¢Sa HL 
¢fLÚ¢e­LÚ ¢N­u je i­l ­Nm ph¡l IL¡¢¿¹La¡uz 
B­j¢lL¡u HLp­‰ HaSe h¡‰¡m£­L HL S¡uN¡u 
­cM¡l Hhw ph¡l p¡­b h¡wm¡u Lb¡ hm¡l p¤¤­k¡N HC 
fËbj qmz AÉ¡Vm¡¾V¡u HC ¢e­u c¤h¡l H­p¢R, ¢L¿¹¥ 
­L¡eh¡lC c§NÑ¡f§­S¡­a b¡L­a f¡¢l¢ez 
B­j¢lL¡­a ph¡C M¤h hÉÙ¹ b¡­L Hhw h¡­S pju eø 
Ll¡l ja pju L¡­l¡ L¡­RC ­eCz p¡l¡ pç¡­q ph¡C 
k¡l k¡l L¡­S hÉÙ¹ b¡­Lz n¢eh¡l J l¢hh¡l R¥¢Vl ¢ce 
c¤­V¡­aC pjÙ¹ p¡j¡¢SL ­jm¡­jn¡ J AeÉ¡eÉ L¡SLjÑ 
Ll¡l p¤¤­k¡N quz HC c¤C¢c­eC j¡­Tj¡­TC ­LE e¡ 
­LE a¡­cl h¡¢s­a Abh¡ ­L¡e ­m­Ll d¡­l, ­Qe¡ S¡e¡ 
gÉ¡¢j¢m­cl ­X­L ¢e­u O­l¡u¡ f¡¢VÑl B­u¡Se L­l 
b¡­Lz Bjl¡ ph¡C ¢j­m j¡­Tj­dÉ L¡R¡L¡¢R ­L¡e 
p¤¤C¢jw f¤­m k¡Cz HLh¡l Bj¡­L S­m e¡h­a ­c­M 
Bj¡l e¡¢a J e¡a¢e iu ­f­u h­m EWm "¢cc¡ S­m 
­e­j¡ e¡, X¥­h k¡­hz'  
 
 

a¡lfl Bj¡­L py¡a¡l L¡V­a ­c­M M¤¢n­a q¡aa¡¢m 
¢c­u EWmzi¡l­al ja O­ll L¡S Ll¡l ­L¡e ­m¡L 
B­j¢lLu ­L¡b¡J f¡Ju¡ k¡u e¡z HM¡­e fË¡u ph L¡SC 
­j¢n­el p¡q¡­kÉ q­u k¡u Bl h¡¢L ph L¡S ¢e­S­cl 
Ll­a quz HM¡­e A­eL i¡la£u ­c¡L¡eJ l­u­R 
­kM¡­e fË¡u phlL­jl i¡la£u jnm¡f¡¢a Hhw AeÉ¡eÉ 
¢S¢epfœ f¡Ju¡ k¡uz HM¡­e h¡wm¡­cn£ L­uLV¡ ­c¡L¡e 
B­Rz ­pM¡­e Ly¡­Ql Bmj¡¢l­a l¡M¡ ¢h¢iæ dl­el 
­R¡V hs ­cn£ j¡­Rl ¢hf¤m pj¡­l¡q ­c­M Ah¡L q­u 
­Nm¡jz j¡R R¡s¡J ­pM¡­e ­cn£ n¡Lp¢ê, jnm¡, h¡wm¡ 
¢X¢i¢X, h¡‰¡m£ ¢j¢ø CaÉ¡¢c e¡e¡e ¢S¢epfœ p¡S¡­e¡ 
l­u­Rz          
 HM¡­e N¡¢sl m¡C­p­¾pl Ai¡­h Bjl¡ ¢e­S­cl 
C­µR ja ­kM¡­e M¤¢n ­pM¡­e k¡a¡u¡a Ll­a f¡¢l e¡z 
L­m¡e£l j­dÉ AhnÉ f¡­u qy¡V¡l l¡Ù¹¡ l­u­Rz qy¡V­a 
­h¢l­u j¡­T j¡­T i¡la£u­cl p­‰ ­cM¡ q­m Lb¡h¡aÑ¡J 
quz LMeJ LMeJ B­j¢lL¡e­cl p­‰ ­cM¡ q­m Jl¡J 
Qm­a Qm­aC q¡¢p j¤­M q¡a ­e­s p­ð¡de L­lz 
i¡l­al ja HC ­c­n Sm h¡ C­mL¢VÊ¢p¢V p¡fÔ¡C­ul 
­L¡e pjpÉ¡ ­eCz h¡¢sl p¡j­el Hhw ­fR­e hs hs 
meÚ…­m¡­a ¢ØfËwLÓ¡­ll p¡q¡­kÉ ­l¡S f§hÑ¢edÑ¡¢la pj­u 
O¡­p J N¡­R Sm ­pQ Ll¡ quz 
 B­j¢lL¡l fË­aÉL¢V S¡uN¡lC l¡Ù¹¡O¡V M¤h p¤¤¾cl 
Bl f¢l×L¡l f¢lµRæz N¡s£l ¢øu¡¢lw-ýCm hy¡¢c­L Bl 
N¡s£ Q­m l¡Ù¹¡l X¡e¢cL ¢c­uz HM¡­e Vu­mV­L hm¡ qu 
­lø l¦j, ­fVÊm­L NÉ¡p Bl l¡æ¡l NÉ¡p­L hm¡ qu 
L¥¢Lw NÉ¡pz l¡Ù¹¡l c§l­aÆl j¡ecä qm j¡Cm, JS­el 
f¢lj¡f q­µR f¡Eä, j¡fcä qm g¥V, C¢’ CaÉ¡¢cz 
HM¡­e C­mL¢VÊLÚ p¤¤CQÚ Ef­l Q¡f­m h¡¢a SÆ­m Bl 
e£­Q Q¡f­m h¡¢a ­e­iz ph ¢j¢m­u e¡e¡e °h¢Qœa¡l 
üL£ua¡ hqe L­l B­j¢lL¡ pÇfZ̈Ñ üa¿» HL¢V ­cnz 
AbÑ°e¢aL ¢cL ­b­L HC ­cn AeÉ¡eÉ ph ­c­nl Q¡C­a 
­hn£ ANËpl q­mJ B­j¢lL¡ öd¤ j¡œ ph ­c­nl Q¡C­a 
HL¢ce ¢f¢R­u B­R fª¢bh£l O¢sl pj­ul L¡yV¡uz 
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ENCHANTING EUROPE: A DREAM COME TRUE 
Meenu Mukherji 

 
Europe had always been a faraway dream for me,   something to be seen only on television screens and movies. 
So, when my husband mentioned that he was planning a European vacation in September this year, I could not 
believe my ears. My dream destination has always been Venice. I had seen so many documentaries on it, people 
swore by it being the most romantic city in the world.   So I had to include it in our itinerary. 
Finally we settled for Rome, Florence, Venice, Nice, Paris and London .The travel agent thought it was being too 
adventurous and brave considering we had a 2 year old son. 
We landed in Rome and were mesmerized with the architecture. Everything required a second glance. The trip to 
the St.Peter’s   Basilica and the Vatican was nothing less than a pilgrimage and an art exhibition put together.I  
couldn’t believe for quite some time that I was actually in Vatican City ,which was overflowing some months 
back with people who had come to bid goodbye to Pope John Paul II.The  next stop was the Trevi  fountain, 
which is a fountain built in the second half of the 1700 .it is a must see and is situated in the middle of 3 streets, 
where you least expect it.The statues  in the centre represent Neptune supported by tritons  on either side while 
rococo-style  poli palace provides the perfect backdrop.  

 

 
Tradition has it that throwing a coin over your left shoulder into the fountain guarantees a swift return to the 

world's most beautiful city. 
We had to miss out on the Pantheon, the Roman Forum and the great Colliseum as the 
frequent consumption of gelatos played their part and my husband was down with an 
upset stomach. We  did though see the Coliseum and the Roman Forum from outside. 
Another landmark was the The Pallazo Venezia, Romans refer to it as the 'Wedding cake' 
or the 'Typewriter' because of its shape and colour. Shortly after WWI, the body of the 
unknown soldier was brought here and placed in the centre of the steps of the Vittoriano. 
It has a permanent armed guard. Palazzo venezia was built during the second half of the 
15th c. and was where the Venetian ambassadors to Rome stayed. Later it became the 
residence of the Cardinal of the Basilica of St Mark.It  is true that Rome is an eternal city.  
We took the Eurostar from Rome to Florence and it was raining heavily in Florence. Since 
we had only one day in Florence we engaged a guided car tour, to take us to the hotspots 
of Florence. 
Our first stop was the Academia gallery, it is perhaps best-known for Michelangelo's 
David, removed after four centuries from Piazza Signoria, and now exhibited in a 
specially constructed hall. Other works by Michelangelo include some of his "slave" 
series and his sculpture of San Matteo. Also featured is an impressive collection of 
paintings from the 13th to 16th century. Our guide gave us a whirlwind tour of Florence, 
showing us the Tuscan countryside, the house where Galileo stayed and his observatory. 
Santa Croce, the church which contains funeral monuments to intellectual, moral and 
religious figures from Italy's past, including Michelangelo, Machiavelli, Gioacchino 
Rossini, Galileo and Ugo Foscolo. Although exiled from Florence and buried in Ravenna, 

Dante, father of the Italian language, is honored with a Cenotaph. We also visited the Piazzale Michelangelo , 
renowned for its panoramic views of Florence and the Arno valley, this terrace is a popular spot with locals and 
tourists. created as part of major restructuring of the city walls, Poggi's sumptuous terrace is typically 19th 
century. In 1871, Poggi designed a monument base dedicated to Michelangelo. Another  must see especially for 
women is Ponte Vecchio,the glorious bridge which is often referred to as the gold bridge,it is  lined only by gold 
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jewellery shops from end to end and the designs on display are so innovative and eye catching but not 
affordable.It was very hard for my husband to drag me off that street. 
 
Our next stop was Venice my dream destination. When I landed there I was amazed that Venice actually didn’t 
have any other mode of transportation other than the ferry. We actually had to cart our luggage from the train 
station to the hotel room. San Marco Square was straight out of a Hollywood movie.The number of pigeons on 
this square are ten times more than Gateway of India.The thing my son enjoyed the most here was feeding the 
pigeons.Venice is also very famous for Murano glasses, which are famous the world over ,and Venetian laces.We 
had the most romantic gondola ride at night and the guide showed us the houses  where Marco Polo and Mozart 
stayed.The night life in Venice is amazing . Another historical landmark is Ponte Di Rialto there are now lots of 
shops on the bridge selling all kinds of souvenirs and curiosities and fresh fruit, vegetable and fish markets line 
the streets in the bustling neighborhood. 
 
The French Rivera was the next on our list. We headed towards Nice.Our hotel was right on Promenade De 
Anglais,and the view was breathtaking. The colour of the sea was a mixture  of green, dark blue,light blue,and a 
colour which is difficult to describe.We took a bus tour across Nice which was the best thing we could have 
done.The bus tours have narrated tours in 6 different languages with headsets.We also went to the oldest 
monastery in Nice,The Matisse Museum,Cors Saleya a favourite meeting place for locals, the city's best-known 
pedestrian district is attractively laid out, filled with colourful stalls and lined with pleasant cafe terraces and 
restaurants.Monte Carlo, and Cannes are day trips from here and definitely doable. 
 
From Nice we headed to Paris. We started our sightseeing from Notre Dame, which was walking distance from 
our hotel. Then we saw the Musee de Orsay, Place de la Concorde, Champs Elyses, Arc de Triomphe, and the 
great Eiffel Tower. Oh, yes!!!!!!!!!! we were the last batch of tourists to go to the Eiffel Tower at 11:30 p.m at 
night. The view is mind blowing and a little scary if I may say so. We also took a cruise down the river Seine. 
And last but not the least we did go to the Louvre and were able to catch a glimpse of Leonardo’s Monalisa, 
Michaelangelo’s Aphrodite, and the Dying Slave etc. 
 
We also visited the Palace of Versailles, the largest in Europe; the palace housed 20,000 nobles and was the centre 
of the French Monarchy until the 1789 revolution which overthrew King Louis the 16th. Its 70 meters long hall of 
mirrors, the King and Queen’s luxurious apartments and the Le Notre French style park owe Versailles a 
universal reputation as a perfect incarnation of French classicism. The Versailles palace was copied by many 
monarchs throughout Europe during the 18th century. 
The Versailles park (left) can also be a perfect destination for a day rest outside of Paris. Versailles can be reached 
in half an hour by train from Paris. We recommend you the "Grandes eaux musicales", a fountain and music show 
in the marvellous setting of the park.  
Our return to London was via the Eurostar from Paris and we were totally fagged out .We reached London and 
after freshening up we set out for our conducted bus tour and after some time we realised that all of us had dozed 
off.We took our transatlantic flight back to Atlanta and out of the 9 hr flight my son cried for 8 hours and by the 
time we reached home we swore not to go on such a hectic trip again with such a small child .We needed another 
vacation  to get over this vacation………………… 
 
adress for FBI 
Michael A. Cannon  
Chief, National Name Check Program Section 
Records Management Division 
935 Pennsylvania Avenue N.W 
Washington DC 20535-0001 
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Eurotrip! 
--Rohan Mukhopadhyay 

 
This summer was a rather busy one. Just two days after my 

spring semester final exams had ended, I had to leave for England. I 
studied there for one month, after which I toured Western Europe for 
two weeks. Following that, I stayed in Segovia, Spain to study for six 
more weeks.  
 I was in England to study at Oxford University. I took an 
International Conflict class with Dr. Mark Sterns of University College 
within Oxford University. Oxford is split into 38 colleges, all of which 
operate individually. Classes were taught very differently from what I 
am used to. We had neither lectures nor textbooks. Instead, we were to 
read several books and articles in academic journals, and then come to 
class in small groups of perhaps eight students (seminars) to discuss 
what we had read. After 4 seminars, we had to synthesize everything 
that we had read into writing a series of three long essays for each 
future class. In these classes (called tutorials), there were only three 
students. We would discuss our essays in depth, getting quite a good 

understanding of the subject material from the prior reading and subsequent discussion. Overall, 
although it was probably one of the hardest classes I have ever taken in my life, my time at Oxford was 
quite stimulating. I would love to return to study there one day.  
 I was so busy reading and writing during my time at Oxford that I hardly had any time to visit 
other locations in England. I did get to see the city of London for a day. It absolutely lived up to its 
reputation of being on of the most cosmopolitan cities in the world. For example, I saw a street 
nicknamed “Little Bangladesh” where all of the signs were written in Bengali. Other than London, the 
only other places in England I visited were Stonehenge and Salisbury Cathedral. Both were great, but 
London was far more fun. 
 Thankfully, after the month at Oxford I was more than able to make up for my previous lack of 
traveling. I backpacked through Lisbon, Madrid, 
Barcelona, and Paris for ten days, sleeping in Europe’s 
excellent system of youth hostels. Some memorable 
moments: arriving in Paris only to find out that the bus 
company had lost my backpack, leaving me only the 
clothes I had on my back (they found and returned my 
bag five days later, thankfully); getting a guided tour 
through the Louvre Art Museum by a group of French 
military high school students (free admission by virtue 
of my Oxford ID Card!); watching a (brutal) bullfight in 
Madrid; storming a Portuguese castle in Lisbon; touring 
the Olympic Park in Barcelona; and eating the famous 
Parisian crepes firsthand. 
 At the end of these fun-filled ten days, I once 
more resumed duty as a student to study Spanish in the 
city of Segovia, Spain for six weeks through a program arranged by Georgia Southern University. The 
former capital of Spain, Segovia is a beautiful small town about an hour north of Madrid. It has been an 
important location since Roman times. Numerous ancient buildings are scattered throughout the city. Of 
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these, the most impressive three are the fifteenth century Gothic cathedral, the Alcázar (a fortress/citadel 
located at the highest point in the city), and the two thousand year old Roman aqueduct (a large structure 
similar to a cross between a bridge and water pipe for the purpose of bringing water to the city from the 
surrounding mountains). I stayed with a local family. My host father’s name was Francisco (but he 
insisted that I call him by his nickname Paco), and my host mother’s name was Visitación (Visi for 
short). Both of them are incredibly well read about history, politics, religion, and philosophy (among 
other things—half of Paco’s personal library took up an entire wall of the house!). With their help, my 
Spanish improved significantly, and I learned about Spain’s rich culture and history. My classes were 
interesting, but they were taught in the same lecture format as they are here normally. I took three 
classes: Spanish grammar, Spanish culture and history, and Spanish literature. The only thing that took 
me by surprise were the intensity of the writing assignments (we were expected to write an essay in 
Spanish every day for my literature class), but I was already quite used to intense workloads from 
Oxford.  

Studying and discussing were not the only things I did. Every weekend, I visited a different 
Spanish city. During the six weeks, I explored Toledo, Salamanca, Avila, Madrid, Cordoba, Seville, and 
Granada. Describing these would take up far more space than I have here, but something special 
happened in Cordoba: I met two Bengali families out of the blue while standing in line to go to a twelfth 
century mosque! Katya and Soumya live in Los Angeles; Mala and Farouk in Heidelberg, Germany. 
They have been family friends for a very long time, and every year they tour a different part of Europe. I 
guess this just goes to show that we Bengalis can prosper anywhere on this planet.  
 

  
 
B­N hs qC --A¢Sa L¥j¡l ­c 
SeÈ qEL kb¡ ab¡ 
Hl ­Q­u q£e SeÈ f¡h ­L¡b¡? ­q ¢hd¡a¡! 
SeÈ ¢e­u¢R H eu ¢jbÉ¡ - ¢ei­ÑS¡m paÉ Lb¡ 
a­h S¡¢ee¡ ­L SeÈc¡a¡z 
j¡¢pl¡ W¡–¡ L­l h­m - q­h qu­a¡ 
h£l¦ h¡ ­a¡a¡ eu­a¡ NS¡C h¡ n¡¿¹¡ 
q­a f¡­l HL h¡ HL¡¢dL ­q¡a¡z 
­p¢ce i¡hm¤j - Q¥­m¡u k¡L 
¢cel¡a h¡h¤­cl g¡Cglj¡p M¡V¡,  
j¡­L h¢m k¡h f¡Wn¡m¡, 
­kje k¡u e¿¹¥, p¿¹¥, ­hm¡ 
j¡ ¢LR¥ hm¡l B­N - O¤­l cy¡s¡u ­a¡a¡,  
L¡­R ­X­L ¢cm HL Bc¤­l RÉy¡L¡,  

 
¢QaL¡­l j¡­ul R¥Vm ­en¡ -  
­Nm¡n R¥Vm - mrÉ ­a¡a¡l j¡b¡, 
f­ll Lb¡ hmh e¡, hm¡l euz 
­n­o qm pj¡d¡e -  
­a¡a¡C ¢cm HL f¡Wn¡m¡l på¡e, 
HL öi¢c­e qm ­k¡Nc¡e 
"f¡¿Ûn¡m¡u" qm ¢j¢øj¤Mz 
j¡ Bl ­a¡a¡ qm Y¥L Y¥L 
fËZ¡j W¥Lm¤j ­a¡a¡l f¡­u 
L¡­R ­V­e ¢em ­p¡q¡­N - Bc­l 
­p ¢ceJ m¡N­m¡ a¡f - 
eu k¿»e¡l ­fm¡j ¢pÀ‡a¡l HL Ni£l i¡fz 
Hl fl? B­N hs qCz 
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fª¢bh£l h¤­L üNÑ 
--Sh¡ ­Q±d¤l£ 

fË¢a h¡­ll j­a¡ Hh¡lJ Bj¡­cl NË£­×jl R¥¢VV¡ ­c­n 
L¡V¡­e¡l fÔÉ¡e qmz Bj¡­cl R¥¢Vl c¤­V¡ fkÑÉ¡u B­Rz 
­k¢ceC Bjl¡ ¢V¢LV L¡V¡l fÔÉ¡e L­l ­c­nl h¡s£­a 
­g¡e L¢l - J f¡n ­b­L HL¢V fËnÀ ­i­p B­p - 
""Hh¡l ­L¡b¡u k¡¢µR Bjl¡?'' 2002 p¡m ­b­L 
fË¢ah¡lC B¢j Bl Bj¡l q¡ShÉä üfe - h¡µQ¡­cl 
¢e­u fËbj ­c­nl h¡s£ k¡C Hhw pç¡q M¡­eL h¡ BlJ 
Lj h¡s£­a L¡¢V­u a¡lfl h¡s£l ph ­m¡LSe­cl ¢e­u 
C¢äu¡l ­L¡e e¡ ­L¡e S¡uN¡u ­hs¡­a Q­m k¡Cz 
Hh¡­l Bj¡­cl fÔÉ¡e ¢Rm L¡nÈ£l ­hs¡­a k¡h¡lz 
A­fr¡u ¢Rm¡j L­h fÔÉ¡eV¡ g¡Ce¡m q­hz ph¡l p¡­b 
Lb¡ h­m ­k¢ce fÔÉ¡eV¡ g¡Ce¡m qm, jeV¡ Bj¡l 
M¤¢n­a i­l EW­m¡z ­pC ­L¡e ­R¡V­hm¡ ­b­L L¡nÈ£l 
­cM¡l pM ¢Rm Bj¡l, ¢L¿¹¥ ­L¡e e¡ ­L¡e L¡l­e 
LMeC a¡ q­u J­W¢ez ­p k¡C ­q¡L, L¡nÈ£l k¡h¡l 
¢V¢LV L¡V¡ qm h¡µQ¡­cl ú¥m ­no qh¡l fË¡u ­cs j¡p 
B­Nz ­pC ­b­LC Qm¢Rm Bj¡­cl ¢ce ­N¡e¡ . . . . 
L­h h¡µQ¡­cl ú¥m ­no q­h, Bl L­h Bjl¡ Hu¡l 
­f¡VÑ Hl E­Ÿ­nÉ ­hl qhz 
­hn L¢ce ­b­LC T.V. ­a L¡nÈ£­ll Nä­N¡­ml Mhl 
Bp¢Rm; ­L¡b¡J ØVÊ¡CL ­a¡ ­L¡b¡J L¡gÑ¥Éz qa¡n q­u 
i¡hm¡j - ­pC ­R¡V­hm¡ ­b­L L¡nÈ£l ­cM¡l ­k pMV¡ 
¢Rm, a¡ ­h¡dqu Af§ZÑC l­u k¡­hz 
­j j¡­pl ­n­o ú¥m ­no q­aC Bjl¡ ­c­nl E­Ÿ­nÉ 
lJe¡ qm¡jz fum¡ S¥e Bjl¡ Bj¡­cl BNlam¡l 
h¡s£­a ­f±R¡m¡jz ph¡C­L ¢e­u Bj¡­cl Bh¡l 
­h­l¡­e¡l ¢V¢LV ¢Rm 7C S¥ez Hh¡­l Bj¡­cl cm¢V 
L¥¢s S­elz ph­Q­u ­R¡V Bj¡l ­R­m a¥a¡C, e'hR­ll 
Bl ph­Q­u hs Bj¡l n¡ö¢s B¢nl O­lz Bj¡l 
­SÉWa¥­a¡ i¡C f¡bÑ Q¥¢fQ¥¢f Bj¡­cl c­ml e¡j 
­l­M¢Rm - e' ­b­L eîCz Q¥¢fQ¥¢f, - L¡lZ Bj¡l 
n¡ö¢s HV¡ öe­m HLV¥ Ap¿¹¥ø q­he - ­pC iuV¡ Jl 
¢Rm, L¡lZ eîC H ­fy±R­a Je¡l HMeJ ­hn L­uL 
hRl h¡¢L B­R ­kz 
Bj¡­cl ­hl­e¡l ¢ce L­uL h¡¢L aMez T.V. Bl 
Mh­ll L¡N­S L¡nÈ£l ¢e­u Bl ­qXm¡Ce ¢eES Bp­R 
 

e¡ ­c­M Bj¡­cl ph¡l j¤­M Bh¡l HLV¡ M¤¢nl R¡f 
¢g­l Hm ¢WLC, ¢L¿¹¥ ­pC p¡­b öl¦ qm ea¥e B­lL 
­Venez fª¢bh£l ¢h¢iæ fË¡­¿¹ Bj¡l ¢LR¥ i¡m hå¥ h¡åh 
B­Rz öl¦ qm a¡­cl L¡­R ­b­L ­g¡e Bl C-­jm 
Bp¡z ph¡l HL Lb¡ - ""HLV¥ h¤­T p¤¤­T k¡z'' a¡J 
Mh­ll L¡NS aæ L­l ­c­M¢R, TV l ­L¡e Mhl R¡s¢R 
e¡ Bjl¡ - Bl L£ Ll¡ pñhz hÉp Hh¡l Bl f¡u  
­L! L­uLSe hå¥ j¢lu¡ q­u EW­m¡ . . . . Jl¡ hå¥l 
hå¥, apÉ hå¥ My¥­S My¥­S L¡nÈ£­ll ­m¡L¡m ­m¡L­cl p¡­b 
Lb¡ h­m JM¡eL¡l, ­L¡e A’­m LMe ­b­L L¡gÑ¥Éz ph 
Bj¡­L ­g¡­e Bl C-­j­m S¡e¡­a öl¦ Llmz 
BVm¡¾V¡l l¢”¢e ­g¡­e ­Ly­c ­Ly­c p¡l¡z M¤h C­j¡ne¡m 
q­u f­s¢Rm¡jz Bj¡l O¤j, ¢r­c ph aMe f¡¢m­u­R 
i­uz kaC ph¡C­L ­h¡T¡­e¡l ­Qø¡ Ll¢R­mj . . . . qu 
­a¡ Hh¡l L¡nÈ£l e¡ k¡Ju¡V¡C i¡mz h¡s£l ­m¡­L­cl H 
hÉ¡f¡­l ­L¡e p¡­f¡VÑC f¡¢µRm¡j e¡z f­l AhnÉ 
h¤­T¢Rm¡j Bj¡l q¡ShÉä Bl Jl c¡c¡l¡ L¡nÈ£­l 
pl¡p¢l ­k¡N¡­k¡N L­l ­My¡S ¢e­u¢R­me ph . . . . Bl 
Bj¡­L ¢e­u j¤M ¢V­f ph¡C ­q­p¢R­mez 
Ah­n­o ­L¡mL¡a¡ q­u ¢cõ£ q­u Bjl¡ Øf¡Cp ­SV 
Hu¡l- m¡C­¾p Q­s lJe¡ qm¡j nË£eN­ll E­Ÿ­nÉz 
­p¢ce BL¡nV¡ ¢Rm Ni£l e£mz ­fÔ­el S¡em¡ ¢c­u 
fËL«¢al HL Af§hÑ l©f Ef­i¡N Llm¡jz p¤¤c§­l hl­g 
Y¡L¡ fhÑaj¡m¡ e£m BL¡n Ry¥­u B­R, e£­Q ¢h¢Qœ lP 
Bl l©f ¢e­u d¡e, Nj k­hl ­raz j­e q¢µRm ­L¡e 
­nËù ¢nÒf£l LÉ¡eÚi¡­p Ay¡L¡ R¢hl p¡j­e cy¡¢s­u B¢Rz 
nË£eN­l ­e­j fËb­j Hu¡l ­f¡­VÑ ­kV¡ ­Q¡­M fsm, ­pV¡ 
qm Q¡l ¢c­L h¾c¥Ld¡l£ B¢jÑl m¡Cez Bl Hu¡l 
­f¡­VÑl h¡C­l LÉ¡­j¡­gÓS Ll¡ ¢h¢Qœ l­Pl B¢jÑ LÉ¡Çfz 
­hn iu iu m¡N¢Rmz fÔÉ¡e ¢Rm Bjl¡ …mj¡NÑ k¡hz 
Bl ­p Ae¤k¡u£ Bj¡­cl N¡s£…­m¡ Hu¡l ­f¡­VÑl h¡C­l 
cy¡s¡­e¡ ¢Rmz j¡mfœ ph N¡s£­a ­a¡m¡l fl Bjl¡ ­k 
k¡l fR¾c ja N¡s£­a h­p fsm¡jz fËbj ¢LR¥V¡ pju 
¢exnëa¡u L¡V­m¡ Q¡¢l¢c­Ll fË¡L«¢aL ­p±¾ckÑÉ jeV¡ 
­L­s ¢emz Ah­n­o Bj¡l hý ü­fÀl l¡­SÉ Hm¡jz  
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¢LR¥ c§l ­k­a e¡ ­k­aC öl¦ q­u ­Nm hs­cl Q¡ - L¢gl 
SeÉ ­L¡b¡J ­L¡b¡J b¡j¡l fÔÉ¡ez p¡­b ­R¡V­cl e¡e¡ 
AXÑ¡lz B¢j fË¢ah¡lC Ah¡L q­u ­c¢M . . . . ­hs¡­a ­hl 
q­m üf­el °dkÑÉV¡ ­hn ­h­s k¡uz ph¡C­L M¤¢n Ll­a 
­no fkÑÉ¿¹ Bjl¡ HLV¡ ""d¡h¡l'' p¡j­e e¡jm¡jz fË¡u 
HL O¾V¡ Q­m ­Nm 20 S­el pÀÉ¡LÚp ­M­az Ah­n­o kMe 
Bjl¡ …mj¡NÑ ­f±Rm¡j, aMe fs¿¹ ¢h­Lmz 
h¡C­l ­b­L ­q¡­VmV¡ M¤h i¡m e¡ m¡N­mJ ­ia­ll 
p¡Sp‹¡ ­c­M c¡l¦e i¡m m¡N­m¡z ­cJu¡­m hs hs ph 
­é­j hy¡d¡­e¡ R¢h . . . . ph…­m¡C …mj¡­NÑlz ­L¡eV¡ 
n£­al …mj¡NÑ Bl ­L¡eV¡ NË£­×jlz Ly¡­Ql S¡em¡…¢m ph 
L¡nÈ£¢l ¢n­Òfl h¡q¡­l p¢‹az aM­e¡ Bj¡­cl ­QLÚ-Ce 
Hl gjÑ¡¢m¢V ­no qu¢ez c¤Se ­m¡L H­p Bj¡­cl­L q¡¢p 
q¡¢p j¤­M L¡nÈ£¢l i¡o¡u ¢LR¥ HLV¡ h­m ­Nm . . . . Bjl¡ 
­pV¡ h¤T­a f¡¢l¢ez a¡lfl ­q¡­V­ml jÉ¡­eS¡l H­p 
Bj¡­cl­L ¢q¾c£­a h¤¢T­u ¢cm ­k ­m¡L…­m¡ Bj¡­cl 
""m¡¢L'' h­m­Rz L¡lZ ­p¢ce 40 hRl fl N¤mj¡­NÑ 
NË£×jL¡­m hlg f­s­Rz ÙÛ¡e£u ­m¡­L­cl L¡­R ­pV¡ ¢Rm 
Be­¾cl ¢cez  
pL¡m ­b­L S¡¢eÑ L­l L­l Bjl¡ ph¡C ­hn LÓ¡¿¹ ¢R­mj 
a¡C ­p l¡aV¡ öd¤ n¢fw Bl ­q¡­Vm l¦­j h­p B—¡C 
¢Rm Bj¡­cl fÔÉ¡ez HM¡­e ph ­c¡L¡e…­m¡ jdÉl¡a fkÑÉ¿¹ 
­M¡m¡ b¡­L - HV¡ ­S­e c¡l¦e M¤¢n qm¡j Bjl¡z e£­Q Q¡ 
Bl f¡­L¡l¡ AXÑ¡l Ll¡l fl ph¡C Q­m ­N­m¡ l¦­jl 
på¡­ez JM¡­e HLV¡ ­R¡– fË¢a­k¡¢Na¡ b¡­L . . . . ­hø 
¢iE ­L¡e l¦j ­b­L ­cM¡ k¡u Bl ­pC l¦jV¡ ­L B­N 
cMm Ll­a f¡­lz HC fË¢a­k¡¢Na¡u B¢j ¢QlL¡mC ­q­l 
k¡C . . . . Hl c¤­V¡ L¡lZ: fËbja h¡µQ¡­cl ¢e­u ­hl qC . 
. . . B­N B­N ¢e­S Q­m ­k­a ­hn M¡l¡fC m¡­Nz 
g¡Ce¡m£ l¦j p¡¢iÑ­pl ­m¡L­cl p¡­b Lb¡ hm¡ ­no L­l 
B¢j Bl üfe ­c¡a¡m¡u ­Nm¡j . . . . ph¡C aMe k¡l 
k¡l l¦­j ¢S¢epfœ BefÉ¡L L­l ­p­Vm q­a hÉÙ¹z öd¤ 
HLV¡ l¦­jl p¡j­e ­cMm¡j üf­el ­jS¢c¢c cy¡¢s­u 
B­Rez üfe­L ­c­M h­me, Bj¡­cl ­eu¡ p¡aM¡e¡ l¦­jl 
j­dÉ HC l¦jV¡C e¡¢L ph­Q­u i¡m Bl HM¡e ­b­L 
ph­Q­u i¡m h¡C­ll cªnÉ ­cM¡ k¡uz h­mC JC l¦­jl 
Q¡¢hV¡ E¢e üfe­L ¢c­mez h­õe e£­Q jÉ¡­eS¡­ll p­‰ 
Lb¡ h­m E¢e B­NC Q­m H­p¢R­me ph­Q­u ­R¡V i¡C­ul 
SeÉ ph­Q­u i¡m l¦j¢V cMm Ll­az B¢j ­hn Ah¡L 
qm¡jz a«o¡ Bl a¥a¡C M¤¢n­a ¢f¢p­L L­uLh¡l  

 

""Thank You'' hmÚ­m¡z Bj¡l ¢h­ul fl nÄöl 
h¡s£­a L¡l¦l j¤­M ö­e¢Rm¡j Jl ¢ae ¢c¢cl j­dÉ 
­jS¢c¢c J­L ph­Q­u ­hn£ i¡mh¡­pez BS ­pC 
Lb¡V¡C ­Le ­ke j­e f­s ­Nmz 
fl¢ce pL¡­m Bjl¡ k¡l¡ ­O¡s¡u Q­s ­hs¡h, Rental 
Place ­b­L a¡l¡ h¤VpÚ , mP ­L¡V CaÉ¡¢c ¢e­u ­h¢l­u 
fsm¡jz öd¤ Bj¡l j¡ Bl n¡ö¢s ­O¡s¡u Q­s p¡l¡¢ce 
O¤l­a f¡l­he e¡ S¡ea¡j, a¡C HLV¡ N¡s£­a fy¡QSe ­hl 
q­m¡ HLSe ­m¡L¡m N¡CX ¢e­u, Bl h¡¢Ll¡ ph ­O¡s¡u - 
p¡l¡¢c­el SeÉz Bj¡­cl fË¢a¢V ­O¡s¡l p¡­b HLSe L­l 
N¡CX ¢Rmz ­q¡­Vm ­b­L ­h¢l­u M¡¢eLV¡ f­lC l¡Ù¹¡V¡ 
hy¡¢c­L O¤­l ­N­Rz HLV¥ ­k­a e¡ ­k­aC ­Q¡­M fs­m¡ 
A­eL ""EyQ¥­a HLV¡ m¡m l­Pl j¢¾clz Bj¡l N¡CX l¡S¡ 
hm­m¡ JV¡ HLV¡ ¢nh j¢¾clz'' Bf¢L Lpj j¤¢i­a 
l¡­Sn M¡æ¡ Bl j¤ja¡­Sl ­pC ¢hMÉ¡a N¡e - ""Su Su 
¢nh nˆl'' a¡l ö¢Vw HM¡­eC q­u¢Rmz A­eL ¢py¢s Q­s 
a­hC JC j¢¾c­l ­k­a q­h - a¡C ¢WL q­m¡ p­åÉ­hm¡ 
¢g­l H­p Bjl¡ j¢¾c­l k¡hz Bj¡­cl ­O¡s¡…­m¡ Bh¡l 
Qm­a öl¦ Ll­m¡z pjam R¡¢s­u ka H­N¡­a b¡Lm¡j, 
Bj¡l j­e q­a m¡N­m¡ B¢j ­ke ­L¡e ü­fÀl SN­a Q­m 
H­p¢Rz p¡j­e öd¤C hl­g Y¡L¡ fhÑaj¡m¡ - p§­kÑÉl B­m¡ 
fs­aC j­e q¢µRm ­LE ­ke fhÑa ¢nMl …­m¡ l©­f¡ ¢c­u 
j¤­s ¢c­u­Rz fl fl c¤¢ce Bjl¡ pL¡m ­b­L l¡a AhÚ¢d 
…mj¡NÑ J a¡l B­n f¡­nl pjÙ¹ cnÑe£u A’m…­m¡ O¤­l 
­hs¡m¡j - LMeJ N¡s£­a, LMeJ ­O¡s¡l ¢f­W Q­sz 
Bh¡l LMeJ ­LhmÚ L¡­l (Cable Car)z ­O¡s¡u Qs¡ 
fb¢V A¢a c¤NÑj, ­kM¡­e öd¤ f¡b­ll Efl f¡ ­l­M 
H­N¡­a quz ­p f­b Bjl¡ ¢Mm¡ej¡NÑ ­Nm¡jz Q¡l¢c­L öd¤ 
hl­g Y¡L¡ fhÑaj¡m¡, a¡lC j¡TM¡­e ph¤S O¡­p Y¡L¡ 
¢Mm¡ej¡NÑz üfe Bl f¡bÑ JM¡­e Bj¡­cl A­eL R¢h 
a¥m­m¡z a¡l fl¢ce Bjl¡ Cable Car H Q­s 13,780 
g¥V EyQ¥­a Afarwar ¢c­L ­Nm¡jz JM¡­e aMe q¡ó¡ 
a¥o¡lf¡a q­µRz üfe Bl Jl HL hå¥ JM¡e b­L N¡CX 
¢e­u LOC ­c­M Hmz 
…mj¡NÑ ­b­L Bjl¡ HLV¡ h¡p i¡s¡ ¢e­u¢Rm¡jz ­pC h¡­p 
L­l Qa¥bÑ ¢ce pL¡­m Bjl¡ lJe¡ qm¡j f­qmNy¡J Hl 
E­Ÿ­nÉz …mj¡NÑ ­b­L f­qmN¡yJ Hl c§laÆ 110 ¢Lx ¢jxz 
k¡h¡l f­b A­eL S¡uN¡u ­b­j Bjl¡ JM¡eL¡l eSlL¡s¡ 
cªnÉ Bl L¡nÈ£­ll ­Øfn¡m M¡h¡l Ef­i¡N Llm¡jz  
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h¡­pl XÊ¡Ci¡l R¡s¡J Bj¡­cl p¡­b JC h¡­pl j¡¢mL 
¢Rmz E¢e Bj¡­cl ""h¡h¡ ­l¢n''l clN¡u ¢e­u ­N­mez 
HC fËbjh¡l B¢j ­L¡eJ j¤p¢mj ­cl djÑ£u ÙÛ¡­e ­Nm¡jz 
ph¡l p¡­b j¡b¡u L¡fs ¢c­u kMe ­ia­l ­Nm¡j, HLV¡ 
c¡l¦Z Ae¤i¢̈a j­el j­dÉ R¢s­u fs­m¡z 
fË¡u l¡a e'V¡u Bjl¡ f­qmNy¡J ­f±Rm¡jz j¡E¾V ¢iE 
­q¡­V­ml l¦j…­m¡ HLcj ¢h­cn£ ØV¡C­m p¡S¡­e¡ ¢Rmz 
Bj¡­cl ­R­m Bl ­j­ul ­Qq¡l¡u M¤¢nl ¢T¢mL ­cMm¡j 
­q¡­Vm l¦­j f¡ ­gm­aCz a¡l f­ll c¤¢ce Bjl¡ 
f­qmNy¡J Hl B­nf¡­nl S¡uN¡…­m¡ O¤­l ­hs¡m¡jz Bl¦ 
iÉ¡¢m­a ­O¡s¡u Q­s Bjl¡ A­eL c§l A¢ë ­hs¡m¡jz 
­ha¡h iÉ¡¢ml (IM¡­e e¡¢L ­ha¡h j¤¢il ö¢Vw q­u¢Rm, 
­m¡­L h­m) ­p±¾ckÑÉ ­c­M B¢j j¤‡ q­u ­N¢Rz Bl i¡m 
­m­N­R m£X¡l iÉ¡¢mz fËL«¢a ­ke ¢e­Sl q¡­a p¡¢S­u­R 
f­qmNy¡J­Lz m£X¡l ec£l f¡­nC HLV¡ ¢l¢œ²­une f¡LÑ 
¢Rmz Bjl¡ ph¡C JM¡­e A­eL Ride ¢em¡jz ­h¡¢VwJ 
Llm¡jz a­h Bj¡l Ju¡Cô m¡Cg ­fËj£ ­R­m a¥a¡C 
f­qmNy¡J Hl ¢Q¢su¡M¡e¡ ­c­M ­Q¡­Ml Sm Bl BVL¡­a 
f¡­l¢ez fËQä Nl­j m¡Ce ¢c­u ¢V¢LV L¡V­m¡ ph¡l SeÉz 
¢py¢s ­h­u A­eL Ef­l EW­a qm JM¡­ez fË¡u ¢ae 
¢L­m¡¢jV¡l qy¡V¡l fl Q¡l­V i¡õ¤L, c¤­V¡ LÓ¡¿¹ ¢Qa¡ Bl 
c¤­V¡ h¡el ­cMm¡j Bjl¡z Bj¡l ­R­m ­j­ul je ¢WL e¡ 
b¡L­m Bj¡l Bl ¢LR¥ HeSu Ll¡ qu e¡z ­pC ­b­L 
B¢j ­Qø¡ Q¡¢m­u ­Nm¡j ­R­m­L M¤¢n Ll¡lz ¢L¿¹¥ ­aje 
¢LR¥ My¥­S f¡¢µRm¡j e¡ . . . . k¡ J­L M¤¢n Ll­hz qW¡v 
­Q¡­M fs­m¡ HLV¡ S¡uN¡u ö¢Vw Qm­Rz XÊ¡Ci¡l­L N¡s£ 
b¡j¡­a hmm¡jz a¡¢L­u ­c¢M ¢chÉ cš ö¢Vw Ll­Rz H­L 
­c­M a¥a¡C Bh¡l j¤M O¤¢l­u h­p fs­m¡z h­õ¡ ""HV¡ 
l¡e£ eu''z ¢L¿¹¥ h¢mE­Xl l¡e£ j¤M¡SÑ£­L HM¡­e Bl 
­L¡b¡u f¡C ? 
Hlfl ¢ae ¢ce f­qmNy¡J H ­b­L Qa¥bÑ ¢c­e Bjl¡ 
nË£eN­ll E­Ÿ­nÉ ­h¢l­u fsm¡jz ­N¡V¡ p¡a ¢ce O¤­l 
h¡pV¡­LC ­hn h¡s£ h¡s£ j­e q¢µRmz ph¡C ¢j­m N¡e, 
NÒf, l¡Se£¢a, ¢haLÑ . . . . ph JC h¡­pl ­ia­lC 
Qm¢R­m¡z nË£eNl Bjl¡ ­f±­R¢R HLV¡l ¢c­Lz ­q¡­Vm 
­N¡­ôe ¢g‰y¡­l Bj¡­cl h¤¢Lw ¢Rmz h¡C­l ­cMm¡j hs 
L­l ""NËÉ¡ä J­f¢ew'' ­mM¡z ¢l­pfn­e ­k­aC S¡em¡j 
Bjl¡C J­cl fËbj L¡ØVj¡l ! c¡l¦e BfÉ¡ue ¢jm­m¡z 

 

X¡m ­mL !! ¢h­Lm fs­aC Bjl¡ X¡m ­m­Ll f¡­n Q­m 
Hm¡jz X¡m ­m­Ll p¡­b Bj¡l pÇfLÑ hý¢c­elz ­Lje 
L­l ? ­pC ­R¡V­hm¡u ""kh kh g¥m ¢M­m'' j¤¢i ­c­M 
Bj¡l H­a¡V¡C i¡m ­m­N¢Rm ­k JC j¤¢i B¢j HMeJ 
fkÑÉ¿¹ 10/12 h¡l ­c­M¢Rz L¡nÈ£l j¡­eC Bj¡l ­Q¡­Ml 
p¡j­e ­i­p EW­a¡ HLV¡ R¢h - p¡¢l p¡¢l q¡Ep ­h¡­V 
p¡S¡­e¡ X¡m ­mL! Hl S­ml lPV¡ Bj¡l LÒfe¡u LMeJ 
e£m, LMeJ ph¤S Bh¡l LMeJ M¤h üµR q­a¡z 
nË£eN­l Bjl¡ nˆl¡Q¡­kÑÉl j¢¾cl, qSla h¡m jp¢Sc, 
j¤Nm N¡­XÑe Hhw BlJ A­eL S¡uN¡u ­hs¡m¡jz X¡m 
­m­L Bjl¡ HLV¡ f¤­l¡ pL¡m ¢nL¡l¡u L¡V¡m¡jz ­e±­L¡­a 
A­eL O¤­l¢R ¢L¿¹¥ X¡m ­m­Ll HC l¡C­Xl p¡­b AeÉ 
¢LR¥l a¥me¡ qu e¡z HC ­m­Ll La ¢h¢Qœ l©f ­cMm¡jz 
fËbj M¡¢eLV¡ k¡h¡l f­l ­R¡V ­R¡V ­e±­L¡ ¢e­u ­m¡­Ll¡ 
Hmz J…­m¡ q­m¡ S­ml Efl ­j¡h¡Cm ­c¡L¡ez j¡m¡, Q¥¢s, 
L¡­el c¤m - ph dl­el c¡­jl ¢S¢ep ­cM¡­a m¡N­m¡ 
H­Ll fl HLz Bjl¡ ­hn ¢LR¥ ¢S¢ep ¢Lem¡j J­cl L¡R 
­b­Lz Bj¡­cl fy¡QV¡ ­e±L¡ HLp¡­b Qm¢Rmz O¾V¡ M¡­eL 
k¡h¡l fl Bj¡­cl j¡¢Tl¡ ­m­Ll j¡TM¡­e HLV¡ ­j¡h¡Cm 
L¡­g­V¢lu¡­a ­e±L¡ b¡j¡­m¡z Ah¡L m¡N­m¡ J­cl ­je¤ 
­c­Mz Q¡, L¢g, pgÚV ¢Xw„Ú , p¡­j¡p¡, f¡­L¡s¡ - ph ¢Rm 
J­cl ! ph¡l pÀÉ¡LÚp ­eu¡ ­no q­m¡, Bjl¡ Bh¡l Qm­a 
b¡Lm¡jz Hlfl Bjl¡ HLV¡ q¡Ep ­h¡­Vl p¡j­e Bj¡­cl 
­e±L¡ b¡¢j­u Water Skiing Llm¡jz c¡l¦e m¡N­m¡ X¡m 
­m­Ll S­m O¤­l ­hs¡­az I q¡Ep ­h¡VV¡ ¢Rm HLV¡ 
­lø¥­l¾Vz ph¡C Bjl¡ ­ia­l ­Nm¡jz fË¢a¢V l¦­jl ­ia­l 
Bl h¡C­l Ju¡­m Af§hÑ ph L¡S Ll¡z j­e q¢µRm ­ke 
f¤l¡­e¡ L¡­ml ­L¡e l¡SfË¡p¡­c H­p¢R Bjl¡z JM¡e ­b­L 
­h¢l­u Bjl¡ Bh¡l Bj¡­cl ¢nL¡l¡u Q­s hpm¡jz Hh¡l 
Bj¡­cl p¡j­e H­m¡ X¡m ­m­Ll B­lL l©fz qW¡v L­l 
­e±­L¡…­m¡ HLV¡ f¡n d­l Qm­a öl¦ Ll­m¡z J¢cLV¡l 
SmV¡ nÉ¡Jm¡ - LQ¥¢lf¡e¡u il¡z j­e q­m¡ ­ke ­L¡e 
f¤­l¡eL¡­ml HL nq­l H­p ­fy±­R¢Rz HlC j­dÉ ¢Rm HLV¡ 
Gift Shop, HLV¡ c¢SÑl ­c¡L¡e, Bl L­uLV¡ ­R¡V ­R¡V 
Ol . . . . M¤h Nl£h ­m¡­L­cl BÙ¹¡e¡z a¡l f­ll f¡VÑV¡ 
¢Rm ­hn p¤¤¾clz S­ml c¤'f¡­n n¡fm¡ g¥­ml ­jm¡z 
Bj¡­cl j¡¢T Bj¡­cl­L A­eL…­m¡ n¡fm¡ a¥­m ¢cmz 
Ah­n­o kMe Bj¡­cl ¢nL¡l¡ f¡­s m¡N­m¡ - p¢aÉ L­l 
Ae¤ih Llm¡j HLV¡ Aá¥a p¤¤¾cl ­c­n Bjl¡ O¤­l Hm¡jz 
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fË¢a¢c­el ja ­p l¡­aJ Bj¡­cl ­Le¡L¡V¡ Qm­m¡ A­eL 
l¡a A¢ëz a¡lfl ­q¡­V­m ¢g­l ¢N­u öl¦ q'­m¡ g¡Ce¡m 
fÉ¡¢Lwz fl¢ce pL¡m 9 V¡u Bjl¡ ­h¢l­u fsm¡j nË£eNl 
Hu¡l ­f¡­VÑl E­Ÿ­nÉz 
Hu¡l ­f¡­VÑ ­fy±R¡­e¡ A¢ë ph¡C ­Lje ­ke Q¥fQ¡f q­u 
lC­m¡z Bj¡­cl p¤¤VÚ­Lp…­m¡ h¡p ­b­L e¡¢j­u ¢c­u 
XÊ¡Ci¡l e¡¢pl Bj¡­L hmm - ""pQ­j k¡ l­q ­q¡ ­Lu¡ 
jÉ¡X¡j ! ¢gl LhÚ B­uN¡ ? ""jeV¡ ­Lje ­ke AS¡e¡ 
c¤x­M i­l EW­m¡z Qm¡l f­b La ­m¡­Ll p¡­b f¢lQuz 
mr ­m¡­Ll i£­s Jl¡ ­L¡b¡u HL¢ce q¡¢l­u k¡uz Jl¡ 
­hy­Q b¡­L öd¤ Bj¡­cl Øj«¢a­az 

 

Bh¡l Bjl¡ Øf¡Cp ­S­Vl gÓ¡C­V E­W hpm¡j ¢cõ£l 
E­Ÿ­nÉz ­fÔ­el C¢”e Q¡m¤ q­aC Hu¡l ­q¡­ØVpÚ p£V ­hÒV 
q¡­a ¢e­u ­X­j¡­ØVÊne öl¦ L­l ¢c­u­Rz Bj¡l ¢WL 
­fR­el p£­V Bj¡l q¡phÉ­äl p¡­b h­p¢R­me Bj¡l 
n¡ö¢sz qW¡v ö¢e E¢e ­hn e£Q¥ Nm¡u h¡wm¡u hm­Re, 
""hy¡Q¡l q­m iNh¡eC hy¡Q¡­hez a¥¢j H­a¡ Lb¡ e¡ h­m 
¢e­Sl p£­V h­p f­s¡ ¢N­u''z h¤T­a f¡lm¡j Bj¡­cl 
ph¡l ja Je¡lJ L¡nÈ£l ­R­s ­k­a Lø q­µR - Bl HV¡ 
HlC fËj¡Zz l¡a aMe fË¡u BVV¡ - Bjl¡ ­L¡mL¡a¡u 
­fy±Rm¡jz Nlj, O¡j, ­m¡­Ll i£s qC-q–­N¡m ! . . . . 
j­e q­m¡ H ­L¡b¡u Hm¡j ? ­Le Hm¡j ? j­el j­dÉ 
aMeJ Bj¡l L¡nÈ£­ll n¡¿¹, ¢pÀ‡ fËL«¢al R¢h…­m¡ O¤­l 
­hs¡¢µRm, Bl p¡­b ¢Rm HL f¢lf§ZÑa¡l f¢la«¢çz 

 
      *********** 
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­i¡­ll BNjeh¡aÑ¡ 
j§m ¢q¾c£ L¢h - C¾c¥ …ç¡ 
Ae¤h¡c - a­fe i–¡Q¡kÑÉ 

L¡m l¡­a 
BL¡­n il¡ Qy¡c 
dl¡l B¢m‰­e 
­e­j H­pz 
¢Øja q¡pm  
d£­l 
J­L Ry¥­uz 
a¡lfl 
Q¥ðe Ll­a m¡Nm 
a¡l aç Adlz 
Bc­l i¢l­u ¢c­a m¡Nm 
A¢ij¡e i¡¢P­u   
a¡­L l¡a ­i¡lz  
Qy¡­cl 
E‹Æm Bi¡u il¡ 
n£am l¢nÈ…¢m 
R¢s­u ¢R¢V­u 
a¡l ­cq­L 
Qy¡­cl B­m¡u 
¢i¢S­u ¢c­u ­Nmz 
a¡l A‰ f ËaÉ‰­L 
Sm al­‰l 
jd¤l p‰y£­a i¢l­u ¢cmz 
Qy¡­cl ØfnÑLj­m 
V¥f V¥f L­l 
p­l¡hl q­u fª¢bh£ 
­pC üNÑ£u °ep¢NÑu 
B¢aÈL Be­¾c 
X¥­h k¡¢µRm  
aMeC 
""­i¡­ll BNjeh¡aÑ¡'' 
H­p ­Nm  
k¡ 
­fËj p­l¡h­l ­e­j 

 

 

Qy¡c­L S¢N­u ¢cmz 
Bl  
nË¡¿¹ LÓ¡¿¹ 
f¡ä¥l Qy¡c 
a¡l i¡­m 
­fËj ¢Qq² Hy­L ¢c­u 
Bfe E‹Æm 
l¦f¡¢m f¡M¡ 
…¢V­u ¢e­u 
­j­Ol ByQ­m 
Q­m ­Nm O¤­j¡­a  
dl¡l Ap£j a«¢ç 
nhej£ j¤­š²¡LZ¡  
q­u 
X¡­m X¡­m, f¡a¡u f¡a¡u 
MsL¥­V¡l Ef­l 
R¢s­u ­Nm  
Bl  
m‹¡u 
Al¦Z¡i, f£a¡i  
q­u ­Nm  
­p 
Bfe ¢fËua­jl p­‰ 
BNa ¢jm­el 
fËa£r¡u jNÀ qmz 
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The Adventures of Tim & Kim: Part IV. 1986-87 True and False 
By D. J. Chakraborty 
 

The first week of school was a blast for the Editor of The Rosebud Karina Banerjee. She was 
treated like a celebrity. It felt like a party every day where she was the guest of honor. The attitude 
change in her two best friends Jig and Gayatri made her most happy. Jig was her assistant editor, an 
appointment for which Karina was responsible. Jig and Gayatri now treated Karina as a friend and an 
equal rather than bestowing her with charity. At school, Gayatri Gandhi was nicknamed “Gay.” Last 
year, Karina the outisider was not aware of that and was habituated to calling her “Gayatri.” Now, Jig 
called her Gayatri as well and that became their inside address.  

Everyday, Karina was making new friends and the popular clique started talking to her. Seventh 
grade Class President Gaylord Ansley, also nicknamed “Gay” wooed her company. One day, he offered 
to take her to the middle school’s Costume Ball at the end of October. Every girl in the seventh grade 
longed to be President Gay’s date. However, he would allow Editor Karina the honor. It was only fair if 
she would do a profile of him in The Rosebud. Even though, he was the class president, Karina 
questioned the ethics of such an exchange. There was another reason that Gay asked Karina to be his 
date which was only known to an exclusive group of seventh grade boys. At some point in time each 
“member” was hazed with a humiliating task. Failure to complete said task would be punished by being 
pantsed1

The whole school looked forward to Friday’s afternoon assembly to welcome the students back 
to school and kick off the football season. The Editor lingered in her office at The Rosebud. 

 in public.  

“Come on, Karina! You have to cover the assembly for the next issue!” 
“Go ahead, Jig,” she answered, “I’ll be right there!” 
As she saw her assistant editor walk down the hall, Tim and Kim jumped out of Jig’s backpack 

onto Karina’s desk. Turning around, she was no longer surprised.  
“What do I do?” Karina implored the Haat-ti-maat-tims, “I can’t really go with Gay; it would 

never be allowed at home. He is not that exciting to profile either…” 
 With conflict in her heart and notebook in hand, Karina walked to the gymnasium for the 
assembly. She was unaware that Tim and Kim were following her. The students cheered as the assembly 
progressed. Suddenly the faculty was angry and aghast as the student body broke into laughter. The 
whole school witnessed the pantsing of Gaylord Ansley, seventh grade class president.  

The girls were higher than the boys in the adolescent hierarchy. The most popular group of girls 
led by Paige Worthington pursued Karina’s friendship mulishly. Paige offered Karina her clothes. If she 
would do a fashion issue, Paige would allow Karina to borrow any outfit she displayed. However, the 
thought of sharing her clothes made Paige sick. Therefore, she borrowed two of her mother’s dresses. Of 
course, she forgot to ask her mother’s permission. Paige had to be careful for her mother was the 
principal’s secretary. Mrs. Gayle Worthington, whom her colleagues addressed as “Gay” did not allow 
her young daughter to wear her clothes. Although, they were the same size, Paige was only twelve. 
Certain styles were not appropriate for pre-teens and her daughter’s carelessness had a habit of soiling, 
tearing, or losing the clothes.   

Paige also asked her exclusive group of friends to bring two or three of their best outfits to be 
featured in The Rosebud’s fashion issue. Paige collected all the clothes and hung them in the girls’ 
locker room. The collection was an adolescent’s dream wardrobe. Twelve-year-old Karina, clad in old 
clothes could not help being enticed. No one noticed Tim and Kim run out from Karina’s backpack. 
Paige tempted her fellow adolescent that all these expensive clothes would be at Karina’s disposal. All 

                                                 
1 The act of having one’s pants including underwear pulled down exposing the anatomy in public. 
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she had to do was interview the Best Dressed Girl in Rosemont Middle School who should be none 
other than Miss Paige Worthington who should also be photographed modeling each outfit. 

“So how ‘bout it, Karina?” Paige asked loudly. 
“Yeah Karina,” all of Paige’s friends arrived on cue surrounding the vulnerable girl, “How ‘bout 

it!”  
Their clamoring was interrupted by the sound of water from the showers. Mrs. Worthington’s 

dry clean only clothes were damaged. Paige turned pale and sick; then retched seeing a sign. Her friends 
screamed reading “Wet Paint” and saw their best clothes colored to match the mint green of the lockers!  

The Haat-ti-maat-tims offered the guidance which Karina was missing along with loving parents. 
They knew it was the well loved and properly guided children who effortlessly solved the adolescent 
mystery to popularity. Comforted by Tim and Kim, Karina tried to erase the scars of the shabby, 
unwanted child who arrived from Wisconsin last year. Karina’s teachers as well as her peers were 
captivated by her passion and insight which came through in her writing. Mr. Nordley the Principal 
announced her as a future Pulitzer Prize winner. Although the pre-teen seventh grader loved the 
attention and fame, Tim and Kim never allowed her to lose sight of her first priority: protecting the 
image of the Editor. The fact that she did not care to be close to the popular group made gaining her 
more appealing. Unfortunately, the red carpet was abruptly pulled out from under her feet when her aunt 
Shibani tried to return to the old status quo. Anytime Jethi-Mashi2

“Such audacity! So disrespectful! How dare you try to behave like a rich girl?” Shibani 
bellowed, “Servants don’t need to study!”  

 caught her niece studying, she would 
shout and invent some menial task to keep Karina otherwise occupied.  

The tired, unkempt waif who hardly did her homework was back. While the kids were walking 
home, Tim and Kim jumped out of Jig’s backpack and hid in Karina’s. The Banerjees’s house was the 
first stop. Arriving home, Tim and Kim ran to the Banerjee’s prayer room and got The Mahabharat3

Reporting to detention the next day, Karina was required to finish the assignments she had 
supposedly neglected. She sat down as one book fell on her lap. She wondered how The Mahabharat 
appeared all of a sudden. She leafed through it wistfully remembering her grandmother. Seeing a 
bookmark on chapter eighty-seven, she read it and started her homework. She knew this could not be 
allowed to continue, she would lose her position if her GPA fell or if she displayed improper behavior. 
Chronic detention was certainly unsuitable for the editor of the school newspaper. Karina finally 
finished the last question of the chapter review for her life science class as The Mahabharat fell on her 
lap again, opened to chapter eighty-seven. Re-reading it, she went back to her homework for life 
science. It was about mammals. 

.  

 “The whale is the largest mammal in the world and the largest land mammal is the elephant,” 
she finished writing and imagined, “I would love a pet elephant. I would name it Airavath4…or 
Ashwathama5

Karina’s daydream was interrupted when The Mahabharat fell on her lap again. Karina started to 
re-read the chapter and discovered a solution. This solution did require her to tell a lie. However, she 
knew it was the only way to accomplish the greater good

. Yeah, Ashwathama! I would nickname him Ashley…”  

6

                                                 
2Unique title for aunt combining two relationships. The mother’s sister (Mashi) who is also married to father’s older brother (Jatha) therefore 
also Jethima. Karina combined the two titles into Jethi-Mashi. 

. The next day, she gave Jethi-Mashi another 
letter from her teacher stating that, due to several incomplete and missed assignments, Karina was 
required to go to school one hour early for morning detention and stay two hours late for afternoon 
detention for the rest of the week. From then on, she did go to school one hour early and stayed after in 

3 Hindu religious book. 
4 The name of Lord Indra’s pet elephant. 
5 The name of Dronacharya’s son. Also the name of an elephant who was killed in the Kurukshetra war. 
6 See the Mahabharat, Episode 87. 
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the library and did her homework. Later, she brought a letter stating that seventh graders were required 
to do community service; therefore she had to volunteer at the animal shelter all day Saturday. Actually, 
she was only required to work there for four hours. The extra time enabled the student editor to spend 
the rest of the day in the public library studying and doing research. 

The first idea for The Rosebud’s premiere issue would be presented as the premiere issue for the 
second semester. It was about human interaction with animals including facts about pet care and the 
responsibility human beings have to care for God’s creatures. Arun had wanted a dog for years, but his 
parents did not care for animals. The kids found a strange phenomenon to see about ninety-five percent 
of Hindu homes had no pets, but their religion encouraged pets. Hindus have one God in many forms 
patronizing different causes. Almost each form had a pet. For example, Saraswati who blessed education 
and fine arts had a pet swan. Lakshmi who blessed her devotees with prosperity had a pet owl. Soldiers 
praying to Kartik for victory in war would see his pet peacock at his side. The elephant-headed Ganesh 
who also granted prosperity had a pet mouse. The king of heaven Lord Indra had a white elephant 
named Airavath. 

Karina and Arun were grateful to Gayatri for the hamsters Hammurabi and Hammaguri. They 
enjoyed caring for them, worked as a team, and felt a sense of accomplishment seeing Hammurabi and 
Hammaguri happy and healthy. Their quality time together inspired several reasons in Karina’s Ten Plus 
One article. Karina read her article to Arun: 
[Article] 
Ten Plus One 
Over thousands of years, animals have served humankind by providing food, transportation, pest-control, farm work, 
security, childcare, aid to the blind, research, and most of all love and companionship. Since the beginning of time human 
beings have interacted with animals in many contexts. Sometimes the animal was an adversary intimidating the intruder with 
poison or prowess, other times it was more often a friend or employee ready to serve our needs. They offer help and support 
for better emotional and physical health to endure the travails of daily life. God put them on earth for our use. Therefore, we 
should be good caretakers and make a place for them in our homes which we build taking away theirs. Below are ten reasons 
to welcome a new family member. 
Ten Reasons: 
1. Animals, especially from rescue groups or shelters are thankful to you that you saved them from adverse conditions or 
euthanasia. 
2. Provided shelter and love to another Living Creature who was in need. 
3. Join humane effort and keep overpopulation under control.  
4. Create a home for God’s creatures who lost natural habitat. 
5. Personal Responsibility for another Living Creature’s Well-Being 

6. Teamwork to do a good deed  
7. Quality time with pet and family members 
8. Discipline of Daily Routine  

9. Understanding another Living Creature’s Behaviors and Teaching them Proper Conduct 
10.  Choice of Animals to Suit Lifestyle, Budget, and Environment. 
Plus One: Majority of animals were kept for work in the past whereas the majority, today, are for companionship. Thakurs 
from a five-thousand year old, yet modern religion have always had them for companionship. 
Responsibility for the pet’s well-being is the primary obligation. Different species of animals require different types of care 
and different budgets which have to be agreed by the family. The first priority is to research the cost of healthcare and the 
lifespan of the pet. Consider your needs and expectations and also that of the animal before considering adoption. If the 
caregivers are not willing to make the effort, the pet will not be happy and neither will the people. Caring for a scarlet macow 
is different than caring for a goldfish. Personal lifestyle including the availability of time, facilities/housing, and money along 
with love should be taken into account.  
Practically along with idealism dictates what sort of pet will suit an individual’s or family’s routine. Certain pets require 
plenty of care and interaction to be properly socialized such as dogs, cats, and larger parrots. Others simply need nurturing 
through a clean environment and proper healthcare; they, in turn provide caregivers with entertainment and relaxation.  
Somebody who enjoys parties, close friendships, exercise, and running through the park will probably enjoy a dog. Another 
individual who prefers less work and interaction would probably prefer to relax with fish.  
Furthermore, the pet’s lifespan should be clear to the primary caregiver and family. A cute, cuddly, pet rabbit’s life is about 
five to ten (one or two in the wild) years. Children must be schooled to deal with loss and the grieving process if need be. 
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Care instructions for rabbits, guinea pigs, hamsters, and gerbils are similar. Rabbits and guinea pigs can cuddle, but hamsters, 
and gerbils are for observation and do not appreciate excessive handling. Same for frogs, turtles, snakes, lizards, and of 
course, fish. Certain animals like fish and reptiles are for observers not cuddlers.  Caregivers should provide these pets with 
clean food and shelter, keeping handling to a minimum. Another caveat for reptiles and other exotic pets is to make sure they 
are legal in your area and a local veterinarian who specializes in such care.  
On the other hand, certain animals like the African Gray parrot can live one-hundred years. This bird also requires plenty of 
time and patience to socialize and train. Therefore, it would be good for a family with young children (over age seven) and 
provide one-on-one quality time for each individual and as a whole engaging in fun, playful activities like turning 
summersaults, dancing, reciting poetry, and engaging in imaginary conversations. When parrots learn to “talk,” they are 
simply imitating the human sound and do not comprehend the meaning. When they appear to hold a “conversation” with their 
caregiver, it is a cleverly rehearsed play accomplished by many hours of quality interaction, positive reinforcement, and love. 
The most popular companion animals are dogs and cats. Both species live about twenty years depending on the breed. Dogs 
tend to require more interaction because they are pack animals in the wild like their cousins the wolves. Whereas cats are 
more independent being solitary like their wild cousins the tigers. Regardless what kind of pet one has, everybody should 
observe their animal on a regular basis. First to make sure it is healthy and to learn about their behavior. Many people relieve 
stress and lower blood pressure simply by watching fish.  
Over thousands of years, God’s creations human and animal have interacted with each other in various fashions.  At this 
time, it is important to consider what sort of future we humans have with the earth and all its residents. Library books, 
shelters, breeders can provide more facts about pet care. Whether regarded as friend or fiend animals have an important role 
in the human world. Human beings have a responsibility to care for God’s creatures which can be accomplished in many 
ways. Volunteering at the local animal shelter, supporting environmental protection, recycling are a few suggestions and for 
the fortunate, including a four-legged or feathered or finned family member. [End of Article] 

Upon completing her article, she asked Arun write one as a guest. Arun and Karina interacted 
like siblings since they were related on both sides. Their fathers were brothers and their mothers were 
sisters, which made them genetically as close as brother and sister. Arun had witnessed the abuse Karina 
suffered at his mother’s hands. He tried to protect her by diverting his mother’s attention…the only 
effective strategy so far. Karina avoided the subject for she did not want put Arun in the middle. 

The days turned colder in October and the snow was making its way to western New York, 
however for an exclusive group, it was the most wonderful time of the year. It felt good to enter the hall 
during the Diwali festival. The school cafeteria was transformed putting Karina in a festive mood. The 
colorful decorations, the uplifting music, and the joyous merriment of the atmosphere made everyone 
want to celebrate. Standing at the altar where the beautiful statues smiled at her in encouragement, 
Karina found comfort in prayer. The beautiful imagery of the representational art was a favorite of hers. 
She appeared very serene dressed in her grandmother’s sari and 22 karat gold jewelry; nobody could 
have guessed the suffering she had endured at Jethi-Mashi’s hands one hour ago.  

Shibani was livid at her mother-in-law’s wishes and blessing the heirlooms for Karina’s use 
only. What a curse that a worthless urchin should look so lovely! Karina strategically covered up the 
bruises of her aunt’s displeasure. Disregarding the pain and freezing any tears, Karina tried to enjoy her 
very favorite event: the cultural program. Here the Editor of The Rosebud was able to showcase her 
talent as a poet. Walking back to her seat after the reading, Karina stopped, mesmerized by the next 
performer. Jatha who was Vice-President of the Hindu Cultural Society introduced him as a student 
from SUNY-Rosemont7

“Let’s have a big hand to welcome Amir Pahlavi!” 

 with a wonderful voice and a courteous disposition. Everyone including Karina 
noticed that he was also very attractive. 

 The open-minded Muslim enjoyed singing and was happy for an opportunity to perform at any 
cultural event. He made the acquaintance of Dr. Ameo Banerjee as a patient. As an education major 
concentrating in math and science, he met Dr. Gandhi who taught biology at SUNY-Rosemont. Amir 
was Dr. Gandhi’s best student. The professor who volunteered his time to serve as President of the 
Hindu Cultural Society told his VP the physician about a very intelligent, polite, young student who 

                                                 
7 The State University of New York has several locations including the author’s alma mater SUNY-Buffalo; however for the purpose of 
creative freedom it is best to employ a fictitious campus. 
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would be an asset to the Diwali’s cultural program. The physician told his friend that he would also like 
to recommend a bright and talented patient. Karina’s uncle and Gayatri’s father soon realized they were 
referring to the same person. 

The seventh grader saw the college student again when he came to her life-science class as a 
student-teacher. Amir had completed his major coursework and was getting certified through the 
BRIET8

Although his student-teaching requirement was complete, Amir was required to come back to 
grade Tyler Wang’s work in the life science class. Tyler was Mr. Wang the teacher’s son. In a small 
town, sometimes parent and teacher were the same; the policy required another teacher to grade the 
student’s work to ensure objectivity. Objectivity endured when the student unburdened herself of a 
secret never to be told; the chapter of her family history

 program. Next to English, life science was Karina’s favorite subject. With every new chapter of 
study, she had a plethora of creative ideas intertwining the two. Amir emphasized the importance of 
clarity and focus as well as offering insight. The meticulous editor found herself seeing and appreciating 
things she never understood before. The first motivation was intellectual nourishment, as Karina started 
spending extra time with him discussing ideas for her journalistic research. The faculty was trying to 
encourage interest in science and loved how the new editor made The Rosebud more like The Scientific 
American in place of the Tiger Beat themes of the past.   

9

Auntmn turned to winter and everyone looked forward to Christmas. Christians celebrated the 
birth of Jesus Christ. However, two souls mourned the passing of loved ones. Karina’s grandmother died 
on Christmas last year. She blurted out her distrust and suspicion of Angela her stepmother. Amir’s 
mother died at childbirth. He was born on December 12th 1964. His father was killed in a car accident 
one week later. According to Islam’s view, death is predestined and part God’s plan, therefore should 
not be mourned or feared. The deceased pass on to their reward in Paradise. An excess of sadness or 
fright is considered an insult and lack of faith in God. Amir’s aunts and uncles did not allow him to cry 
when his parents were brought up and punished him for doing so in secret.  

 which cast her out of her native Wisconsin. She 
also confided her plan to rescue her father after she turned eighteen. Although, Karina had stated that he 
was innocent, they were not allowed contact while she was a minor. Amir believed in her father’s 
innocence and offered to help.  

Karina looked up at Amir. His eyes lowered holding her gaze for a long moment. Then his gaze 
slid to her lips. Her lips trembled as he fixed his eyes on her neck. His long eyelashes blinked back tears. 
Karina imagined how the soft wisp would feel on her skin. The student comforted Mr. Pahlavi as she 
daringly put her hand in his. The teacher almost started crying when Tim and Kim jumped onto his 
shoulders.  

“Hhmmm…These are cute,” Amir wondered how the creatures appeared, “What are they?” 
Jig had given the Haat-ti-maat-tims to Karina for Christmas. She explained to Amir, “Haat-ti-

maat-tims are creatures from a Bengali nursery rhyme. It’s from a collection by Shukumar Rai…My 
Thakuma10 used to recite to me…There is another poem embroidered in the wall of their box by 
Melanie Ganguli11

 The last sentence, like many a thought was forced to remain unfinished. The longing for the 
unspoken would remain unfulfilled. The next semester’s issue of The Rosebud was lovingly put to bed. 
It would be presented to the student body on the first day after Christmas vacation; most were excited to 
get two weeks off. Karina preferred school and awoke before the alarm clock. Waiting for Arun, she 

. It is different though. I guess she is another Bengali author, but I have never heard of 
her before. Actually her poem is in English…Mostly…”  

                                                 
8 Acronym for program at SUNY-Buffalo called Buffalo Research Institute on Education for Teaching, for further 
information, go to 381 Baldy Hall, North Campus or www.buffalo.edu.  
9 False accusation. See Part Three. 
10 Bengali word for Paternal grandmother. 
11 Fictional character in first Adventure story who created Tim and Kim. See Part One. 
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proudly re-read the premiere issue of The Rosebud. Her article Ten Plus One was on the front page as 
well as her and Arun’s picture with Hammurabi and Hammaguri. Then the other articles by her student 
press staff about specific care for various animals including the one she helped Arun write about 
hamsters. In her Editor’s Note, she called for action; Mrs. Berschauer praised Karina for her detailed 
research and thoughtful writing. She and Arun ran outside to meet Jig and Gayatri as they approached. 

 What a great day to start the second semester! It all changed third period when she was 
summoned to the principal’s office. Walking down the hall, Karina was nonplussed, then intimidated to 
face an angry entourage. She saw Mr. Nordley the school Principal, Mrs. Wharton the Vice Principal, 
the secretary Mrs. Worthington, Mrs. Berschauer her English teacher, and her own aunt Shibani.  

“Karina Banerjee,” Mr. Nordley started gravely, “Can you explain this?”   
He handed Karina two newspapers. One was the Rosemont Middle School student paper The Rosebud, 
the other was the town of Rosemont’s local newspaper The Rosemont Tribune. The Tribune was opened 
to the feature page. On that page was an article titled Ten Plus One by Shibani Banerjee. It was identical 
to Karina’s article featured on the front page of The Rosebud. Karina honestly had not a clue. She could 
swear before God that she did not plagiarize the piece of writing; it was indeed her own work.    
 “Maybe we need some family time,” Shibani Banerjee soothed giving her niece a comforting 
hug, “Could I talk to her alone?” she asked appealingly. 
 “Use my office,” Mrs. Wharton answered and closed the door. 
 Behind the closed door Jethi-Mashi was free to show her true colors. The Rosemont Tribune had 
paid her well for that article and her friends were impressed. Karina had brought nothing but shame to 
the family and they were not getting paid to care for her. Therefore, she owed Jethi-Mashi that much. 
Karina answered that it was not fair for she was being accused of a serious crime. Then Shibani gave her 
niece a choice. Karina could admit that she plagiarized or call her own mother’s sister a liar and herself a 
murderess. Murderess? Jethi-Mashi concluded that she would tell Gayatri that Karina killed Hammurabi 
and Hammaguri.  
 “You will come home from school one day and find them dead!” “I will admit that I 
plagiarized your work,” Karina surrendered, “Please promise me that you will not hurt Hammurabi and 
Hammaguri.” 
 “How dare you order me?” Shibani slapped her niece, “Remember that you take orders! You do 
not give them!” 
 “I will remember Jethi-Mashi,” Karina dropped to pranahm12

Karina confessed that she had plagiarized. She was obliged to resign as Editor of the Rosebud. 
Disappointed, Mrs. Bershauer kicked her out of the student press. Except Arun, Jig, Gayatri, and Tyler, 
the whole school had a field day of mudslinging.   

 her aunt, “Thank you for your 
generosity.”  

 

                                                 
12 An act of respect for elders or authority performed by bowing down to touch the elder’s feet. 
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fËa£r¡ 
-- p¤¤d¡ju i–¡Q¡kÑÉ 

 
BS ­SÉ¡vpÀ¡ l¡­a ph¡C ­N­R h­e 
hp­¿¹l HC j¡a¡m pj£l­Zz 
lh£¾cÊe¡b W¡L¥­ll HC ¢hMÉ¡a N¡e¢V L£ hp­¿¹l N¡e e¡¢L AeÉ ¢LR¥ ¢a¢e hm­a ­Q­u­Re HC hp­¿¹l ­SÉ¡vpÀ¡ fÔ¡¢ha 
l¡­a ­mM¡ N¡e¢V­a? 
 
lh£¾cÊ Be¤l¡N£ Q¡l¦Q¾cÊ h­¾c¡f¡dÉ¡­ul Øj«¢a­a dl¡ B­R HC ¢hMÉ¡a N¡e¢Vl p«Se j¤q̈­aÑl hZÑe¡z lh£¾cÊe¡b ­hy­Q b¡L­a 
­p ­mM¡ fËL¡n J q­u¢Rmz Q¡l¦Q¾cÊ ¢m­M­Re, ­L¡e J HL¢V e¡V­Ll A¢ieu Efm­rÉ lh£¾cÊe¡b J n¡¢¿¹¢e­La­el 
B­e­LC ­h¡mf¤­l ­N¢R­mez M¥h pñha l¡S¡ e¡V­L A¢ieu Efm­rÉz hp¿¹ L¡m, ­SÉ¡vpÀ¡ l¡¢œ, ka Ù»£ ­m¡L J f¤l¦o 
H­p¢R­me a¡­cl fË¡u pL­mC f¡l¦mX¡wN¡ e¡jL HL ljÉ h­e ­hs¡­a ­N¢R­mez k¡e¢e öd¤ lh£¾cÊe¡b J Q¡l¦Q¾cÊ ¢e­Sz 
­pC ­SÉ¡vpÀ¡ fÔ¡¢ha l¡¢œ­a lh£¾cÊe¡b ¢L­pl S¡¢e fËa£r¡ Ll¢R­me Hhw ­pC ¢hMÉ¡a fËa£r¡l N¡e¢V J I l¡¢œ­a lQe¡ 
L­l p¤¤l ¢c­u¢R­mez H ­pC fËa£r¡,  
 
Bj¡­l ­k S¡N­a q­h, ¢L S¡¢e ­p Bp­h L­h 
k¢c Bj¡u f­s a¡q¡l j­e 
hp­¿¹l HC j¡a¡m pj£l­Zz 
 
H" ­pC fËa£r¡ k¡ jq¡L¡hÉ l¡j¡u­Z jq¢oÑ h¡mÈ£¢L HLV¡ Ef¡MÉ¡­e M¥h p¤¤¾cl hZÑe¡ L­l­Rez hÉ¡d LeÉ¡ af¢üe£ nhl£ 
Bl J A­eL j¤¢e G¢o­cl p¡­b fÇf¡ p­l¡h­ll f¢ÕQj a£­l HL p¤¤ljÉ BnË­j hph¡p Ll­aez nhl£ pjÙ¹ f¡¢bÑh 
L¡je¡ h¡pe¡ f¢laÉ¡N L­l HL¡NË ¢Q­š flj afpÉ¡, c£OÑ ­k¡N Ef¡pe¡ J j¤¢e G¢o­cl ­ph¡ f¢lQkÑ¡l g­m c£OÑ¡u¤ m¡i 
L­l¢R­mez BnË­jl j¤¢e G¢ol¡ ­cq lr¡l pju nhl£­L HC h­m fËa£r¡ Ll­a hm­me ­k fbnË­j LÓ¡¿¹, p£a¡ ¢hl­q 
L¡al nË£l¡jQ¾cÊ mrÈZ pq HC p¤¤ljÉ BnË­j Bp­he, aMe nhl£ ­ke HC jq¡ pÇj¡¢ea A¢a¢b­cl kb¡­k¡NÉ ­ph¡ fËc¡e 
Ll¡l S­eÉ fËa£r¡ L­le Hhw ­Lhmj¡œ a¡l fl ­cq lr¡ L­l üNÑN¡j£ ­q¡ez ¢L¿¹¥ nhl£ S¡e­ae e¡ Hhw j¤¢e G¢ol¡ 
ay¡­L h­m J S¡e¢e ­k nË£l¡jQ¾cÊ L­h HC BnË­j Bp­he, a¡C ¢a¢e öd¤C fËa£r¡ Ll¢R­me ay¡l cnÑe f¡Ju¡l J 
­ph¡ Ll¡l SeÉz fË¢a¢ce BnË­jl p¤¤ljÉ B¢‰e¡ h¡lh¡l d¤­u j¤­R f¢lú¡l L­l, he ­b­L py¡¢S i­l e¡e¡¢hd g¥m J gm 
j§m BqlZ L­l ¢e­u H­p ­pph p¡¢S­u Bw¢Ne¡u h­p b¡L­ae nË£l¡jQ­¾cÊl fËa£r¡u, L­h ¢a¢e Bp­hez 
 
Bj¡­l H Ol hý kae L­l 
d¤­a q­h j¤R­a q­h ­j¡­lz 
Bj¡­l ­k S¡N­a q­h, L£ S¡¢e ­p Bp­h L­h 
k¢c Bj¡u f­s a¡q¡l j­ez 
 
fËa£r¡u ­L­V­R nhl£l h¡mÉ, ­L­V­R ­k±he, ­fË±taÆ Hje¢L h¡dÑLÉ Jz ­nÄaöï Q¥m, A¢ÙÛ QjÑp¡l h¡dÑLÉ i¡­l Bea 
c¤hÑm ­cqM¡¢e­L f¢laÉ¡N L­l ¢a¢e üNÑN¡j£ qe¢ez öd¤ nË£l¡jQ­¾cÊl Bp¡l fËa£r¡u, L¡lZ ¢a¢e S¡e­ae ­k nË£l¡jQ¾cÊ 
¢eÕQuC HL¢ce Bp­hez paÉ âø¡ j¤¢e G¢ol¡ ­k a¡­L fËa£r¡ Ll­a h­m ­N­Rez  
 
lh£¾cÊe¡b J ­pC fËa£r¡C Ll¢R­me k¡­a a¡l L¡¢´ra ¢fËuSe H­p ­ke ¢g­l e¡ k¡ez a¡C,  
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k¡h e¡ ­N¡ k¡h e¡ ­k, lCe¤ f­s O­ll j¡­T 
HC ¢el¡m¡u l­h¡ Bfe ­L¡­Zz 
k¡h e¡ HC j¡a¡m pj£l­Zz 
 
a¡C ­SÉ¡vpÀ¡ l¡­a ph¡l p¡­b ljÉ h­e k¡Ju¡ ­p¢ce Bl q­u J­W¢e lh£¾cÊe¡­blz 
 
jq¢oÑ h¡mÈ£¢Ll hZÑe¡u l¡j¡u­Z f¡Ju¡ k¡u nhl£l ­pC fËa£r¡ p¡bÑL q­u¢Rm nË£l¡jQ­¾cÊl BNj­e J cnÑ­ez ¢L¿¹¥ 
lh£¾cÊe¡­bl ­pC fËa£r¡ L£ öd¤ fËa£r¡C ­b­L ­N­R, e¡¢L ¢a¢eJ a¡l Ai£ø ¢fËuS­el på¡e J p¡¢eÄdÉ m¡i L­l¢R­me 
S£he p¡u¡­q² H­p, a¡ BS J S¡e¡ k¡u¢ez 
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Cheers to Pujari Volunteers 

 Puja & Prasad Distribution 
Shyamoli Das, P K Das, Amitesh Mukherjee, 
Biswanath Bhattacharya, Soumya 
Bhattacharya, Bulbul Banik, Madhumita 
Mukhopadhyay, Sharmila Roy, Chandana 
Bhattacharya, Anusuya Mukherjee, Sumona 
Banik, Monali Chatterjee, Sutapa Datta, Sutapa 
Das, Ruchi Lodh, Indrani Ghosh, Rupa Hazra, 
Molly De, Kanti Das. 

 Cultural 
Subhasree Nandy, Richa Sirkar, Soma Dutta, 
Indrani Kar, Mayuri Roy, Jaba Chowdhury, Banhi 
Nandi, Sonia Nandi, Haimanti Mukhopadhyay, 
Debasree Dutta, Parveen Sultana Polly, Rinta, 
Baishakhi Mukherjee, Sutapa Datta, Sutapa Das, 
Ruchi Lodh, Chhanda Bhowmick, Sudipto 
Ghosh, Rahul Roy, Prabir Nandi, Amitava Sen, 
Byasdev Saha, Tareq, Santanu Kar, Prabir 
Bhattacharya, Saibal Sengupta, Arnab Bose. 
Poshak porikolpona:Sonia Nandi, Banhi Nandi, 
Paromita Ghose 
Poshak srishti:Sonia Naandi, Paromita Ghose, 
Sutapa Das 
Sajshojja:Tumpa Bhattacharyya 
Obhinoy:Tania Bhattacharyya,Tanisha Ghose. 

 IT (Web)/Email Relationship Management 
Rupak Ganguly, Samaresh Mukhopadhyay, 
Sutapa Datta, Kallol Nandi. 

 Event Recording/Photography 
Abhijeet Hazra, Sankha Subhro Ghosh, Suzzane 
Sen, Samaresh Mukhopadhyay, Atul 
Chowdhury, Swapan Chowdhury. 

 Decoration 
Paromita Ghosh, Aradhana Bhattacharya, 
Anupa Chakravarti, Sharbari Basu, Reema Saha, 
Anusuya Mukherjee, Abhijeet Hazra, Nachiketa 
Nandy, Sharmila Roy,Malobika Deb, Baisakhi 
Mukherjee, Sutapa Das, Sutapa Datta, Surojit 
Chatterjee,Tumpa Bhattacharya, Sonia Nandi, 
Shyamoli Das, Chandana Bhattacharyya, 
Samaresh Mukhopadhyay, Pranesh Banik, 
Sumona Banik, Rupak Ganguly, Kajal Das, 
Soumya Bhattacharyya,Prabir Bhattacharyya, 
Monali Chatterjee 

 External Artists 
Santanu Kar, Prabir Nandi, Anirudhha Mitra, 
Samaresh Mukhopadhyay, Nachiketa Nandy. 
Kids Events Management 
Mayuri Roy, Indrani Ghosh, Reema Saha, 
Aradhana Bhattacharya, Dola Roy, Paromita 
Ghosh, Soma Chowdhury, Chandana 
Bhattacharya, Saheli Bhattacharya, Rachelle  

 Majumdar, Sipra Chandra, Jasmine Ganguly, 
Sarmishtha Ghoshal, Baishakhi Mukherjee, 
Anusuya Mukherjee. 

 Light and Sound Logistics 
Arnab Bose, Prabir Nandi, Kallol Nandi, Sudipto 
Samanta, Santanu Kar, Satyaki Lodh, P K Das, 
Soumen Ghosh. 

 Young Participants in decoration team 
Moyna Ghosh, Anika Bhattacharya, Sanhita 
Chatterjee, Nairita Nandy, Srijita Nandy, 
Sudeshna Datta, Riya Ganguly, Ananya Ghosh, 
Aryan Hazra, Paroma Mukhopadhyay 
Rick Saha, Josh Saha, Archisha Ghosh 
Joya Majumder, Snehal Chatterjee 
Bebo Das, Tanya Bhattacharya, Aratrika Kar 
Urjoshi Kar, Sujoy Chakravarti, Proma Banik 
Ajanta Choudhury, Suraaj Samanta 
Sounak Das, Udisha Bhattacharyya 
Ishan Nandi, Olivia Datta, Isheeta Mukherjee 
Ilona Mukherjee,Tanya Roy, Briti Nandi, Kriti 
Nandi, Eleena Ghosh 
 

 Udbodhani 
DIRECTION by Richa Sarkar 
Anuradha Chatterjee, Deepanita Sengupta, 
Kasturi Bose, Jasmin Ganguly, Meenu Mukherji, 
Suzanne Sen, Sonali Das, Tumpa 
Bhattacharyya, Rima Saha, Ruma Das,Rachelle 
Majumdar 
Prabir Nandy, Ashok Das, Soumya 
Bhattacharyya, Subhojit Roy, Surojit Chatterjee, 
Sushanta Saha, Saibal Ghoshal 
Help: Subhashree Nandy, Indran Kar, Bahni 
Nandi, Chandana Bhattacharyya, Arnab Bose, 
Joyjit Mukherjee, Sudipto Samanta,  
 

 Live Band 
Music composition and direction by amitava 
sen 
Planning- Prabir Bhattacharya & Satyaki Lodh 
Atul Lodh – Keyboard, Imon Ghosh - Keyboard 
Nil Bhattacharyya – Guitar, Sudheshna Datta – 
Violin, Rounak Mukherjee – Violin, Moyna Ghosh 
– Viola, Antara Choudhury – Flute, Suparna 
Choudhury – Vocal, Saunak Das – Vocal, 
Novonil Banik – Vocal, Nairita Nandi – Vocal, 
Srijita Nandi – Vocal, Suraaj Samanta – Vocal, 
Shayak Choudhuri – Vocal 
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 Public Relations 

Arnab Bose, P K Das, Gouranga Banik, Prabir 
Nandi, Sudipto Ghosh, Raja Roy, Swapan 
Mondal, Samaresh Mukhopadhyay, Surojit 
Chatterjee, Mrinal Chakraborty, Nachiketa 
Nandy. 

 Publication 
Soumya Bhattacharya, Tumpa Bhattacharya, 
Sutapa Datta, Amitabha Datta, Swapan 
Mondal, Samaresh Mukhopadhyay, Prabir 
Nandi, Nachiketa Nandy. 

 Fund Raising and Advertisment 
Swapan Mondal, Samaresh Mukhopadhyay, 
Satya Mukhopadhyay, Soumya Bhattacharya, 
Surojit Chatterjee, Joyjit Mukherjee, Rajarshi 
Saha, Sudipto Ghosh, Sudipto Samanta, Prabir 
Bhattacharya, Bob Ghosh, Prabir Nandi, 
Gouranga Banik, Amitabha Datta, Kanti Das, 
Sanjib Datta, Joydip Datta, Subhojit Roy, Arnab 
Bose, Nachiketa Nandy. 

 Venue Logistics/Planning/Coordination) 
Sudipto Samanta, Prabir Bhattacharya, Sudipto 
Ghosh, Prabir Nandi, Rahul Roy, Gouranga 
Banik, Satya Mukhopadhyay, Joydeb 
Majumdar, Dipankar Chandra, Vikram Das, 
Subhro Jyoti Ghosh, Kajal Das, Anindyo De, 
Subhojit Roy, Sankha Subhro Ghosh, Sanjib 
Datta, Nachiketa Nandy. 

 Sports/Picnic/Parties 
Indrani Ghosh, Aradhana Bhattacharya, Reema 
Saha, Soma Chowdhury, Sonia Nandi, Sharmila 
Roy, Kasturi Bose, Jaba Ghosh, Sutapa Das, 
Paromita Ghosh, Pabitra Bhattacharya, Prabir 
Bhattacharya, Arnab Bose, Sudipto Ghosh.  

 Food Planning and Coordination 
Soma Chowdhury, Madhumita Bhattacharya, 
Sipra Chandra, Indrani Kar, Saheli Bhattacharya, 
Subhasree Nandy, Bob Ghosh, Prabir 
Bhattacharya, Supriyo Saha, Subir Datta, Arnab 
Bose, Sanjoy Chatterjee, Indranil Chatterjee, 
Sushanta Saha, Satya Mukhopadhyay, Pranesh 
Chowdhury, Gouranga Banik, Nachiketa 
Nandy.  

 Youth Programmes 
Tumpa Bhattacharya, Sutapa Datta, Nairita 
Nandy, Sudeshna Datta, Neil Bhattacharya, 
Anonya Roy, Suporna Chowdhury, Aryaman 
Das, Sounak Das, Dipro Banik, Imon Ghosh, Sejuti 
Banik. 
 

 ICHHE Group 
DIRECTION & CHOREOGHRAPHY  BY   MAYURI  
RAY 
SCRIPT WRITTEN BY  RICHA SAMANTA 
PARTICIPANTS : 
AYONA RAY, SRIJITA NANDY 
ANIKA BHATTACHARYA, NIKITA ROY 
ILONA MUKHERJEE, JOYAMAJUMDER 
PROMA BANIK, RIYA GANGULY 
SNEHAL CHATTERJEE, UMA MUKHOPADHYAY 
ELEENA GHOSH, SANHITA CHATTERJEE 
ARYAN HAZRA, SHREYAN BOSE 
SUJOY CHAKRABORTY, SABARNO DUTTA 
SHAKTIK BHATTACHARYYA 
UDISHA  BHATTACHARYYA 
AJANTA CHOUDHURY, SHREYASI GHOSAL 
SUPORNA CHAUDHURI, SHAYAK CHAUDHURI 
SURAJ SAMANTA, ROHIT GANGULY 
RICHIK RAY, PAROMA MUKHOPADHYAY 
TANIA  BHATTACHARYYA, OLIVIA DATTA 
ANANYA GHOSE, TANYA ROY 
ISHEETA MUKHERJEE, KRITI LODH 
NATASHA ROY, TINNI DATTA 
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Images from various Pujari activities till Durga Puja 2009
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